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“These are the seven

- “We made it happen. “A celebration of how
best people inthe world.  Carved a hole ini the holiday ~ much we mean to each other.
You're supposed to

madness and had a party Real holiday spirit — full of the
spend the holidays with

for just us. joy we really feel.”
the ones you love most.

"So much love in that Follow your instincts.
This year, we did.” room. And laughter. This year, do it right.
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Seagram'’s is America’s favorite

holiday cheer. To send a gift

of Seagram'’s anywhere in the
call 1-800-BE THERE.
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How 1o ask
for the perfect
felevision.

e

27" with black
matrix, high
contrast ratio, 400
lines of resolution, computer
accurate digital access tuning,
178-channel capability,
stereo decoder, wireless
remote control . . .
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Simulaled TV Picture.

Or just ask fora Magnavox. captioning, and a permanent parental

That way you don’t need a high-tech control to restrict certain channels from
vocabulary to geteverything a perfect children, makes the Star TV even more
television ought to have, everything the beautiful to watch.
Magnavox Star TV has. And this TV comes with the incredible

It’s a technological masterpiece that Universal Remote Control-so advanced it
translates into picture quality so fineindetail,  controls virtually every brand of wireless
so color-true that it approaches real life. VCR or cable system.

Anincredible array of functions The Star TV from Magnavox. It'sa lot of
including on-screen graphics, channel television in any language.

The perfect picture. The perfect remote.

Nobody puts it together like MAGNAVOX.

D19H6N A P Consumer Electronics aorp. AXorth Amenican Phahips Company



PLAYBILL

wELCOME TO our 1987 kickoll issue, the New Year's Eve party you
can hold in your hands. Wait till you see the guest list. Start with
a 94-year-old pioneer of art deco, Erté, whose historic works have
recently been collected for huge exhibitions in Paris and Lon-
don. Now a brand-new Erté decorates our cover. Marilyn Monroe,
who highlighted our very first issue, shows up again in newly
discovered photographs and artwork from the late calendar art-
ist Earl Moran’s private archives. Special insights vis-a-vis Mon-
roe are provided in the text by our Editor-Publisher, Hugh M.
Hefrer. pLAVBOYV's ubiquitous celebrity interlocutor David Sheff
made a double hit for this issue, targeting Mumi Vice detective
turned rock-"n"-roller Don Johnson for the fnterview and getting
an ecarful from one of America’s most lovable cynics in Randy
Newman's Guide lo Life. And il you're still not convineed that our
celebrity cup runneth over, take a look at 20 Questions—yes, it’s
that mad techie from Cinemax and star of the VDT, Max Head-
room. We've even plaved Love Connection for Max—wait'll he
gets a load of our very own technical knockout, Maxine Legroom.

From the literary-treasure-in-cxile (he lives in France) depart-
ment, James Baldwin draws on his experiences as a leenaged
preacher in Harlem for To Crush the Serpent, a revealing and very
personal essay on fundamentalism and sexual repression m
America, with illustration by Herb Davidson. Additional literary
heroes check in from the fiction department. Perennial pLavBoy
contributor and best-selling author John Updike offers Beautiful
Hushands, which will be included in his short-story collection
Trust Me to be published by Knopl' this spring. National Book
Award winner Joyce Carol Oates returns to our pages after a five-
vear hiatus with Questions, due for inclusion in ier upcoming vol-
ume from Dutton, Blue Skies. The Bookseller (illustrated by
Charles Bragg) is the first short story that Reald Dahl has written
lor us in 12 years. Readers who've grown up in the interim may
recognize Dahl as the author of Charlie and the Chocolate Factory
and James and the Giant Peach.

Andrew Tobias takes up a matter near and dear to all of us in
Quarierly Reports: Compensation, the low-down on what vour
broker, for instance, 15 carning., In today’s image-conscious
world, among those making a pretty good buck are public-
relations  operatives, who are throwing increasing  weight
around. Read all about these hypesters in Flacks, by Alexander
Cockburn, a columnist for The Nation and The Wall Street Journal,
and his brother Andrew, a journalist who has long specialized in
covering the military.

Now is the ume for all good men to come to the aid of the
party, so just for fun, Assistant Editor Bruce Kluger got together
with his old University of Maryland buddy Wayne Duvall to pro-
duce Top 40 Party Campuses, a no-holds-barred look at revelry
on and ofl the quad.

No one knew more about sports on campus than the late Anson
Mount, whose final College Baskethall Preview appears in this
issue. Word ol his death reached us just as we were going 1o
press, and we’ll have more to say about him next month. The all-
star-tcam  photo is by Contributing Photographer Richard
Fegley—who was also the lucky lensman for Jane Seymour,
Inchantress, a romantic view of TV's naughty-but-nice mini-
series star. Photographer Chris Callis brings an up-to-date look
to this month’s fashion feature, The New Man, starring Mitech Gay-
lord, Michael Keaton, Jay Mclinerney and Wynton Marsalis. Don’t miss
Meet Missy, Republican Porn Star!, an introduction to the
former Congressional aide who stars in Behind the Green Door—
The Sequel. As usual, there’s much, much more inside: Playmate
Lluann lee, The Playboy Gallery, with a shot ol Heather Thomas
and a Vargas girl. plus Playboy’s Playmate Review. Don’t forget
to call your favorite Plavmate on her 900 number this month.
She’ll appreciate it. And if you haven’t caught on vet, the key 1o
this issuc is The Best. ‘That's what we've called our special feature
about the things we like the most: we suggest vou check the list
at least twice while you're making plans for the new year.
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SHIFT INTO DIGITAL DRIVE WITH RECOTON'S CD ADAPTER
h\\

Agcelerate into the digital dimension
with Recoton’s Compact Disc Adapter.
This versatile accessory delivers the
full impact of digital sound—
with no signal loss.

Just plug into your portable CD
player, and insert the adapter into your
car's cassette unit. No wiringNo
permanent installation. Just pure
pleasure—to go. Get one today and
you'll never be driven to boredom.

RECAOTAON

THE PROVEN PERFORMERS

46-23 CRANE STREET, LONG ISLANO CITY, NY 11101
1-800-RECOTON. 5

That'a right. Playboy's
latest speclal adition
featuras all of our
fabuloua Playmates of
tha Yaar—from 1960 to
preaent. 112 pages of the
world’s 27 moat
gorgaoua women. Truly
a collector’s adition.

HACASMTRNLS O

TO ORDER BY MAIL:
Send check or money
order for $7.50 per copy
{includes postage) made
payable to: Playboy
Products, P.O. Box 1554,
Elk Grove Village, lllinois
60007. Canadian
residants, add $3.00, full
amount payable in U.S.
currency on @ U.S, bank
only. Sorry, no other
foreign orders can be
accepled.
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LONGINES
Gold Medal

Superb Jewelry N "WV Nl Very Swiss.

Quartz Accuracy \ ALY N Very Supple.

Swiss, of course! VR Ry T S Very Sensuous.
v o e Y

e \ A
His: $595. Hers: $575. - Hers: $550. His: $575.

Thin and water-resistant®

A Longines is luxury on the wrist.
Elegant jewelry which delivers hair-line
quartz accuracy with the exclusive
Longines movement. Black or gilt dial.

“Water-resistant 1o 100 feet.
All prices manufacturer's suggested retail prices.

For Free 4-color brochure, write to: Longines-Wittnauer Watch Compeny, New Rochelle, New York 10802
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FOR ONCE, THEY HAD THEIR PHIL
How mnice it is to learn more about a
rock musician who is a decent human
being, a family man and, in short, a really
nice guy! From the Playboy Interview with
Phii Collins in your October issue, an
impressionable young man could get the
idea, “No matter what prolession [ have, |
wanna be like him when I grow up.”
There's only one other thing 1 wish vour
interviewer, David Shefl, had asked. Since
Collins 1sn’t into drugs or Devil worship,
what docs he think of musicians who are
and of the people who go nuts burning
their rock albums in response?
Stu Strickland
New Stanton, Pennsylvania

Kudos to vou lor insisting that Plnl Col-
lins explain his sensiuvity to being “cast
aside as some sort ol Barry Manilow.”
Pl relates to his audience, just as
Manilow does, and by now he should
know that that is the most important thing
he can hope to accomplish.

As someone who has encountered many
of the same image problems Barry has,
I regret that Phil can’t see through
Manilow’s image and respect his music as
more than “gay litde love songs.” Barry
Manilow’s songs touch the heart and epit-
omize the romance that mest people want
in their hves.

Candy Petersen
Council Bluffs, lowa

Just read the Phil Collins Playboy Inter-
wew, and I'm pleased to see this nice and
talented man enjoy such splendid success.
I'd say he’s the real thing.

John Day
Charlotte, North Carolina

Wiake up, Mr. Collins, and smell the
coflee! In vour interview, you say, “In this
business, you find out that there is more
racism on the black side of the fence than
on the white.” You make that statement in
reference to Philip Bailey’s getting ““a lot
of flak™ from blacks for using a white
producer.

Shame on you. Itis obvious that you do
not know the history of black and white
relationships in this country and the
impact it has had on present feelings,
views and behavior,

Let ws look at your business: In vears
past, few black arusts could record on top
labels—not because they were not good
enough but because they were not white
enough. Guess who owned the labels. My
friend, that’s racism.

A few vears back, many black artsts
were robbed of their material or saw it
exploited by whites. (Litle Richard and
others could give you the real low-down
on this.)

I am sure you know that Paul
Whiteman was the King of Jazz, that
Benny Goodman was the King of Swing,
that Elvis Presley was the King of Rock
'n’ Roll. Black artists were merely also-
rans. Guess who owned the media that
unofficially bestowed those exalted titles.

Now take a look at present-day happen-
ings in your business: By your own admis-
sion, few black acts, other than superstars,
are used by MTV. Guess who owns MTV
and decides who is exposed.

Do you wonder now why Bailey
received flak for not giving the job 10 a
black producer?

In the past, whites have usually been
producers of black artists’ music, while
blacks are rarely called upon to produce
records by white musicians. There's the rub.
Black artists should give black producers
a chance.

Yet it may be good that you perceived
vour unfortunate experience as racism. At
least you know the fecling.

T. Howard Hudson
Chicago, Illinois

WHO'S ZOOMIN' WHO?

I enjoved reading the interview with
Christie Helner in a recent issue of Reason
magazine in which pLAVBOY's supposed
sexual exploitation of women was dis-
cussed. Is it more exploitative for a
woman to accept a free dinner and night
on the town or for a man to provide those
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benefits in hopes of getting a screw? In my
mind, rravsoy no more exploits women
than daytime soap operas (which reflect
female sexual fantasies) exploit men—
namely. not at all. All sexual beings are
sometimes sex objects to others. That is part
of the natural order of things. If pLavsoy
is so mercilessly exploiting women, why
are women fighting tooth and nail to get
their faces and bodies into pLavsoy, there
to titillate men with whom they have no
intention of having sex? Who is exploiting
whom?

Sandy Shaw

Palos Verdes Estates, California

FOOLS RUSSIAN WHERE ANGELS FEAR TO
LAUGH
USSR Today, by Paul Slansky (PLaypov,

October), is hilarious. To clear up a point,
the blotch on Gorbachev’s head is a map
of Afghanistan.

Ken Johnson

Charlotte, North Carolina

How dare you make fun at great
U.S.S.R. nation? Paul Slansky should be
hit with an object. Your magazine is
imperialist and gives me an achehead!
And those women! I doubt even six of
them could pull a tractor when it is broke,
which doesn’t happen much. I can per-
suade vou of that. Give me a big strong
U.S.S.R. woman any time instead. I am
telling my friends not to read vour maga-
zine, if they can get it, and will hle a com-
plaint with your embassy in Moscow.

Please excuse the brown bag; we had a
run on writing paper at our GUM store.

Vlad Karchov
Leningrad, U.S.S.R.

P.S.: I'm not really Russian and [ loved
every minute of it
Jefl Brone
New York, New York

A MC MAHONWICH, PERHAPS?

The 20 Questions you ask Chicago
Bears quarterback Jim McMahon in the
October issue are intercsting, but one
important one is lelt unanswered.

The women of Chicago would like to
know if Jim fools around. I speak for a lot
of women who feel that he 1s the sexiest,
most exciting man in the N.F.L.

We would like 1o get a better look at
that cute little ass and want to know where
the line starts. I'll be first!

Ashleigh White
Chicago, lllinois

If vou saw McMahon's reappearance in
“Sex Stars of 1986”7 (vravsoy, December),
you'll know he claims he doesn’t.

TOTING UP TERRORISTS

Senator Alan J. Dixon’s article The Ter-
vor Next Time (rLavsov, October) is inter-
esting but incomplete. The FBI's report
for 1985 lists seven acts of violence involv-
ing the deaths of two people and the injur-
ing of ten others. Four of the seven

terrorist acts, accounting for both deaths
and all but one mjury, have been attrib-
uted to Jewish extremists, possibly mem-
bers of the Jewish Defense League.
Shouldn’t these jackals be at the top of
the Senator’s terrorist list?
Steve Davis
Sepulveda, California

LIBS PUT LID ON LIBIDO
Having read James R. Petersen’s well-
written article Politically Correct Sex in
vour October issue, I would like you to
hear from a woman who has tried to
remain fair and rational lately. My guess
1s that if some women consider themsclves
victimized, traumatized, used, objectified
and generally poorly treated by men, it's
their fault and no one else’s. If you don’t
like a situation, change it. But make the
change for yourself, not for anvone else.
The individual's freedom to make his or
her own choices requires that the individ-
ual accept the risk, the reward and the
responsibility for those choices. [ would
much rather have that freedom than have
someone clse make my choices for me. 1
guess that there are some adults, though,
who still want a mommy or a daddy to tell
them what to read and what to watch on
TV and at the movies, what art and pic-
tures to view and what to think.
Kathy S. Richardson
Grand Prairie, Texas

TRENDY WENDY
I appreciated your October layout of

Wendy O. Williams (“Oh, Wendy 0.!"),
photographed by Amy Freytag. No other
woman in rock (much less in anything
else) could stand up to Wendy's heart,
guts, prime looks and raw musical talent.
Being a metal guitarist and a head
banger, I also enjoved the text. It shows
the power and loudness of heavy metal at
its finest. Keep banging, riavsov. Keep
'em on their feet. And, Wendy, keep
assaulting 'em out there and bang for-
ever.

Kevin MacRauen

Green Bay, Wisconsin

ROMANCING THE TOME

Sorry, Asa Baber, your October Men
column about romance novels, “The
Dreamers Who Hate Our Dreams,” vio-
lates the first rule of responsible writing—
get vour facts straight. You're so need-
lessly inaccurate that your bitchy little
piece is worthless. T know. I write ro-
mance novels for a living.

Yes, millions of women read romances,
and, ves, they do indulge in sexual fanta-
sies that are just as intense as male fanta-
sies because of those books. But the
“typical plot” you condemn—the Regen-
cy story involving a helpless virgin and a
crucel older man—appeals to only a small
fraction of the readership.

Most women read contemporary ro-

mances about capable, sexually mature
women in their 20s and 30s. The heroes
are the same age as, or even vounger than,
the heroines. They're sensitive guys but
not wimps. Thev're not necessarily all or
even good-looking. The women are strong
but not bullish. Sex is a part of the story,
but love is a bigger part.

I don’t condemn male fantasies or
maturely presented male erotica. I adore
rravBoy, and I read it as soon as | can grab
it away from my husband each month.
And vou’ll be happy to know that the
current censorship mania has aflected
women’s books as well as men’s maga-
zines—book wholesalers and retailers in
the family-oriented discount stores have
become very hard-nosed where suggestive
romance covers, particularly the sexy cov-
ers on historical novels, are concerned.

Deborah Brownsmith
Manetta, Georgia

For the record, Deborah, Baber's not happy
lo know about censorstup wherever it sirikes.
Neither are we.

IVY LEAGUE LADIES
I's been two days since I picked up
vour October issue, and I'm still looking
at your Women of the Ivy League Revisited
pictorial. It proves something ['ve sus-
pected for some time: A truly intelligent
woman is onc who also has the confidence
to let the world view her physical charms
il she so chooses. pLAYBOY, vou've found
some real winners!
Will Carter
Fords, New Jersey

HAIL HUSHAW
After years of being favorably impressed
by your Playmate selections and photog-
raphy, I have just this month been wowed,
so to speak, by October's Katherine
Hushaw. She is splendid, all the more so
thanks to the gorgeous photography of
Stephen Wayda and Kerry Morns. If you
will permit it, | would like to cast all the
votes ['ve saved in the past for Sachiko as
Playmate of the Year. How about one
more picture of Kathy?
Dennis R, Wanless
Charlottesville, Virginia
With pleasure, Denmis. 1f you want yet

another fook, twrn to “Plavboy's Playmaite
Review” in this issue. Oh, yes—and don’t
Jorget to call Kathy's special phone number.
You might get to talk with her i person.
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SURGEON GENERAL'S WARNING: Quitting Smoking
Now Greatly Reduces Serious Risks to Your Health.
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THE SAVAGE 650

Beauty and the beach.

By 5:05 Matt had finished work.

By 5:20 he was at the dealer-
ship picking up the keys. He rolled his
new Savage onto the street. He swung
a leg over and settled in behind the
teardrop tank.

Matt pushed the electric start
and the single cylinder, four stroke
engine rumbled awake. Here was
power in his hands. And the beat of a
crisp, throaty exhaust note,

He had two bikes before this
one but this was his first new motor-

Icant believe 1 get all this bike
Jor Just 82299 *

2

*Swggested relail price. Dealer's actual prece may vary. Price does not include dealer prep, fregeht, taxes, lieense and title pevs

‘ She’s all yours. J
: - I'mall yours.
S ) SUZUKI

cycle. And the great thing about it was
it hadn't cost him his life savings.

First stop was Donna’s place.
Matt accelerated up the street, the
hard pulling torque pushing him to
the back of the seat.

Donna was waiting on the
porch when he pulled up. Matt sat
perfectly balanced, barely 26 inches
from the ground. Donna climbed on
board. He gave the throttle a twist
and off they shot into the twilight,
headed for the beach,

4 .__m

Play it safe. Ride with care. Ahways wear a helmet, eye protection, and appropriate riding apparel. Never drink and ride
Read vour owners manual carcfully:. Call the Motorcycle Safety Foundation at 1-800-447-4700 for a riding course near vou

where friends get together talking
about anything and everything.
Tonight it was who might get a ride on
Matt's new Savage.

He and Donna got off the bike
and Matt couldn’t help but like what
he saw: his Savage 650 loaded with
chrome. Chrome spokes, headlight
and fender rails. Chrome battery
cover, shocks, and mirrors. He smiled.
The ocean sand and his Savage looked
great together.

Beauty and the beach.

Right on, Suzuki
7
Tyr your nearest Suzuki motorcycle and ATV rk-al;-r_r—ar

1-800-255-2550




PLAYBOY AFTER HOURS

NEW YORK SUMMIT

Try as we mayv, we can't stop running
mto Page Melhish,

Formerly with Women Agamnst Pornog-
raphy, Mellish now beas New York City's
sidewalks lor her sang.
Fighting Pornography. and edns
F.F.P. s newslever, The Backlash Times.

We hrst encountered Mellish i 1984, as
she stood outdoors behind her makeshift
podium/desk, sputtering angry diatribes
and soliciting passers-by to sign F.F.P.s
mailing Lst.

We approached her, imtroduced our-
selves and, attempung a dialog. delended

new Femimists

also

PLAYROY as crotica—not pornography. She
sneered and turned on her heels. relerrng
o us as the enemy. She also called vs a
dick.

Each vume we saw her alter that, we per-
sisted an attempting o talk with her. Not
long ago, we spotted her agamn. Laying
down a dollar for a copy of The Backlash
Times_ we, as alwavs, imtroduced owrselves
as “the guy vou called a dick.”™ Melhsh

langhed. =1 abwavs call guvs a dick.” she
said. “It's no star on vour collar, so don’t
take it personally.™

“You've cut hair,” we
showing pohite interest.

vour offered,
“Yeah,” she said, swipimg at her short
locks. “You know, dyke image and all.”™
Just
Melhsh’s desk. reached lor the pen to sign
I.F.P.’s mailing list and stopped short in
order to study the cover of the latest Back-
lash Times. Exvidently disgusted, she put
the pen down and walked away. “Hey,
don’t you want to sign up?”” Mellish called
alter her. In stride, the woman wirned and
flipped her the finger. “Oh, vou can give
me the dick inger all vou wani,” Melhsh
shouted up the block. “But 1 stopped get-
tung lucked by dicks a long ume ago.”
That's when Mellish wurned to us and
softly asked il we would mind bringing her
a cup of collee. Taking her 75 cents, we
obliged and, upon returming, chatted with
her a bit. Made a hule headway. Even
offered to send her the latest reavsoy-

then. a woman walked up 10

provided. of course, she'd read it and not
just excerpt “objectionable”™ material for
The Backlash Times. She said thanks. Even
called us by our lirst name—not dick.

So mavbe it wasnt Camp David; but,
hell, we're encouraged.

PLAYING CAT AND MOUSE

1 don’t think I'd do very well on Letter
man,” admitted Art Spicgelman, editor
of Raw magazine and author of Maus: A
Swrvrtvor's Tale {Pantheon), ““What would
he make ol a sertous comic book?”
Spicgelman had stopped by our oflice for a
break  between  talk-show  appearances
promoting his critically acelaimed book.
We saw his pont. Maus is a thick comic
book on the Holocaust. 1t's about cats and
mice—the cats are Nazis and the mice are
Jews. In keeping with comics wradition,
the cats hate those meeses to pieces. It has
its conic moments, but Maus sn™t exactly
stupid pet incks. The story s autolio-
grapliucal, in a sense a Jewish Rools. focus-

mg on Spregelman, Ins Holocaust-vict

n
lather and s familv's struggle 1o survive

World War Two. Even if it were all text,
Maus would be a moving picce ol work.
But, Art, we asked, why cats? Why mice?

“That’s what Spie-
gelman rephed. “It's easier 10 adenuly
with animals. There are barrviers 1o under
standing drawings of human beings that
come down when vou see the characters in
ammal torm.” Spiegelman’s picture mem-
oir takes down another barrier—the one

evervone  asks,”

that says “serious comics’ 1s an oxvmoron,

DISASTER STRIKES

A train derails, spilling toxic material
all over vour wown. What will vou do?
We didn’t know, so we showed up when
the wvillage ol North Riverside, [Hinos,
announced a disaster drill, the increas-
mgly popular ersatz cnsis that has re-
placed the conelrad alerts of the Fifties.
The site of devastation
shopping-mall par littered
preassembled debris that was  torched,
along with a car, by the fire depariment.
Forty citizens acted the parts ol victims
overcome by oxic waste, while we ok a
place with the others who stood behind
police barricades and  shouwted. Tt re-
minded us of the George Romero movie
Dawn of the Dead.

The event was supposed to run for three
hours but was called ol alter an hour and
£5 minutes on account ol rain. The police
chiel explained. “We had about 30 peo-
ple awaiting hospital transportation, and
we just couldn’t let them hie outside in the
rain anyvmore.” We're glad we went. Now
we know what 1o do if a train derails—
pray for ram.

was a local

g lot with

°
Most strenuous exercise of a reporter’s
right not o reveal a source: In a story
about abuse of the elderly, a newspaper
quoted ““Mrs. K.—not her real initial.™
2
Ultrasensitivity 1o light is a well-known
side eflect ol zinc dehiciency, sayvs Liz
Hodgkinson, author of the book Sex Is Not
Compulsory. Since masturbation and iter-
course are known to deplete the body's

15
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Did you ever notice how Mom used to view all your favorite activities purely as oppor-
tunities for death and dismemberment? Her idea of safe fun was carrying out the gar-
bage or cleaning your room. We wondered how often Mom's maudlin predictions came
true, so we checked them against the vecords of the National Safety Council and other
sources. Among othey things, we discovered that garbage cans are at the root of 22,000
injuries per vear and that household cleaners blind and maim thousands more annually.
For more shocking results, follow our helpful index to Mom's predictions, below.

Youwll  break  your
neck. Annual num-
ber of serious neck
injuries  (nation-
wide): 86.066.

Youll  go  blind.
Total  number  of
Americans who are
blind as a result of
eve inuries: 19,400,
Eve injurics resulting
m  blindness annu-
allv: 1500, Cases of
blindness caused by
sitting  too  close to
TV: 0. Cases of blind-
ness caused by mas-
turbation: 0,

Youll wind up rotting away m jail,
Total number of adult inmates in all
penal institutions in America: 2,449, 300.
Number of annual arrests for serious
crimes: 1,834,000, Percentage  of
arrested persons who are male: 83.3.
Number in jail tor marijuana-related
crime: 1841, For crimes related to other
drugs: 3049,

You'll catch your death of cold. Annual
deaths caused by pneumonia: 48,159.
Annual deaths caused by excessive
cold: 855,

You'll die of starvation. Percentage of
all deaths related w malnutrition: .24,

You'll. put your eve out. Yearly eye
injuries related o scissors, 104; drink-
ing straws, 619; BB guns, 1554; toy
guns, 231; slingshots, 126: hreworks,
1200; recreational sports, 35,000,

Your rough-housing wifl land vou in
a hospital. Annual visits to hospital
emergency rooms:  138,000,000. An-
nual number of  ambulance rides:
24,840,000, Annual injuries from skare-
boarding: 37326, Annual fatalitics
from amatcur sports: basketball, four:
boatmg, 1063; boxing, two; foothall,
six; hang ghding, 13: parachuung, 29;
scuba diving, 105; skindiving/snorkel-
ing, 20; snowmobiling, 60; water-
skiing, 47.

Youll drown from horsing around in
the water. Annual drownings from
swimming or playing in water, 2100; in

swimming pools, 650;

in bathtubs, 365.
You'll get run over

in traffic. Number of

pedestrians killed
annually in  trafhe:
8200

Youll  choke 1o

death while you eat.
Annual deaths due
to ingested object:
3100. Food ttem most
commonly  choked
on: hot dog. Food
item most commonly
inhaled: peanut.

The bogeyman wnll
sneak up and get you.
Estimated number of annual criminal
abductions: 4000-20,000

Your face will freeze that way. Number
of Amencans  with  permanently
crossed eves due o voluntary crossing
of eves: 0. Percentage of Americans
with congenitally crossed eyes: 4.05.

You'lll electrocute yomwrself. Annual
deaths from electric current: 979. Per-
centage  of  bathtub  electrocutions
involving hair drier: 60 percent. Elec-
trocutions by kite: five. Toaster-related
accidents: 48. Annual deaths in electric
chair: 11 (1985).

Someday, that dog (cat, snake) will seck
revenge. Annual deaths caused by
animal-related injury: 88.

You'll burn the house doun. Annual
number of fires in one- and two-family
dwellings (including motor homes):
506,000. Annual deaths associated
with fire: 4800.

Your teeth will rot. Total number of
fillings in U.S. per year: 198,000,000.
Average number of fillings in an adult
mouth : 7.

You'll drive your mother cvazy. Total
number of American mothers suffering
from debilitating mental illness: an
estimated 1,500,000,

God’s gonna get vou for that. Annual
deaths by lightning: 100.

—PARKER BENNETT and TERRY RUNTE

zinc supply, Hodgkinson concludes that
the folk belief that maswrbation causes
blindness may hold a kernel of truth. (For
the staustics, see “Raw Data.’")

IF | CAN'T HAVE HER, NO ONE DID

Hell hath no fury like a lover scorched.
U.P.I. reported that John Sergio of
Waukee, lowa, was charged with fourth-
degree theft for breaking into his former
girlfriend’s home and stealing the cre-

mated remains of her late husband.
™

In a study at the University of Maine at
Orono, 60 men looked at themselves in a
mirror for one minute and then rated
themselves on a sex-role questionnaire.
One third of the guys wore phony beards,
one third wore bandannas, outlaw style,
and the rest went barefaced. The results?
The bearded guys saw themselves more
positively  than the others did and
chose more masculine terms to describe
themselves. They commonly saw them-
selves as sea captains or lumberjacks.
Only one thought he looked like a derelict.

THAI GOES TO THE WINNER

Don’t invite Saeng-ravi Asavarak and
Duangduan Jithaisong to the same restau-
rant opening. The two Bangkok beauty
contestants were involved in an ugly scenc
at the recent Miss Thailand World 86
pageant, Reuters reports.

Although Saeng-ravi won, her fellow
contestants apparently found her lack-
ing in the congeniality category. During
her victory promenade, she was attacked
by outraged lovelies who preferred first
runner-up Duangduan.

As a stunned audience of 2000 looked
on, swarming beauty competitors re-
moved the winner’s sash and crown and
awarded them to also-ran Duangduan.
Saeng-ravi smiled through the tumult,
bravely ignoring charges that she'd had a
nose job and wore false eyelashes.

-

Because ol guys like Bruce Willis, we
keep hearing about men’s changing. Take
this quote from a New York Daily News
Magazine article titled *You've Come a
Long Way, Bogey™: “Many of our best
men, like all of our best cookies, have
always had a crusty surface and a chewy
interior.” Maybe we’ve heard wo much.

.

“REVIEW DEFINITION OF DEATH.  BODY
amvises” ran the headline in the Japan
Times, obviously referring 1o a body with a
mind of its own.

°

This graflito was spotted in a men’s
room at San Francisco International Aur-
pOrt: THE MEEK SHALL INHERIT THE EARTH—IF
THAT'S OK WITH YOU.






Zales brings you

SAVE 25%* AND
MORE ON DIAMOND

SOLITAIRE RINGS
Starting as low as $299

Reg. $400-$2,400 and more
Examples of savings: SALE

1/5 carat, reg. $400 .......................5299
/A caral iregison0 L T $399
Tiicarat reg %1600 Tl A L $999
1 carat, reg. $2,750 .....................51,999

dl T ot SAVE 20%* ON DIAMOND
® / / SOLITAIRE PENDANTS
et/ @g,  AND EARRINGS

/ Starting as low as $99 Reg. $125-$2,750 and more

S ¢ E A. .10 ct. pendant with chain, reg. $125 ........... $99
T N ﬁ F B. 1/4 ct. pendant with chain, reg. $450 ..........$359
C. 1/2 ct. pendant with chain, reg. $1,250 .......$999

D..10ct. t.w. earrings, reg. $125 ................... $99

E. 1/4 ct. t.w. earrings, reg. $250 .................$199

F. 1/2 ct. t.w. earrings, reg. $750 ................. $599

*Of regular prices of select styles. All in 14K gold
Merchandise enlarged to show delail. Solttaire nngs
available up to 1 caral. Not all sizes and shapes
available in all stores. Carat weight may vary plus or
minus .02 caral. Prices may vary due to current market
conditions. All items subject to prior sale




sparkling values on diamonc

SPECIAL VALUES ON B ) ) e
CULTURED PEARL i A -
JEWELRY e

A. 5mm pearl stud earnngs ............. $19.99
o e, s
m pearl stud earrings ............. i
7mm pear stud earnngs ............. $39.99
B. 5mm peari and diamond stud
earnngs . e | N 30,00
Also available:
6mm pearl and diamond stud
garnNgs: =.o. LN T T $69
7mm peari and .09 ct. t.w. diamond
stud eamn ........................... $99,

99

C. 5Smm pearl and diamond pendant .. $49.99
Also available:

6mm peari and diamond pendant ...$69.99

7mm pearl and diamond pendant ...$89.99

SAVE 35%* ON
CULTURED PEARLS
& EVERY PEARL
STRAND'* SALE

D. Pearl and diamond heart pendant,
onig B 100 o s $99
E. Peari and multi-diamond pendant,

g. $150
F. Double pearl and diamond pendant,

DI B R e e e Ee v i) §99
Choose from our exciting seleﬂlnn
of cultured pearl strands in
favorite sizes and lengths.
G. 18 5-5'>mm pearl strand,
38299 o h $199
H. 18 5'-6mm pear strand,
................................ $349
J. 24 ' 6-6%-mm peari strand,
i 57253, . S Tl B — 6479
K. Pean and diamond teardrop
earrings, orig. $105 .................. $69
L. Double pearl and diamond drop
earrings, orig. $105 .................. $69.99
M. Pearl and dlamond heart earrings,
ong S106 0 e $69.99

N. Pearl and multi-diamend ring,

P. Doume pearl and diamond ring, '
orig. §225 . ..$149

R. Peatl and muiti-diamond . P
filigree ring, *(0ff original prices of select styles .

orig $225. %5149 O regular prices. All in 14K gold.

MEN'S
14K GOLD RINGS

SeOMNg o e $199
T. Diamond solifaire ring ................ $299
U. 1/4 ct. t.w. diamond ring ............ $3

V. Diamond solitaire nugget ring ....... $499
W.1/2 ct. t.w. diamond ring ............ $699

X. 40-diamond nugget rmg ............. $799
Y. 1ct. t.w. diamond ring ...............5$999




pearl and gold jewelry

50% OFF*

14K GOLD
CHAINS AND
CHAIN BRACELETS

NECKCHAINS SALE
A. 16" Desi
reg. $16
B. 16" Tri-color braided “'V"',
reg. $270
. 16" Double design braid V",
reg. $320
. 16" Design V"', reg. $400
: 18 Center design herringbone
g. $320 .
; 18 Alternata link, reg. $460 . $22
Also available in 7" length, reg. $210 .$99
. 18" Wide herringbone, reg. $430 ....$199
Also available in 20" length,
g. $480
.18 ‘Elongated box, reg. $260
Also avallable in 7" length,
reg. $100 :
. 16" Cleopatra bib, reg. $400 .........
<[l Slx-braided herringbone,

320
Also avallabie in7" lenglh

reg. $150 .

BRACELETS
M7 Des%n herringbone 'V,

N. 8 Scall ged edge hemngbune

reg.
Also avanable in 18" reg '$1,200 .
. 7" Bevelled design hemngbune
reg. $200 .
. 8" Open link, reg. $580 ... .
. 7" Braided demgn herrlngbone
reg. $400 ... e
7" Diamond-cut solid rupe
reg. $200
Also available in 18" Iengm
req. $400
20" length. reg. $460
U. 7" Tri-color braid, reg. $260
V. 7" Double design brafded hernngbone
reg. $160 .579.99
w.7" Slx-bra|ded lace herrmgbone
reg. $600

*Off regular prices of select styles. All in 14K gold Merchan-
dise enfarged to show detail

< Saleends December 31, 1986
Prices may vary due to currant marked
conditions_ All items subgect o pnor sale




the Christmas present

14K GOLD AND
DIAMOND ACCENT
JEWELRY

B A NN, 2

YOUR CHOICE C.-L.

99

[

14K GOLD BRIDAL
DIAMONDS AND
ANNIVERSARY RINGS

. Diamond guard $899 §
Diamond guard {Sol|ta|re sold separately] .. 5699
. 1/2.ct. t.w. bridal set . : $699
1 ¢t tw bridal set .....
. 1t tw. bridal set ey 1
. 1ct. t.w anniversary band ...............oooen..
Also available in
14 ct tw SARY 12 ot YW e
et tw annwersary band e
2cts t.w anniversary band ................. §1,
Also available in
14 ct. t.w. ..$399, 1/2 ct. t.w. ..$699, 1ct. t.w...$999

All in 14K gold. Merchandise enlarged 10 show detail




Time after Time ...

ZALES BRINGS
YOU 25% OFF*
OUR ENTIRE
STOCK OF

SEIKO WATCHESM

A. Ladies’ yellow watch with

diamond dial, msr. 195 .. .$146.25
B. Men's yellow watch with diamond

dial. msr. $350 .. .. .. ... .. $§262
C Ladies’ yellow bracelet,

msr. $150 . . $112.50
D. Ladies’ yeiiaw link bracelet,

msr. $250 ... $187.50
E. Ladies’ yellow tink bracelat

msr. $225 _.$168
F. Men's yetluw day date with sweep

second hand, msr. $165 .....$123.75
G.Men's yelmw day/date with sweep

second hand, msr. $195 . 3145 25
H. Men’s yellow bracelet

msr. $195 . oo 314625
J. Men'’s two-tone day date

bracelet, msr. $150 . $112.50
K. Ladies two-tone link bracelet,

msr. $175

e s

"0 manulacturer 5 suggesied retail pricas e ™™ ™ ot

Infermediate markdowns may have been
taken on selected Hems While quaniities
last No special orders

ZALES INSTANT CREDIT. ASK US!

F
Zales 15 + 15plan . . up to $1,500 credit in 15 minutes with avalid VISA, MasterCard American /4 ”, ™
Express*, Discover, Carte Blanche or Diners Club card  Credit available upon a;fmval of qualified
applicants Aggly today or lor the store nearest you, call Toll-Free 1-800-854-7100 ext. 252
California; 1-800-422-4241 ext 252

Sale ends December 31, 1986 IALE CORP »




By PETER MOORE

THE LONGEST-RUNNING superpower battle on
carth, the one between men and women,
has continued unabated since the first
love-starved protohumans howled at each
other over an antclope carcass. They
might have clubbed and caten each other,
but they didn’t, and the species is still
thriving.

The reason is simple. Early on, human
beings resorted to the word—rather than
the sword—to resolve domestic disputes.
From Adam and Eve to Tracy and Hep-
burn, there has been an endless series of
negotauons, and we're finally starting to
rely on it. So it is that even in the late
Eizhues, with all sorts of tacucal weapons
at our disposal, the sexual negotiations
continue;  even  an  antfemimist  brute
knows that if vou nuke vour best girl, the
argument may stop, but so will her heart.

On the sexual battlefield, as on the
nuclear battlefield. there can be no win-
ners or losers. Survival 1s the goal, and
talk is the means by which we ensure our
survival. Just as the power of the weapons
has risen, so, too, have the personal pow-
ers ol the sexual battlers been amplified.
As modern men and women hurl accusa-
tions at one another, they deliver verbal
pay loads unimaginable in simpler times.

In the midst of this cacophony ol clash-
g sex roles, two fluent voices have
emerged in the natonal colosseum of net-
work television: those of Maddie Hayes
and David Addison.

An intelligent artcle in a recent Village
Vorce—*Repartee for Two,” by M. ].
Buhle and P. Buhle—called the Moonlight-
ing duo “the representative romantic mis-
match of our age™ and ran the illustration
vou see above. With Maddie brandishing
her Ms. and David clutching his rravsoy,
the pair square off for nothing less than
“the updated sex war” “ln Moon-
lighting,” the authors pointout, “weare. ..
mvited by the creators to interest our-
schves not in . . . David and Maddie hut
in the archetypes they represent. Thus
Moonhighting provides a step to a new
level of postmodern entertainment as pop-
ular rellection.” Nobody ever said that
about Leave It to Beaver.

The Vorce authors memorably charac-
terize Addison as a “postindustrial fun
boy" who ““realizes himself through his
total  commitment  to  lifeswyle. ;
Leisure—-defimed by a doo-wop hedonism
borrowing equally from Fifties rock and
Lighties cynicism—-is his labor.”

But Addison must not be strung up for
his failure 1o adhere 10 the Protestant
work ethic, an ironclad value system bet-
ter suited to carving civilization out of the
wilderness than o carving an individual
personality out ol a  fatuous, clone-
oriented  national  culture.  Like  such

Moonlighting: Hayes vs. Addison.

Listening in on “the
representative romantic
mismatch of our age.”

authentic American heroes as Chuck
Yeager, Sam Shepard and Jim McMahon,
our fictional friend Addison has developed
an unshakable sense of self; all else—
carcer, love affairs, lifestyle—fows from
that source. By way ol justifying his
actions, David asks Maddic, “Do hees
bee? Do bears bear?” The questions reso-
nate. Does Yeager kick the shit out of the
envelope? Does McMahon hit Willie
Gault in mid-stride? Does Shepard win a
Pulitzer and conceive the ultimate love
child with Jessica Lange? You bet vour
ass. And they do it because of who they
are, not out of some unworthy desire to

advance their carcers. For these guys, self

defines career, not vice versa.

Which brings us to Maddie Hayes. The
Voice tells us that she's striving 1o be-
come “Ms. cover-story material. She is
living out the older version of the Amer-
ican ethos—struggle and success—an erst-
while high-fashion model now determined
to make it on brain power and business
savvy.” But the joke's on her; that route
to personal power and fulfillment has

already been tried by the male half of

the population, and they know that it’s
not the final answer. So while the
superconfident and intelligent Maddie
Hayes would seem to have every advan-
tage over the slovenly David Addison, the
balance of power ults in his direction: Per-
sonal power beats professional compe-
tence every time.

Il their relationship began and ended at
the Blue Moon Detective Agency, the

fight would be over: Advantage, Addison.
But, of course, it isn't. As the Voice
reminds us, “The major angst in Moon

lighting stems from the fear that the busi-
ness might go under and the parwmers
would have no (nonromantic) reason to be
together anymore.”

David’s a sucker for the girl, and what a
girl she is, combining all the beauty and
brains that our postfeminist society can
dish up. She is a worthy adversary for
Addison and, therefore, a worthy lover.
“Emancipated-male lifestvle meant above
all heterosexual play among equals,” says
the Voice. It was more politically correct
and more fun that way.”

So let the battle commence. Gentlemen
and women, choose your weapons. That
1s, choose your words.

And David and Maddie do. They talk
so fast that you can’t lollow the counter-
arguments. They talk so smart that the
Protean battles of Tracy and Hepburn—
squared oil across the courtroom tables in
Adam’s Rib or the kitchen table in Woman
of the Year—come to mind. And they talk
so voluminously that Meonlighting scripts

run twice as long as those for shows of

comparable length. Engaged in a dialog
that includes seduction and aggression in
equal parts, they speak the language of the
ages. The material is inexhaustible.

Therein lies an advantage that David
and Maddie hold over characters played
by Tracy and Hepburn. According to the
Vouce, in Moonlighting we have “reached
the point where television can  finally
make valuable use of its key distinetion
from flm, its lack of closure.” The old
screwhall tradition, of which Tracy and
Hepburn were captives, “struggles . . for
a return to the normaley of heterosexual
marriage, a closure upon the chaos.”

If modern man knows anything, it’s
that marriage is more often an invitation
to chaos rather than its end. The marriage
of truc minds admits impediments, all
right, as William Shakespeare knew well
when he wrote The Taming of the Shrew.
But so what? Modern man, along with
Petruchio, can say, *“Think you a liule din
can daunt mine ears? Have | not in my
tme heard hons roar?”’

That din is all around us, but it is noth-
ing to shrink from. Maddie and David are
important because they lustily add to the

noise; they enjov the clashing sound of

sexual battle. There are millions of
romantic and emotional possibilitics whiz-
zing noisily through the societal firma-
ment, trailing comet tails of words, words,
words. But the multiplicity of variables is
good, as is the dialog needed to sort
through them all. That's why we think the
David Addisons of the world should hold
tightly to their copics of rLavsov. Because
in the dialog about sexual battles, we've
bheen supporting David, and Maddie, all
along.

17



18

1¥ youre making a hist and checking it
twice, we've got some perfect gili-book
selections lor vou to consider this holidav
scason. Let’s begin with armchair travel.
As usual, nobody does it better than Sierra
Club Books. Check out Mountain Light: In
Search of Dynamic Landscape, by Galen
Rowell. in which the photographer shows

his fascination with varying qualities of

light in alpine landscapes, and Hugo Van
l.awick’s Among Predators and Prey: A Pho-
tographer’s Reflections on African Wildlife.
Friendly Press has published The Most
Beautiful Place in the World, impressions
by ten photographers, including Rowell
(again). Ernst Haas, Burt Glinn and Jay
Maisel, of places lrom Venice to the Maine
woods to Morocco. Coral Kingdoms, by Carl
Roessler, comes from Harry N. Abrams,
Inc., which publishes some of the most
beantful books in the world. This one, on
undersea life, is prool positive. Or take a
voyage down the Columbia River, from
British  Columbia through Washington
and Oregon w the Pacific, with LEarl
Roberge in Columbia: Great River of the West
(Chronicle). Finally, take the perfect
urban trip with Sherlock Holmes's London:
Following the Footsteps of London’s Master
Detective { Chronicle).

We recommend three cookbooks this
holiday season. The first 1s The Holidays
(Harmony), by John Hadamuscin—22
menus for the period between Thanksgiv-
ing and Twelfth-night. Heart of the Home:
Notes from a Vineyard Kitchen (Little,
Brown), written and illustrated by Susan
Branch, conveys the good sights and
smells of a country kitchen. Lastly, think
of all the deliciously chic meals in store for
vou when vou give The Wolfgang Puck Cook-
book: Recipes from Spago, Chinois and Points
East and West ( Random House) to someone
who'll invite you lor dinner.

Our favorite sports book for the season
comes lrom Abrams: ItU's Football, with
photos by Walter Tooss, Jr., and text by

our own Dan Jenkins. For another kind of

sport, the one in which someone with the
right stufl pokes deep, smart fun at hypoc-
risy, stupidity and political bungles, go for

Between the Eyes (Summit), 27 vears of

drawings by Ralph Steadman.
We don’t want you to miss either Beaton

{(')(_'lupuh]. an extraordinary collection ol

Sir Cecil Beaton’'s photographs, with text
by James Danziger, or Veruschka: Trans-
figurations (New York Graphic Society/
Littde, Brown), by Vera Lehndorfi and
Holger Trilzsch, with an introduction by
Susan Sontag. It's painting, sculpuure,
photography and performance, all starring
the amazing Veruschka.

We always like to end on a sexy note,
and that’s a cinch this vear. We espe-
cially recommend Lives of the Courtesans
(Rizzoli), by Lynne Lawner, illustrated
tales about famed Renatssance courtesans;

Holiday books: the creme de la créme.

Perfect gift books to delight
your senses; a new
mystery from P. D. James.

and Adam (Viking), actor, dancer, chore-
ographer, artist and now photographer
Geollrey Holder’s incredible camera stud-
ies of the nude male torso. The woman in
vour life will love it. Happy haolidays.

°

Like Don Vi Corleone in Mario
Puzo’s novel, the legendary but very real
James Brown possesses two traits vital
to leadership: a high opinion of himself
and a grass-roots political consciousness.
Brown’s life has been almost as eventful as
that of the fictional capo, which is why The
Godfather of Soul (Macmillan) is so educa-
tional, so insightful and so much fun. It’s
Brown’s account, written with collabora-
tor Bruce Tucker, of his life from child-
hood to superstardom, by way of a stint in
prison, rivalries with other R&B stars,
political intrigues and bitterly fruitless
clashes with the IRS. Tucker does a
superb job of capturing Brown’s cantan-
kerous nature and his shrewd brand of
bootstrap capitalism. We learn, for exam-
ple, that Brown and manager Ben Bart,
back in the Sixties, started a rumor that
James was going to have a sex-change
operation, a strategy of gender ambiguity
since copied by several of his R& Bdescend-
amts. The Godfather of Soul is the best
chronicle of a life in black music since Da-
vid Ritz's Ray Charles bio, Brother Ray.

.

Presidents’ Secret Wars (Morrow), by
John Prados, analyzes our Chief Execu-
tives’ use of the CIA and the Pentagon to
wage undeclared war all over the globe

since the end of World War Two. This
book describes our covert activities in
such places as Laos, Vietnam, Cuba, Gua-
temala, China, Indonesia, Nicaragua,
Angola—the list goes on—laving out in
detail what we did and when we did it
But Prados’™ most important contribution
1s his focus: *“The real danger in the cur-
rent framework for covert action is not the
CIA as ‘rogue elephant” but the imperial
Presidency.” He's got that right. Our
Presidents have loved covert action.,
because it lets them go 1o war without
declaring it. Prados shows how the impe-
rial Presidency developed and suggests
ways to control it.

°

Catch a Fallen Angel (Mysterious), Paul
Engleman’s second detccuve novel, finds
Mark Renzler and his side-kick, Nawe
Moore, in Chicago in 1969, trving (o figure
out a kidnaping and murder. Arnold Long
and Len Wyder are rival men’s-magazine
publishers who have chosen the same girl
to appear in their books. The rest of the
cast includes a crazed minister, a lefty
bookstore owner, an unbalanced photog-
rapher and a guy whose idea of a good
time is dosing Chicago’s water supply with
LSD. Remember, it's 1969 we're talking
about. The backdrop is the Days of Rage
demonstrations and the Mets™ pennant
victory. As we've come to expect with
Engleman, the real work here is not neces-
sarily the solving of a crime but rather the
exercising of his protagonists” considerable
sarcasm. Nothing's safe from it. And while
this book skates close 1 home—Helner is
mentioned as an éminence grise— Long
and Wvder, as their names imply, are
broad-stroked  parodies  of hedonistic
greed. Catch this book; the Renzler series
is bound to have a long life.

.

What it il dropped to five dollars a bar-
rel? Well, first of all, Venezuela and
Mexico—those countries that owe US.
banks 140 billion dollars—would have
almost no way of making orderly payments
on even the interest of their debi. So what
would they do? Paul Erdman’s novel The
Panic of ‘89 { Doubleday) predicts that they
would default—plain and simple. That
would cause a massive run on U.S, banks
and the dollar; European banks would
step in and extend collateralized credit o
South America; and the United States
would be in a huge cconomic tail spin.
Whether or not this happens doesn’t mat-
ter, of course, because Erdman has spliced
into his neatly orchestrated tale of intrigue
several well-paced economics lessons. In
among interesting tidbits of fimancial lacts
and lore are a beautiful Iranian exile,
assorted terronsts—including Carlos, a
few K.G.B. guys and other Russian
notables—and  the money  bigwigs ol
Amenca, as well as Erdman’s favorite




ereedy bastards, Swiss bankers. The Panic
of 89 is a lun romp through otherwise
boring terrain, and Erdman knows just
how much of the scenery vou should see
and how much you should skip.
L ]
P. D. James, arguably the most interest-

ing and certainly the most literary of

wday’s  mystery  writers, brings  back
English detective/poet Adam Dalgliesh in
her newest novel, A Toste for Death
(Knopl'). Dalgliesh’s assignment: to han-
dle the politically sensitive death of Paul
Berowne, a minister of the court, who was
found in a church vestry with his throat
shic. Is 1t suicide—or is it murder? Dal-
gliesh cannot believe the former, but he
has hittle evidence ol the latter. Ammd
grumblings that he is more concerned
with subduing scandal than with solving a
case, Dalgliesh methodically examines the
evidence and discovers that most of the
people and events that touched Berowne's
life 1n the weeks prior to his death are not
what they seem. A Taste for Death s
another typically stylish James novel, full
of complexities and obluscatons. If you
haven’t already read one ol her mysteries,
make this yvour first.

BOOK BAG

Hoosiers  (Vintage), by Phillip M.
Hoose: A look at Hoosier hysteria, the
basketball mania  that seizes Indiana
natives at birth and never lets go, I you're
a Hooster hysteric, call tume out and go
buy it; if you're not, reading Hoosiers will
be like studying the strange ways ol a culi
that worships gvm shoes.

Star Woman (Warner), by Lynn V.,
Andrews:  Several stunning  scenes  of
remarkable beauty and terror highlight
the continuing saga of Andrews’ initiation
mto an American Indian shaman society.

Sherlock Holmes and the Case of the Raleigh
Legacy (Atheneum), by L. B. Greenwood:
IU's not just one more clementary pas-
tiche. The writing is as crisp as a misty
morning on the moors, and the ploi—
which centers on an indecipherable Eliza-
bethan letwer—thickens in just the right
places. Raleigh Legacy is Greenwood's first
mystery. Jolly good first showing,

The Search for Signs of Intelligent Life in the
Universe (Harper & Row), by Jane Wag-
ner: At last, relief for anvone who has seen
Lily Tomlin’s amazing Broadway show—
the script. We loved The Search on stage,
but its relentless pace resulted in tempo-
rary amnesia—we could hardly recall any
of the great lines later. They're all here
now in living déa vu, proving that
Tomlin's longtime collaborator is a very
lunny writer all by hersell.

Poaco’s Story (Farrar, Straus & Giroux).
by Larry Heinemann: If you want o know
what life and death were hke for the grunt
i Vietnam—not the journalist or oflicer
or pilot but the ordinary soldier—this
powerlul novel, by the author of Close
Quarters, paints an accurate, gritty picture
ol that war, us ghosts and its costs.

1f you haven't tried Mr. Jack's whiskey of late, we 11 gun'-ll_dn 50 500N.

JACK DANIEL'S OLD OFFICE is a good

place to reflect on the oldtime art of

whiskey-making.

Our founder—who perfected the charcoal
mellowing method in 1866—worked at chis
rollcop desk up dill his deach in 1911.

And we haven't changed this room by one

brick or board from thar day to this.

You see, when it comes to
smoothing whiskey you still
can't bear his oldtime
method. Sitting in his office
reminds us of that. And, we
believe, a sip of his whiskey
will remind you.
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MOVIES

By BRUCE WILLIAMSON

winner oF A coveted Golden Palm at
Cannes as the best picture of 1986, direc-
tor Roland Jollé’s The Mission (Warner) is
superbly acted, wildly beautiful and chal-
lenging. Jollé, who set a high standard
with The Killing Fields in 1984, now plows
through much tougher terrain. secking to
bring lorth what is filmworthy in Robert
Bolt's somewhat schematic screenplay
about genocide in South America circa
1730. It’s a cautionary tale ol an mnocent,
Christianized tribe ol natives being sacri-
ficed for political expediency, slanghrered
or sold into slavery while powerlul Catho-
lic Churchmen look the other way. You
won't need a road map to trace The Mis-
ston’s contemporary relevance, from the
Holocaust and Viemam to Afghanistan
and Nicaragua.

Jeremy lrons plays a courageous Jesuit
missionary whose sclfless example trans-
forms Robert De Niro from fratricidal
slave trader to dedicated priest. While
Irons’ exquisitely expressed choice of mar-
wrdom over godless violence may give
him a slight performing edge. no actor can
really win out over De Nivo, whose impos-
ing screen presence ranks him up there
with such stalwarts as Spencer Tracy.
Still, at two hours and six minutes, The
Mission might become heavy going but for
an overlay of rich and exotic detail, lushly
photographed on  jungle locations by
Chris Menges (who copped an Oscar lor
Kuling Fields). Never hesitant to explore
ideas, Joflé in his second feature strongly
reallirms himself as a major talent. ¥¥¥%2

.

A grueling war-is-hell movie pulled
from the darkest days of the debacle in
Vietnam may be a tough sell. but writer-
director Oliver Stone’s Platoon  (Orion)
deserves cheers, i onlv as an antidote o
the prevailing Ramboesque view ol vio-
lenee as good fun. Himself a Vietnam vet-
cran decorated tor valor (also lauded as
creator ol last vear's nmely and provoca-
tive Salvador). Stone has drawn on his own
experiences under fire to shape a devastat-
ing. intense and bloody indictment of the
way mankind wrns ordinary young men
into battle-scarred brutes. Filmed in the
Philippines, Platoon follows a bunch of
raw recruits, or grunts, from their first
landing i the combat zone to a climactic

arr-rescue  operation,  filling  the  tme
between with a high body count.
Stone’s  antwar  epic and  Francis

Coppola’s Apocalypse Now are peculiarly
linked, because Platoon stars Charlie
Sheen, whose father, Martin, was Apoca-
fypse’s strung-out hera, The younger Sheen
tellingly plays a bruised innocent in an
extraordinarily strong ensemble headed by
William Dafoe and Tom Berenger. Revert-
ing to his bad-guy mode (he was Looking

Irons’ music hath charms in The Mission.

Tales of two jungles,
a hemisphere and
two centuries apart.

Jor Mr. Goodhar’s homicidal pickup) as
a scar-faced,  psychopathic  sergeant,
Berenger is  white-hot.  Kevin  Dillon
(Matt's brother) and Francesco Quinn
(Anthony’s voungest son) are among the
troops jolting us with recollections of the
My Lai massacre and other blinding bits
ol history. Most ol the volce-over narra-
tion—supposedly Sheen’s letters home to
Grandma—simply reiterates  what  the
film depicts more emphancally in s
rraphic scenes of horror. Platoon attacks
s subject head on, with little of the subtle
depth or cinematic vision that made Apoc-
alypse memorable, flaws and all. But what
Stone lacks in arustry he makes up for
with passionate conviction. ¥¥¥%
.

Sheer virtuosity shines up the drab
spots in Dancing in the Dark (New World),
adapted and directed by Canadian film
maker Leon Marr. Austerely  stylized,
Marr’'s defimitive diary of @ mad housewile
becomes an exacting, subtly shaded solo
turn for actress Martha Henry, who
almost makes it credible that a repressed
woman’s liberation may justily murder.
The vicnm is her faithless husband (Neil
Munre), and there’s mordant humor in
Henry's portrait of a 40ish matron who
cleans, cooks and cleaves to her mate com-

pulsively because she has no identity of

her own. I took myv sole poss
mysell, and invested 1t in Harry,
primly confides o her diary while under-

going therapy. That's after she learns of

Harry's infidelity, lells him with a kitchen
knife, rinses ofl’ the weapon, tucks it away

and leels an orgasmic rush of satislaction
for having tidied things up once more.
With actress Henry continuously subject
to the camera’s close-up scrutiny, Dancing
moves toward a wry, perverse conclu-
sion that is also oddly satslying in
context, ¥¥%
.

David Byrne of the Talking Heads
makes his dircctorial debur with True
Stories (Warner). and I'll lay odds that the
group’s recorded musical score goes gold
before the movie is out of the red. As cow-
bov narrator and tour guide 10 a hictional
town called Virgil, Texas, Bvine presents
what's at best a gemally entertaiming pot-
pourri of Robert Altman’s Nashuille thinly
diluted and mixed with equal parts of
Thornton Wilder's Our Town. Byrne, with
Stephen Tobolowsky and Pulitzer Prize
winning plavwright Beth (Crimes of the
Heart) Henley as co-authors, populates
his collage of Americana with oddball
characters he admits to having discovered
on TV or in weekly tablowds. He's got auc-
tioneers, drum majorettes and Shriners on
parade in mini Mustangs, as well as a core
of scasoned pros (Swoosie Kuortz, John
Goodman, Alix Elias and Spalding Gray)
to play down-home eccentrics spreading
local color that thick. Exceutive producer
Ed Pressman., i publicity blurbs, de-
scribes True Storres with far accuracy
as “one of the first hlms that understands
the sensibility of the music video and
really applies it to blm making.”™ So be
David’s guest if you preler your movies
loose, largely mindless and musicalized in
the manner of MTV. I'd say lus fans got a
far smoother ride on the Byrne band
wagon within the pure-concert lformar off
Stop Making Sense. ¥%¥

.

Even a comedienne as knee-slappingly
funny as Whoopt Goldberg s handi-
capped. in Jumpin’ Jack Flash (Fox) . by hav-
ing a computer as her siraight man.
Directed by Penny  Marshall, Whoopi
whoops up moments of high merriment in
a relatively low comedy about a computer
operator who accidentally gets on line
with a Britsh seeret agent in penl. These
Goldberg varianons—especially her wrip
m a hijacked phone booth and her imita-
tons of Mick Jagger and Diana Ross—
help fack Flash defy gravity cvery ten
minutes or so. ¥¥

)

France's Jean-Jacques  Beineix, who
directed Diva, is talented enough o be
excused lor a certaim amount of arrogance.
Beineix will explain absolutely nothing
about Betty Blue (Alive), which has been a
runaway hic in Paris and which, in fact,
neither deserves nor requires any deep
analysis. IU's a movie about an obsessive re-
lationship, and its primal energy source
is Beatrice Dalle, a voluptuous brunette
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PLAYBOY

who's less beautiful than Bardot bwt
makes her wayward presence felt much
the wav BB did when she electrified audi-
ences in And God Created Woman several
decades ago. While they're fighting, fuss-
ing or making love from bed to bed,
Bemeix keeps his main couple as tightly

framed as insect specimens in a study of

malting habits. He also has his male star
{ Jean-Hugues  Anglade) as flagranty,
frontally nude as Dalle, not an unprece-
dented move but a clear departure from
tradition in mainstream movies, even in
France. That is relevant because Befty
Blue sans sex appeal might look thin to the
point of transparency. ¥¥%
L ]

White European traders dealing in silk,
jade and opium once upon a time under-
took the ruthless explottation of mainland
China. When the emperor made things hot
for them in Canton circa 1839, they seized
a nearby offshore island that became the
British crown colony of Hong Kong.
That's about as much background data as
vou'll need, boys and girls, to follow the
movie version of James Clavell's Tai-Pan
(De Laurentiis), based on a best seller
brim full of historical tidbits. Rest assured
that the bright, sprawling film, directed
with zest by Daryl Duke, is not about his-
tory. It’s about greed, lust, passion, cas-
tration, power, murder and as many
deadly sins—there must be more than
seven—as swaggering merchantmen and
headstrong vixens can handle. They don't
make movies like this one anymore, except
for television (and there the competition
would be Clavell's own cpic Shogun).
Australia’s Bryan Brown, as Dirk Struan
(a.k.a. the Tai-Pan), the brawny Scots
hero, is an ideal choice for such roistering
adventures. Brown has a lovely, willowy
concubine in Joan Chen (a superstar in
China}, as Mav-May, who is given some
lines vou could hang paper lanterns on:
“May my ancestors forgive my love for a
barbarian,” etc. Plot, schmot; it's casy
enough o relish the elemental conflicts
between the Tai-Pan and his archenemy,
Brock (John Stanton), Brock’s sadistic
son (Bill Leadbitter) and Struan’s own
idealistic boy (nicely played by newcomer
Tim Guinee), who—damn it all—wants
to marry Brock's daughter (Kyra Sedg-
wick). From 1ts floaung whorehouse to
s final hurncane, Tai-Pan 1s flamboy-
ant pop entertainment with no aspirations
to art. So sue me; | had a great time being
bamboozled back to an era when men
were men and women were waiting to reward
the victors. ¥¥¥

L ]

Director Bertrand Blier's perverse and
outrageous Ménage (Cinecom) has some-
thing to offend nearly evervone, particu-
larly anvone who may deplore a comedy
about a homosexual cat burglar and his
peculiar preferences. Gérard Depardieu,

|

Chen, Brown team in Tai-Pan.

Attention, Clavell fans:
Tai-Pan is coming
to town, in style.

who starred in Blier’s 1973 Going Places as
well as his 1977 Oscar winner Get Out
Your Handkerchiefs, seems boldly miscast
but ultimately brilliant as the burly thief
with a yen for a married, middle-aged,
baldish nerd named Antoine {Michel
Blanc, a deadpan scene stealer) who is
wooed and won in spite of himself. Miou-
Miou plays Antoine’s terribly tolerant
wife, who's all for joining the burglar as
partners in crime, in bed or whatever. I'm
not sure that Ménage has a substantial
statement o make, but Blier obviously
enjoys upsetting applecarts for the sheer
joy of filming the crash. This time out, he’s
deep into mischief and makes it devilish
fun to watch. ¥¥¥
L ]

In Down by Law (Island), a pimp, a d .
and an ltahan tourist (played, respec-
uvely, by John Lurie, singer-composer
Tormn Waits and Roberto Benigni) wind up
sharing a Louisiana jail cell. After escap-
ing, they wander through the bayou coun-
try, sustained largely by the dubious
humor of the [talian’s broken English.
What the threesome achieves, while seem-
ingly improvising, is fairly listless stuff,
despite the arresting look of black-and-
white cincmatography by Robby Miller
and despite a spate of effusive reviews
from New York critics, who were evidently
disarmed—if not brainwashed—by direc-
tor Jim Jarmusch’s offbeat and far supe-
rior Stranger than Paradise back in 1984.
For me, the promise of Paradise is all but
lost in Law, which seems to dribble away
just as it's getting started, ¥

MOVIE SCORE CARD

capsule close-ups of curvent films
by bruce willhamson

Betty Blue (See review) Very French,
with a sexy real-live Dalle. ¥
Blue Velvet Kinky as can be—Dennis
Hopper at his meanest heading a David
Lynch mob of miscreants, ¥y
Children of o Lesser God William Hurt,
all heart and in sign language. ¥¥¥';
Clockwise A mostly berserk headmas-
ter, played by Monty Pvthon’s
Cleese. W
The Color of Money Nifty Newman in a
tine sequel to The Hustler. Y
“Crocodile” Dundee Up from down
under, Aussie Hogan’s heroics win
N.Y.C. ¥y
Dancing in the Dark (See review) A mad
housewife evens the score. ¥V
The Decline of the American Empire An
exceptionally wise, witty, devastating
round in the war of the sexes.  ¥¥¥%;
Down by Law (See review) Jarmusch’s

return, far short of Paradise. ¥
Dust Strange doings in South Alrica,
with Jane Birkin. vy

The Fly Untl you start retching, this s-f
smash is quite romantic. vy
Half Moon Street Sigourney had better
luck with Aliens than she has as a part-
time whore on the go in London. ¥
Hoosiers Hopper almost outacts Gene
Hackman in a tidy basketball varn. ¥¥
Jumpin® Jack Flash (Sce review) And sce
Whoopi. That's all there is. ¥y
The Lightship Duvall impersonating Mr.
Buckley 1s nearly the whole show. ¥¥%
Ménage (Sce review) A guy in love with
a wonderful gay, French style. ¥¥Y
The Mission (Sce review) De Niro and
Irons as martyrs under fire. ¥¥¥Y2
The Name of the Rose Murdered medic-
val monks, with Connery plaving
sleuth. ¥
Otello Verdi, Zeffirelli and Domingo
belting out the Moor's tragedy.  ¥¥¥
Peggy Sue Got Married Once more
back to the future—and Kathleen
Turner. ¥y
Platoon (See review) ‘Nam revisited.
Gritty, grim and harrowing. Y¥YY2
Round Midnight Superb music drama
about bebop jazzmen in Panis.  ¥¥¥Y
Sid and Nancy Punk star meets spaced-
out groupic. Object: oblivion. Yy
Tai-Pan (Sce review) Trading places on
a grand scale. ¥y
That's Life! Blake Edwards’ glossy home
maovie about his famous family, W
Tough Guys Aging made easy by Burt
Lancaster and Kirk Douglas. ¥y
True Stories (See review) Texas plays
host 1o the Talking Heads. ¥y

¥¥ Worth a look
¥ Forget it

¥¥¥¥ Don’t nuss
¥¥¥ Good show




Cordon Rubie. Cleadyan ouf

Now for the first time in"America,
Martell presents Cordon Rubie, a premium
cognac. It is recognized that premium
cognacs are aged longer than V.S.O.P.s.
Longer aging produces a smoother, more
elegant taste.

We believe one sip will ééhvmce

you that you are ready to step up to the rare
treat of Martell Cordon Rubie.
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PLAYRBOY

CG

= Just one of many
storage solutions

from the largest and
tinest selection of
Scandinavian furmiture
in the midwest.

You will always find
the drive worthwhile
for all of your furniture
needs.

Free delivery in
Chicago and suburbs.

34 | 38
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TO CHICAGD ¥ | ==

1% hours from the loop.

HANS HANSEN o=

SCANDINAVIAN FURNITURE

Racine: 1945 N. Hy 31. Phone 414-633-6345
Mon. thru Thurs., 9:30-5:30, Friday, 9:30-8; Sat., 9:30-5: Sunday, 11-4.

HAVE A QUESTION
ABOUT YOUR SUBSCRIPTION?

PLAYBOY SUBSCRIBER SERVICE is ready to help. If you are a
PLAYBQY subscriber and you have a question or problem concern-
ing your subscription . . . write to PLAYBOY SUBSCRIBER SERVICE.
It's the best way to get help quickly and
efficiently—whether you want to report an
address change, missed issue, mis-
spelled name or whatever.

As soon as your letter is re-
ceived (clearly stating the problem),
a representative will see that

you get a prompt answer. Be-
cause we need to check the
problem thoroughly, it will usually
take six to eight weeks. You can
help by including your mailing
label (on the wrapper PLAYBOY
is mailed in) with your letter.

The PLAYBOY SUBSCRIBER
SERVICE is one more way
PLAYBOY provides you with full
enjoyment of your subscription!

PLAYBOY SUBSCRIBER SERVICE
P.O. Box 55230
Boulder, Colorado 80323-5230

COMFORT

You'll love the feeling, he’ll love the
look of the PLAYBOY “satin” Loung-
ing Pajames. Shirtfeatures contrast-
ing piping, two pockets, belt and
RABBIT HEAD Design on sleeve. S,
M, L, XL. $3B.00. Black #5282.
Red #5283.

To order, indicate item neme, size
and number, enclose check or mon-
ey order plus postage ($3.25 for first
tem, $1.25 for each additionel item)
and sand to: Pleyboy Products, P.O.
Box 632, Elk Grove Village, IL 60009,
IL. residents, add 7% sales tax. For
credit card orders, call toli-free
1-800-228-5444.

=
L=

Playboy and RABBIT HEAD Design ara trademarks
ol Playboy Enterprises, Inc.
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Molson Golden beer and ale. The #1 import from Canada. Brewed and bottled by North America's oldest brewery. Martlet Importing Co., Inc., North Hills, N.Y. € 1985.




DAVE MARSH

cyNDl LAUPER'S talent and personality were
the most pleasant surprises of 1984,
and the immense, bubbly possibilities of
her voice and her wise but wacky demean-
or tended to obscure the flaws of She'’s So
Unusual. True Colors (Portrait) has almost
all the same problems, starting with the
most basic: Despite Time After Time,
Lauper is no songwriter. Then there’s the
album’s production, which belies the title
by reducing Lauper’s distinctiveness to
monochrome.

At times, however, True Colors is just as
moving as She’s So Unusual. The pop gloss
is absent but the redemptive sentimental-
ity remains at the core of her finest perform-
ances—the girl-groupish Mavbe He'll
Know and Boy Blue, the whispered title
song, the romping New York City juju of
Tko Tko.

Best of all is Lauper’s What’s Goin’ On,
the boldest move of a nervy career.
Lauper doesn’t change a thing about
Marvin Gaye’s arrangement, but what
cmerges isn’t a cutting contest  (she’s
weird, not insane), it's a spooky and evoc-
ative tribute that also proves that every
syllable of that song remains true 15 years
down the line (with the advent of record
censorship, even the lines about long-hairs
are relevant again). Like the original,
Lauper’s What's Goin” On is thrilling and
ecric, an evocation that fetches Gaye's
spirit from beyond the grave.

What's wrong with True Colors is pretty
casy to see: When you're trying to be
everything from producer to art director,
the stufl you’re great at tends not to be
done as well as it could be. If Lauper ever
realizes that the essence of music making
i1s collaboravion, she’ll make an entire
album as good as the best parts of ber first
two. 1 look forward to it.

ROBERT CHRISTGAU

In 1984, legendary has-been Tina
Turner culminated a three-year comeback
attempt with an album whose multiple
producers  betrayed unmistakable pop
anxiety. But when Private Dancer spun ofl
multiple smashes, it inspired Tina’s cross-
over competition to do the same, wander-
ing rom producer to producer in scarch of
varied singles. On  Break Every Rule
(Capitol), Tina breaks her own new rule.
Side two is split three ways and is quite
OK, but side one goes to young pro Terry
Britten, who meshes so well with Tina
that the new album achieves the long-
plaving flow its predecessor lacked. Brit-
ten’s songs induce Turner to respond
creatively but consistently to a variety of
sexually charged interactions. His guitar
is the tastiest fillip in the 48-track mix.
And he never lets his worldly-wise heroine
sing ofl peak—her voice is so rich, feral,
breathy, funny, tough and loud that the

Cyndi's weird spectrum.

Arresting rock:
Tina Tigrner breaks the rules,
Don Johnson cops a plea.

album would sound fine if the songs
were pap, and unbearably exquisite if they
were masterpicces.

CHARLES M. YOUNG

Whenever a TV actor puts out a record,
the discerning consumer will rate him on
the Nelson-Cabot scale; that is, does the
actor rock-"n"-roll as well as Rick Nelson,
a fine singer who happened to be the son
of Ozzie and Harriet? Or does he rock-"n’-
roll as badly as Sebastian Cabot, the but-
ler in Family Afjair, who once released a
Bob Dylan greatest-hits collection with
the worst-ever rendition of Like a Rolling
Stone? A vyes to cither question will assure
the consumer of his $9.98 worth of music
or of gross-out. In the case of Don John-
son’s Heertbeat (L pic), the answers are no
and no, unless you think his voice warbles
enough essence of crushed testicle to qual-
ify on the Cabot side. My judgment is that
he nceds just a smidgen more crushed
testicle, so we must ask oursclves the
discerning consumer’s third and fnal
question: Does Don Johnson rock-"n’-roll
as mediocrely as Annette Funicello? Yes,
which places him in the middle of the scale
as this year’'s most bloated armadillo
relentlessly feeding in the vast wasteland,
thus rendering him, like Annette, perfect
to endorse corporate food. In the great
banquet hall of music, this album is a cig-
arette butt in yesterday's can of Pepsi.

Elsewhere in the great banquet hall of
music, the members of Motorhead qualify
as the surprise guests from across the

North Sea who are burning the banquet
hall, crushing Johnson's testicles and sell-
ing his children into slavery. That’s what
they are in form, anyway. Substancewise,
they temper their pillage with an cle-
ment of hippic anarchism, expressing on
Orgasmatron (GWR/Profile) a distrust of
politicians and a hatred of war that all
right-wing pussy-metal bands should have
shoved down their virgin throats. Take
note, Sammy Hagar, Dokken and all you
spandex-clad wimps. Orgasmatron is the
best metal I've heard in vears—artfully
brutal songwriting by Lemmy Kilmister,
hammer-of-Thor  production by Bill
Laswell—and 1 just know it’s going 1o
land Motorhead’s members guest shots as
coke dealers on the next possible episode
of Miami Vice.

VIC GARBARINI

True Stories (Sire/Warner) consists
of Talking Heads’ wversions of songs
from bandleader David Byrne's surreal
film (sce review, page 20) about rural
Texas. For a world-class twitcher like
Byrne, small-town Texas is as foreign
as the deepest Congo, and the head
Head delights in showing off’ the musi-
cal exotica he's discovered. Hey Now
sports a Cajun feel, Puzzlin' Evidence
is Gospel according to Wooly Bully,

GUEST SHOT

BRANFORD MARsALLs, who has recorded
and toured with Herbie Hancoch,
Miles Dawis and Sting, among others,
has just released a jazz LP, “Royal
Garden Blues” (Columbia), and is
now touring with lus oum group. For
this month’s issue, while his mine-
month-old son wailed on his shoulder,
Branford reviewed Paul Simon's
“Graceland” (Warner).

“This LP might be a good find
lor people who haven’t heard Afni-
can music before. But will they then
be intrigued with the torm—is there
enough African music on it to make
p(‘()l)ll‘ want (o search out records
by African musicians? I don’t know.
Overall, it’s a good record; the lyr-
ics are very strong, especially on the
title track. But I don’t hear any-
thing on it that’s going to force pop
music to do things diflerently.”




FAST TRACKS

O CKEMIETTIER

I Christgau | Garbarini | George | Marsh | Young

Radio Head is a Tex-Mex-flavored work-
out and the sell-mocking Love for Sale is as
close as Byrne and company will ever get
to heavy-metal crunchola. But the real
revelation here is that the Heads have
managed to pack the same visceral punch
and force that vitalized the Afro-rock
experiments of their previous two albums,
Stop Making Sense and Little Creatures,
into simple pop tunes scasoned with some

John Fogerty Spioy : : e
: picy ethnic condiments. And that’s the

Eye of the Zombie 7 6 9 4 8 kind of hybrid synthesizing that keeps
Don Johnson rock and the Heads alive and kicking.
Heartbeat 3 1 6 2 0 .
Huey lewis and

the News 9 - p ; > NELSON GEORGE

1

F.ore. — Phyllis Hyman is like one of those
B:m?l R'Ch;ﬁe number-one N.B.A. draft choices. She

nong.on has the physical gifts (height, stunning

Ceiling 7 S5 6 3 2 beauty), the skills (she was nominated for
Tina Turner a Tony for her performance in Broadway's
Break Every Rule 8 6 8 6 5 Sophisticated Ladies) and the versatility

IT'S HISTORY NOW DEPARTMENT: To those
who lived through the Sixties, the
cvents of that decade are still pretty
fresh; but to this generation, they're
long ago and far away. So the next time
you're driving through Bethel, New
York, look for the historical marker
that has been placed at the site of the
Woodstock Festival and don’t let any
40-year-olds in the car steal 1t.

REELING AND ROCKING: Madonna and
Sean Penn are teaming up for another
film, a remake ol an Israchi mowvie,
Dead End Street, about a documentary
film maker who falls in love with a
hooker. . . . Robert Palmer will sing the
title song and make a cameo appear-
ance i the Whoopi Goldberg film
Burglar. . . . The Chuck Berry tocku-
mentary, Hail! Hail! Rock and Roll,
directed by Taylor Hackford, will have a
spring theater and video release. . . .
Patti LaBelle is co-starring in a non-
singing role with John Ritter and Alfre
Woodard in a movie about the effects of
Agent Orange. Says the singer, “I
won't look at all like Patti La-
Belle.” . . . Check out Meat Loaf in the
Michael Keaton comedy Skip Tracer. . . .
Michelle Phillips would like to sce
her daughter, Chynna, play her in the
movie version of California Dreamin’,
her book about The Mamas and the
Papas. She'd also like Brian Wilson's
daughter Carney 1o ]Jlay Mama Cass. . . .
The song Eye of the Tiger, which
started off as the theme for Rocky 111 is
now the basis for a movie starring Gary
Busey and Yaphet Kotto. . . . Mick Jag-
gers hilm Runwng Out of Luck, a
musical-comedy adventure carved out
of nine songs from his album She's the
Boss, ought to be in a theater near you
by now. Helping Mr. Flash out on
screcn arce Jerry Hall, Roe Dawn Chong
and Dennis Hopper. As soon as the the-
atrical screenings around the country

are over, it will be released on video.
NEWSBREAKS: In June 1987, a new PBS
series on American music premieres. Lon-
nie Mack is hosting, and the firsthourlong
segment will be devoted to Stevie Ray
Vaughan. . . . Sons of several well-known
stars have auditioned for roles in The New
Monkees. Among them: Michael Nesmith's
son Jason, Donovan's son Donovan, Frankie
Avalon’s son Frank and Bobby Darin's son
Dodd. . . . Frank Zappa wants his own late-
night talk show, and why not? He's been
talking with both ABC and Fox Broad-
casting about the show, tentatively called
Night School. . . . A new Bryan Adams
album ships right after the holidays. . . .
Ringo will be appearing in his first com-
edy TV special for Showtime during
the first half of 1987. He'll play an
impresario who owns a New York night
club. . . . If you get a copy of Back-
streets, The Boss's fan magazine, you can
get details on some great pins for your
jeans jacket: a pink Caddy, a '57 Chevy
and a pair of red high-top sneakers. For
more info: P.O. Box 51225, Seattle,
Washington 98115, . . . Yet another
music-based TV sitcom, Rock Candy,
stars Audrey and Judy Landers as women
who have day jobs in the business
world and become Rock Candy and the
Jawbreakers by night. Are we ready for
this? . . . Led Zep's John Paul Jones 1s
going to produce the new Ben E. King
album. King, you may remember, was
responsible for the 1961 megahit Stand
By Me. . . . Boy George is working on
his solo album with help from famed
Motown songwriter Lamont Dozier. . . .
And, finally, Peter Gabriel is thinking
about designing rides for an alternative
amusement park he wants to create in
Australia. He says, “The rides would
involve people’s phobias—spiders, tiny
rooms and lots of heights. I'll be asking
people like David Byrne to get involved.”
—BAREARA NELLIS

(her dark, husky voice is comfortable sing-
ing jazz, R&B or pop). Yet five previous
albums have never fulfilled Hyman’s
potential. Everyone has predicted super-
stardom, but she has autained only a
strong cult following. The sixth album,
Living All Alone—her first on Kenny Gam-
ble and Leon Huff's Philadelphia Interna-
tional label—comes closer than any of
Hyman’s previous efforts to channeling
her potential into enchanting music. Her
work with Gamble and another Philly-
sound producer, Thom Bell, is particu-
larly inspired. The title song, You Just
Don’t Know and the dramatically subtle
Old Friend suggest that Hyman is ready to
join the ranks of black female vocalists
dominating American music this year.
Yeah, we've got our Springsteens,
Mellencamps and Segers, but no one does
white-boy  angry-working-class melan-
choly rage better than Creedence Clear-
water Revival founder John Fogerty. On
Eye of the Zombie (Warner), he trics a few
tricks—the choral vocals on the instru-
mental Goin" Back Home and the synthe-
sizer intro and the heavy-handed lyric 1o
Violence Is Golden—that sound like Don
Henley outtakes. But it is the basics that
make Fogerty such a raging bull. Eve of the
Zombie seems as apt, and just as rocking, a
description of Ronald Reagan’s reign as
C.C.R’s Bad Moon Rising was ol the
Nixon years. Headlines pokes the Rever-
end Jerry Falwell right in his sanctimoni-
ous eyc with the aid of drummer John
Robinson’s and bassist Neil Stubchaus’
chuggin’ rhythm section. The love song
Knochin® on Your Door has a sweet Hi
Records—Al Green feel, while the ominous
Change m the Weather recalls the grinding
funk of C.C.R’s I Heard It Through the
Grapevine, right down to the way Fogerty
tuned his guitar for the solo. All of which
proves that Fogerty's eye for national evil
and his ear for anthemic grooves are still

sharp.
Y]



Now Panasonic Hi-Fi VCRs
can make your house sound better
than most movie houses.

Experience the supernatural. An eerie presence you enjoy stereo TV broadcasts through your stereo.
seems to fill the room. This phenomenon is created Less sophisticated video recorders won't stand a
by the picture and sound from the new Panasonic  ghost of a chance once you see what this VCR can do:
VHS Hi-Fi video recorder, PV-1742. In fact, it has Its HQ circuitry enhances the image. The Tech-4™
the amazing ability to produce sound better than four-head system gives you virtually noise-free slow
most movie houses. motion and freeze-frame. And its full-function wireless
This Panasonic VCR can do something else remote can even let you program it to record up to 8
that's unbelievable. It can shows over 3 weeks.
turn your ordinary TV So create a supernatural
into a stereo TV. presence in your home.
\ Because its built-in Experience Panasonic
| MTS decoder lets  VHS Hi-Fi.
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SPORTS

Tlu: 1986 football scason became a
successful one for me when I discov-
ered at the outset that Rice University had
in its keep a freshman running back
named Halie Selassic Washington, Jr.

As a collector of football names, I'm
only too aware that a name can make the
player. Could Doak Walker, for instance,
have been anything but brilliant in his
years at SMU, being the only Doak there
cver was, had been or, perhaps, would be?
How could Bronko Nagurski have failed to
ravage countless enemy trenches in behalf
of the Minnesota Gophers?

Great names have been synonymous
with great football since the first three all-
America teams of 1889, 1890 and 1891
were dominated by a guard from Yale
named William “Pudge” Heffelfinger.

Each season, when the all-America
selections come pouring forth, 1 eagerly
look for somecone who might unscat a
player on my All-Time Mobster Team or
my All-Time Socialite Team.

The All-Time Mobster Team lines up
as follows:

Ends. Harold “Brick™ Muller, Califor-
nia, 21, "22. James “Froggie” Williams,
Rice, "49.

Tackles. Wilbur “Fats” Henry, Wash-
ington & Jeflerson, "17, 18, "19. Frank
“Bruiser’” Kinard, Ole Miss, *36, "37.

Guards. Clarence “Biggie’’ Munn, Min-
nesota, ‘31, Harry “Blackjack”™ Smith,
USC, 38, '39.

Center. Adolph  “Germany” Schulz,
Michigan, "07.

Backs. Clarence “Ace” Parker, Duke,
*36. Ernic “Pug” Rentner, Northwestern,
31, “Bullet Bill” Dudley, Virginia, '41.
Banks McFadden, Clemson, *39.

There have always been so many splen-
did candidates for the All-Time Socialite
Team that I'm forced to go with a modern
22-man squad. Play them as you wish on
offense or defense, depending on their
Wall Street connections,

Ends. .. Caspar Wister, Princeton, '06,
'07. Huntington Hardwick, Harvard, '14.
Gaynell Tmsley, LSU, '35, "36. Gerald
Dalrymple, Tulane, "30, '31.

Tackles. Lucius Horatio Biglow, Yale,
06, '07. Percy Northeroft, Navy, "08. D.
Belford West, Colgate, "16, '19. Truman
Spam, SMU, "35.

Guards. Endicott Peabody, Harvard,
'41. Seraphim Post, Stanford, '28. T. Trux-
tun Hare, Pennsvlvania, 1897, 98, 99, 1900.

By DAN JENKINS

THE NAMES
OF THE GAME

Marshall Robnett, Texas A & M, "40.

Centers. Winslow Lovejoy, Yale, ’24.
Peter Pund, Georgia Tech, '28.

Backs. Gaylord Stinchomb, Ohio State,
20, Morley Drury, USC, '27. Foster
Rockwell, Yale, "02, '04. W. Earl Sprack-
ling, Brown, '10. Andrew Oberlander,
Dartmouth, '25. Jay Berwanger, Chicago,
'34, ’35. Chalmers Elliott, Michigan, *47.
Creighton Miller, Notre Dame, "43.

This omits a wonderful name, that of
Southern Cal’s Irvine “Cotton” War-
burton, "33, but I opted for USC’s Morley
Drury because he was known as “‘the
noblest Trojan of them all.”

Of this season’s notable performers,
only two names came up for serious con-
sideration in regard to the above lists.
Vinny Testaverde, the Miami quarter-
back, was a candidate for the mob-guy 11,
and Brian Bosworth, the maniacal line-
backer at Oklahoma, has a name that
would have stood him in good stead at
Princeton in "06.

Names aren’t what they used to be, it
seems, but neither is foothall writing in
certain newspapers around the country. |
am about ready to call for a Federal stat-
ute that says no sportswriter may use
financial figures or the names of lawyers
and agents in any slory.

The nation not only has lost Four
Horsemen and Old 98s and Slingin® Sams

and noblest Trojans from college stories, it
must now deal with pro football coverage
that dwells increasingly on players’ sala-
ries and future negotiations.

Ifit became law that no lawyer or agent
could have his name in the paper unless he
were indicted, football fans wouldn’t have
to read anything like this:

“Everson Walls, who makes only
$£350,000 this season, with $400,000 due in
'87, picked off a pass in the second quar-
ter. The pass was thrown by Phil Simms,
who is worried about infringement clauses
on his licensing agreements.”

Or ““Tony Dorsett took a pitchout and
ran toward the side line, thinking all the
while about what his lawyer had men-
tioned to him in regard to joint ventures
and a percentage of gross receipts.”

This kind of reporting almost makes me
belicve that the language of huddles has
changed. I can hear the Cowboys’ Danny
White calling a play.

“I want to consider a post pattern, but
you reccivers will have ten business days
to exercise your right of first refusal.

“If this becomes the case, Herschel, I'd
like to discuss an ofl-tackle arrangement.
You would agree to discharge your obliga-
tion as a self-emploved person, including
all trademarks, trade namecs and copy-
rights, and naturally this would be con-
fined to the ofl-tackle area.

“I'm a httle unclear about what hap-
pens in the case of an audible il the play
results in presenting vou in a false light,
let’s say, or embarrassing you or damag-
ing your rcputation as a ball carrier.
You're probably governed by the laws of
the state of Texas, Herschel, or of Dela-
ware, if that’s where you're incorporated.
Ifit were me, I'd want to consult my attorney.

“Now, then, as for a field-goal try, the
kicker, as I see it, agrees to prepare and
furnish a place kick of whatever length is
necessary to score three points. The kicker
has no right to privacy in this endeavor
and may be held responsible to indemnify
the head coach and owner for any losses,
damages, costs and expenses, including
legal fees, that might result from a miss.
On the other hand, my agent says that if
any person, firm or corporation interferes
with the kicker’s performance, he may. . ..”

Well, you get the point. My kind disap-
peared with the Doaker. Mayvbe Halie
Selassie Washington, Jr., will bring
it back. B

29



MEN

I was planning to drop a nuclear
weapon on Chicago more than 20
years ago. 1 had all the maps, charts,
weather reports and other classified data |
could possibly need. Using special gnds, |
calculated that for a single one-megaton
warhead exploding on the ground, there
would be total destruction and burnout
for some 2.6 miles in all directions. 11,
however. T ordered an air burst at 10,000
feet above the city, the arca of burnout
would extend to 60 square miles.

At precisely the moment that | stuck a
pin into the map somewhere west of the
Loop. my classroom excrcise at the First
Marine Division’s A.B.C. (Atomic, Bio-
logical and Chemical Warfare) School at
Camp Pendleton, California, was inter-
rupted. [ was told to report to the com-
manding officer’s headquarters. There
was an emergency telephone call for me.

I took the call and learned that mv
father had died a few minutes earhier from
a heart attack. He had been seated at his
desk at the Chicago Title and Trust Com-
pany in the Loop.

Publicly, 1 absorbed the news of my
father’s death like the young Marine I was
supposed to be, but the strange conjunc-
tion of that morning’s forces—death and
nuclear weapons—has been vigorously
linked in my mind ever since. (I wrote
about this incident belore in an article in
the June 1981 issue of PLavnov.)

Privately, I mourned the loss of my
father deeply, and at times 1 sall do. But,
more important, what I learned in the
Marines (and later) about our massive
capabilities for nuclear, chemical and bio-
logical sell-destruction changed my life,
set my teeth on edge and led me w0 a
career devoted to writing and speaking
against war and its disastrous cffects.

I wouldn't change a thing, but this anti-
war stance ol mine is not the shrewdest
position to take in this culture. We live in a
tme of national uncertainty and anger,
and as a people we seem prepared to go to
war at a moment's rhetoric,

As a people, 1 said. Male and female, |
add. Women are not immune to jingoism.
I have found any number of female hawks,
aggressive women who sound very hard-
cdged in their support of our militaris-
e policies.  They have good  role
maodels 1o build on, from Jeane Kirk-
patrick 1o Margaret Thatcher 1o Indira
Gandhi, and they usually mock any male
who strikes them as weak-kneed or lily-
livered. Any male, veteran or not.

By ASA BABER

NUCLEAR FEMINISM,
HORMONAL HISTORY

Questions of who wants war and who
wants peace have always seemed to cut
across sexual lines. Or so 1 thought until 1
rcad Missile Enwvv, by Dr. Helen Caldi-
cott. It was there that I learned my male
hormonal nature was at the root of war. It
was there that I encountered the ultimate
feminist argument: Men cause war,

“T'he hideous weapons of mass genocide
mav be symptoms of several male emo-
tions, reflecting inadequate sexuoality, a
need continually to prove virility and a
primitive fascination with killing,” Dr.
Caldicott writes. She proceeds 1o list
familiar femimst chichés about the glorious

nature of women and the dark nature of

men. Some prime quotations:

Men and women are psychologi-
callv and physiologically dillerent. . . .
A wypical woman is very much in
touch with her feelings. . . . Women
are nurturces. Their bodies are built
anatomically and physiologically 1o
nurture life. . . . One of the reasons
women are so allied 1o the life process
is their hormonal constitution. After 1
went  through  pregnancy and  the
birthing process. 1 was emotionally
and physically engrossed in my chil-
dren. . . . To a certain extent, these
feclings are induced by the female
hormones estrogen and  progester-
one. . .. Men, on the other hand, are

men because of their hormonal out-
put of androgen. . . . [Men are] typi-
cally more psychologically aggressive
than women. . . . What is 11 about
their most primitive feelings  that
makes  these enjoy  killing?
Women know almost from birth that
they can experience the ultimate act
of creativity, but boyvs and men lack
this potential capacity.

men

When I hear words like those—and. hike
most men, 've had vears of practice at
it—1 am amazed at the temerity and sell-
absorption of such thinking. How are we
ever going (o have anv kind of peace il
women are going to declare themselves so
supcerior to men? How are those of us
opposed to the arms race ever going to get
together il we have to accept a hormonal

theory of history?

As a male, how can I respond to such a
limited view of my own nature? Does
Caldicott really think she loves her chil-
dren more than I love mine? Must Laccept
the idea that I love killing? Am 1 truly a
victim of penis envy and missile envy? By
my very nature, am [ dumb and stupid
and out of touch with my emotions? (1
am married to a very beautiful man.” she
writes. *Bur still he is a man.”) Hwe gave
every male in the world a heliy injection of
estrogen, would we really solve the prob-
lems of war and peace? If' it were that sim-
ple, I might even be for it. But it's not.

Take a look around. You'll find women
who are walking away from nurturing roles
as fast as they can. You'll see aggressive
women, hawkish women, ruthless women,
cruel women. You'll ind women who are
willing to turn children  against  their
lathers—a kind of assassinanon af there
ever was one—ind women who are per-
petually ready to go to war or, at least, to
send men ofl to war, a role that has not
been unknown to women over the past
1000 millennia.

We're fallible. All of us. We're condi-
tioned in strange wavs and we struggle
with our tendencies toward aggression.
We've got a lot of work to do if we're going
to avoud nuking, gassing, germing our-
selves to death. All of us. Male and female,
conscious of our fragility and our equality,
weaknesses and  strengths. But to
charge that it is androgen that has caused
our wars and estrogen that has promoted

our

]‘Jl'alt't':‘
Helen, ye hardly know me. ﬂ
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WOMEN

Back in prehistoric times, hefore femi-
nism, women allegedly did things
like pull cach other’s hair and scratch
each other’s eyes out over men. They ini-
tiated vicious whispering campaigns
against each other in offices; they told a
friend “Gorgeous hairdo, Gladys!” when
Gladys was looking particularly like a gas-
station attendant; they stole recipes and
husbands and were, just for the hell of i,
gencrally hateful and vicious to those of
their own sex.

In this enlightened age of feminism,
however, things are sunny. Women are
constantly supportive and nurturing:
They will never once, under any circum-
stances, look at another woman’s man,
let alone fondle his privates. In fact,
they break dates with men because girl-
friend bonding is so much more essential;
they form full-fledged women’s caucuses,
complete  with day-care and P.M.S.-
counseling services, at every office across
the land; they love each other, kiss each
other, cry and laugh with each other and
hum “Sisterhood is powerful” gently to
themselves as they drift off to sleep.

Of course, none of the above has any-
thing to do with my personal reality.

I submit for your inspection the fact
that women have never been, as a group,
particularly competitive. But men wanted
women to scratch each other’s eyes out
because women were oppressed. {Oh, yes,
we were; we're not even going to discuss it;
you know it’s true. In fact, we're still
oppressed, though maybe not as much.)
It's the famous divide-and-conquer strat-
egy that those like Karl Marx were in such
a temper about. Men, not necessarily
active oppressors but certainly the ruling
sex, were terrified that if women hung
around together a lot, if they got to com-
paring notes and sharing ideas and bond-
ing, they might achieve solidarity, which
is the only weapon an oppressed class has,
and then the jig would be up.

So men wrote books and plays and films
and TV shows full of the propaganda of
stercotypical sharp-clawed dames. (Some
women did this, too, most notably Clare
Boothe Luce; 1 like to think of it as aping
the oppressors.) In the long run, it was
futile, since the jig is now up: We have
achieved a fair amount of solidarity.

The truth about competition between
women is that it exists, it always has and
always will, but we're terrified of it; we
very rarely deal with it directly.

I shouldn’t be saving this, because it’s

By CYNTHIA HEIMEL

Pq

DO WOMEN
COMPETE?

like handing over a weapon, but there are
two epithets that really get to a woman.
One is unprofessional. We hate being
called that. It scares us and we immedi-
ately become moody and/or vicious. The
other is competitive. We hate being called
that even more—it makes us confused and
surly and defensive. Women do not know
how to deal with competition, never have.

Guys do, sort of. At least you were
trained. You went to litte league. You
played football and maybe even boxed
and were generally encouraged during
your formative years to knock the shit out
of each other. And meanwhile, there we
were, as usual, making our dolls a cup of
tea. Our competitiveness usually came out
In passive-aggressive spurts. I remember
with fresh horror two incidents from my
childhood: Once 1 cut off half of my best
friend’s ponytail! Is that sick? Another
time, in sixth grade, I ran up to a group of
boys and whispered, “Guess what. Sally
got her period today.” Also an act of
depravity. 1 can still feel the shock and
guilt that rocked my little body when 1
realized what I'd done.

Among grown women, competition
between friends is still oblique and subter-
ranean. | had a good friend once who, 1
eventually noticed, liked me only when
[ was unhappy. She couldn’t relate when I
was having a good time, because she felt
threatened. I know another girl who regu-

larly says the most appalling things about
her best friend at dinner parties (“Of
course, Judith would look so much better
with the fat suctioned off her thighs™).
This woman’s competitive urge is so deep
and baroque that when Judith yells at her,
“How could you have said that?”’ the
woman looks at her as if she were crazy,
because she doesn’t even remember.

But we don’t compete over men. Well,
yes, maybe we do. In a general sort of way.
At a party, we hate the really pretty girl
who is surrounded by men, and it is
shightly possible that we will whisper vile
things about her in each other’s ears. But
if that pretty girl is funny and warm and
sisterly and not a male-oriented night-
mare, we will clasp her to our bosoms and
invite her to lunch and ask her if she has
any brothers.

We never, ever go after each other’s
boylfriends. This is the first rule of friend-
ship between women. If any woman does
this, word is out instantly; I mcan virtu-
ally within seconds—we don’t even need
telephone wires. The information is trans-
mitted telepathically, and this girl is a
pariah for the rest of her life. Women will
never countenance man stealing among
friends; even old boyfriends can be sticky.

Once I had dinner with a girl who tried
this—this poor bimbo was unknowingly
dining with the three best friends of the
wife of the man she had tried to steal. By
the end of the meal, she was dog food. We
had destroyed her. She was shaking, she
was In tears, she was groveling and blub-
bering. We didn’t care. She deserved it.

We will also make mmcemeat of a
woman whom we perceive as using her sex
to further her career. This is dirty pooal,
and I had a thoroughly enjoyable lunch
recently where my colleagues and I tore to
shreds a woman who got where she is
today (middle management in publishing)
by a judicious series of blow jobs. We had
a wonderful tme.

But mainly, we shy away from anything
overtly competitive and, instead, have
strange dreams in which one of our best
friends has turned into a scaly monster
and—oh, my God—is that an MI6 we
have in our hands?

Because we all know what competition
is. On one level, it’s simply wanting to be
liked better than anyone else, wanting to
be the best and the brightest. But at bot-
tom, it’s about survival and blood lust and
death to our enemies. It's casier to
pretend it isn’t there. ﬂ
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Imaginc a superbly crafted elec-
tonic instrument, powerful enough
to protect against traffic radar,
miniaturized enough to slip into a
shirt pocket, beautiful enough to win
an international design award —and
advanced enough, thanks to its new
Rashid-rejection circuitry, to obsolete
the detectors of every other maker.

Then imagine finding one with
your name on it

Pure Joy is
a PASSPORT of your very own

PASSPORT has exactly what the
discerning driver needs, superhetero-
dyne performance and complete
Rashid rejection. On duty, it main-
tains a remarkably low profile, only
0.75 inch wall. It's about the size of
a cassette tape.

This miniaturization is possible
only with SMDs (Surface Mounted
Devices ), micro-electronics common
in satellites but unprecedented in
radar detectors. The resultis Pure Joy:

Others may put it differently. “In
a word, the PASSPORT is a winner,’

said the experts at Car and Driver:
“The PASSPORT is recommended,’
said Road & Track.

The package in which PASSPORT
arrives is as impressive as its perform-
ance. Everything is included: visor
clip, windshield mount, straight cord,
coiled cord — even a leather case.
Each item is secured in its own foam-
padded compartment to assure safe
arrival. Rather like traveling first
class, we think. And this will be the
impression when the box is opened.

Installing PASSPORT is as easy as
the unwrapping. Just clip to visor or
windshield, plug into the lighter, and
PASSPORT is on duty.
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PASSPORT comes complete with all accessories.

Pure Joy is also our commitment
to you. If PASSPORT doesn 't live up
to vour highest hopes— for any reason
—within 30 days, just send it back.
We'll refund all of your money and
vour return shipping costs. No excep-
tions. No hidden charges. Just a
straightforward commitment.
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It's available exclusively from us—
and we deliver. No parking hassles,
No crowded stores. No waiting in
lines. Just call us wll-free. We'll pay
for UPS shipment and a gitt box is
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in by 3:00 pm eastern time Monday
through Friday go out the same dayv.

* Federal Express guarantees

overnight delivery for only §10
extra. S0 vou can have your PASSPORT
tomorrow morning if vou choose.

With shopping this easy, giving
PASSPORT is a pleasure. But the best
part is still that special moment when
the package is opened...Pure Joy.
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Last year,an outbreak of herpes
made her miss the boat.
This year, with the help of her doctor,
she missed the outbreak instead.

i cam it

Whether you have a mild, intermediate or severe programs that can help you reduce the frequency,
case of genital herpes, you should see your doctor duration and severity of vour outbreaks.
to help gain new control over your outbreaks— If in the past you were told that nothing could
especially if you haven't seen your doctor within the be done for herpes, its no longer true. Herpes is
past year. controllable.

The medical profession now has more infor- Ask your doctor about these treatment pro-
mation than ever before about the treatment of grams, and whether one of them would be suitable
herpes, as well as effective counselling and treatment for you.

See your doctor...there is help for herpes

ﬁ Burroughs Wellcome Co.
’ Research Trinngle Park

Weltcome | North Carolina 27709 1986 BURROUGHS



THE PLAYBOY ADVISOR

ln the September Playboy Adwisor, you
sardonically question whether or not a let-
ter writer had really had 50 or 60 women
in his lifetme, as he claimed. 1 believe he
was i his late 20s. I don’t know what to
attribute it to (though I was a flower child
m the Sixties), but I have—honestlyv!—
had 45 women as sex partners. 1 am only
34 vears old. I have lived with three of
those women for periods lasting as long as
four vears. | preler women my own age or
a litle older. Almost all of them have kept
detailed lists of the number of men they
have slept with. They have shown me their
lists, and about half of them had slept with
more than 50 men by the time they were
28. 1 know they have not made the lists up,
because there were too many details that
would have been hard to fake. We're not
talking sluts here. 1 am referring to nice,
sexy, healthy, smart women—most of
whom have never had V.. Last, but not
least, I am not rich, do not have the looks
of a movie star, don’t drive a lancy car;
vou get the drift. T am direct, Ialian and
eery good in bed, but 1 am not consumed
by sex. It is not the most important thing
in my life, though 1 do love it a lot.

So what's the story here? Is the average
number of sex partners per man as low as
you suggest? I so. where do you get vour
figures? Are as many men out there pussy-
whipped into carly marriage, long-term
meaningless relationships and/or celibacy
as yvour comments would indicate?—
R C_, Los Angeles, Calilornia.

In our “Readers’ Sex Survey” in 1982, we
asked vespondents how many sexual pariners
they had had. The median number (meaning

that half the vespondents scoved higher, half

scored lower) of pariners for women was 7.8,
with the mean (avevage) of 16.1 pariners.
For the men, the median number of pariners
was 163, awith the mean of 19.8. This gives
vou a preity good wdea of what the action 1s;
bt as the difference between the mean and
median wumbers  demonstrates, there are
always a few vespondents who have had much
more experience—and you, obviously, are
one of those, However, approximately 12
pevcent of the men had had 50 or more parl-
wers, and aboul eight percent of the women
had tasted the fruit of experience with that
many men. So relax—yon and those other
enervgelic veaders help set the curve, bul your
experience does nol wecessarily make you a
freal or a stud.

M) company wants to start mandatory
drug twsung. How accurate are such
tests?— | P Chicago, Hlinois.

Your odds are better in Russian voulette.
The tests are inevedibly imaccurale: Studies
show evvors in L1 percent to 66 percent of the
cases. By that thme. you ave oul of a job and
theve's a mark on your record that will hawnt
yau for the yest of your life, with no vecourse.

This s something that can be done to you, not
something you do to yowrself. Besides, you
dow’t have to lake recreational drugs to show
up as a dope frend on these lests: Ihuprofen
(marketed as Advil, Motrin, Rufen) shows
up as marijuana. Fenoprofen (Nalfon) can
register as marifuana, amphetamines, bar-
biturales, benzodiazepnes, methaqualone.
Nafrroxen (Anaprox, Apo-Naproxen, Nafro-
syn, Novonaprox) shows up as marijuana.
Ephedrine (Acet-AM, Amesec, Bronkaid,
Bronkotabs, Ectasule  Minus, Ephedrol,
Marax, NyQuil, Quadrinal, Queli-
drine, Quibron Plus, Tedval) shows up as
an amphetamine. And phenvlpropanolamine
(Alka-Selizer  Plus,  Allerest,  Caldecon,
Coffee Break, Contac, Dietac, Dnmelapp,
4-Way Nasal Sprav, Naldecon, Sina-
vest, Sime-Off, Sinubid, Triaminicin, Tri-
amimicol, Tussagesic) also shows up as an
amphetamine. Do any of those drugs sound
Samiliar? When you show us a government,
or an emplover, that has the compassion and
undervstanding lo use wisely the information
it might get from a urine test, we may consent
to the test. But until then, no, thank you. We
agree with Ben Franklin that “these who
would give up essential liberty to purchase a
litile temporary safety deserve neither liberty
nor safety.”

I'm currently dating a wonderful woman
who has onc troubling tendency: She has
given my penis a pet name. Is this some
kind of psychological problem? Is she
immature? Have vou ever heard of nick-
names for private paris?>—UI. D., Portland,
Oregon.

Actually, i’s quile common to use pel
names. Who speaks Latin in bed? “I'd Like to
hnguate your labia majora™ doesn’t have
quate the ving of “Let me lick you all over for

a  quarter—please,  baby, please,  balby.”
Researcher Martha Cornog analyzed  pet
names for private parls and came wp with

frwe Ixpical categories. Some six peveent of the

pet names were variations of the owner's
name (e.g., Little Willy jor the penis of a guy
named Bill). Fifiyv-one percent of the vespond-
ents used some other person’s name or olher
designation (such as Little Guy for the penis
and Myva and Myrtle for breasts). Some Il
pereent used a descriptive word or phrase
(such as Gnarled Tree Trunk for a heavily
vemed penis or Sweet Pea for the clitoris).
Almost a thivd (32 percent) used a hwmorous
or melaphorical allusion (such as Omar the
Tentmaker for an evecl penis or Ping and
Pong for testicles). About 11 percent simply
used another word, Cornog points out that as
a rule, humans name only sexual body parts.
(We do know one guy who tattooed his toes
LEFT and viGut, but he doesn’l know his ass

Jrom lus elbow. He calls his penas the Throb-

bing Python of Love.) So relax and enjoy the
conversation. Anything that breaks the sexual
iwe is OK, as long as your penis answers
when it's called.

l‘m thinking abour 1aking a long vacation
in the slow lane, and I'm wondering if it's
sull pussible to book passage on a wamp
steamer. I'd like 1o see lots ol the world
and not spend a shipload of money. Do
vou recommend that kind of trip?—P. T,
Toledo, Ohio.

It depends on whether you want o see the
part u_f the world that's covered with water or
the part thal’s covered by land. If you think
you'd enjoy a couple of weeks al sea on a
freighter cnusing  between, sav, Califor-
nia and New Zealand, you can book a berth
on a regularly scheduled cargo run. Al-
though the accommodations are clean and
comfortable and the food fresh and abun-
dant, freighter travel doesn’t exactly resemble
an outing on the Love Boat (unless you love
the thought of a hold full of bananas). Maost
freighters carry no move than 12 passengers,
and such cruise-lime amenities as pools, casi-
nos and deck tenms ave nonexistenl. Read-
g, knitting and watching the water stide
under the bow is about as exciting as it gels,
Prices generally run from 550 o $120 per
day, and maest freightey vuns arve booked up
months in advance. For information, check
oul “Freighter Travel News™ (P.O. Box
12693, Salem, Oregon 97309), a monthly
newslelter that costs $16 per vear, or gel a
copy of “Ford’s Freighter Travel Guide”
(19448 Londelius Streel. Northndge, Cali
Jornia 91324}, which costs 57.95.

When it comes to shipping out, however,
we prefer plane speaking: A much better way
to see the world is with avound-the-world aiy
line tickets. They've offered by many airlines,
and wsually a U.S -based carrvier such as
Delta or TWA will work in confunction with
a foreign airline such as Qantas or Japan Air
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Lines. These tickets arve complicated affairs
and have some serious restrictions (the most
notable being the fact that all travel must be
either eastbound or westhound, and you can't
backirack), but they still constitute one of the
greal lravel bargains left on the planet. Tick-
els are usually good for a full year, stopovers
are undimited and prices start around $2100
in coach. If you're considering an around-
the-world ticket, work only with an experi-
enced travel agent who has booked this sort of
trify previously (ask for customer references)
or deal directly with the airlines.

I am a male, 33 vears old and a virgin.
Not long ago, a [emale business acquaint-
ance expressed an interest in our getting
together. Out of a sense of faiv play, |
admitted to her my lack of experience, and
neither of us has brought up sex again. If
I'm given another opportunity to be with
a woman. should I be honest with her
about my virginity ahead of time or let her
find out the hard way?—]. D., Raleigh.
North Carolina.

What's the big deal? This isn't a felony
conviction you're hiding; it's the simple fact
that you've sexually inexperienced, which is
nothing to be ashamed of. We think you
should be honest with any potential sex part-
ner. Chances are thal sooner or later, you'll
meet a lady who will be happy o introduce
you to the sexual arena And if she’s on the
inexperienced side herself, the two of you can

THE TITANIUM FOIL.
IN THIS PANASONIC
SHAVER CAN

FOIL EVEN THE

learn together. Frankly, we think vou should
talk with thal business acquamiance again
about the feasibility of her breaking you in.
Unless you're afvaid of sex, vou shouldn't use
virginily as an excuse lo avoid mbimacy. Get
out theve and get your feet wel, or whatever
other part of your body appeals to her.

I now drive a Mazda RX-7 but sce myself

getting a Fiero or a similar sports car. |
am considering purchasing a protective
front cover—or bra, as it is somectimes
called—to protect my car against bugs
and road debris that can cause nicks.
Tractor-trailers have targeted mv car very
well when kicking up stones. These bras
have become very popular, but 1 have
been told of some drawbacks. They cannot
be used in hot weather, because the engine
will overheat, and they should be removed
when it rains, as the paint may fade. They
appear dilficult to put on and take off (this
reminds me of my first attempt, in tenth
grade, at taking ofl my girlfriend’s bra).
With all this in mind, is it worth while
for me to make this purchase?—D. F,
Easton, Pennsylvania.

The mamn function of the bra is to protect
the front end of the car, but it also has a cer-
tain stylish appeal. 1t will help heep your
grille clean and protect the paint on the front
end but showld be vemoved when it rains or
when you wash the car. 1f it's not, water can
become  trapped underneath it and can

change the color of the paint. Look for one
easy to put on and take off, with ne loeose
parts to keep Irack of. Removal should
lake only abowl frve minutes (casier than
removing your former givlfriend’s bra). Jis
contribution to overheating depends on how
much of the grille is covered; a well-designed
cover won't be a problem and since the Fiero
is a mid-engine car, you should not expert-
ence any problem with 1. The bra seems like a

Sfairly small investment if you like the looks

and want the protection, but yow'll have to
determine if it's worth the extra fuss.

Is it true that using a vibrator over a pe-
riod of time can cause damage? Can they
cause the clitoris to recede and make it dif-
fcult for a woman to get ofl any other way?
If the ditoris does recede, will it come
back il you stop using the vibrator?—>Miss
M. L., Pittsburgh, Pennsylvania.

The clitoris tends to recede during arousal,
but there is no need to worry thal this is a per-
manent condition. Unless you are inflicting
pain when you use the vibralor, there should
not be any physical damage resulting from its
use. The clitoris should return to its normal,
more vistble position shortly after orgasm.

I was checking out something in the Sep-
tember Playboy Advisor about men’s balls’
drawing up in extreme cold or during sex.
You say it is not harmful, which caught my
eye. For many years, while having sex or
masturbating, I have put a rubber band
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~ It has one of the world's
thinnest shaving foils. And a

thinner foil helps give you a closer
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more wear resistant than stainless-

steel foils. It even has a rechargeable
battery, and pop-up trimmer. With the
Panasonic Titanium Series Shavers there's
no such thing as a tough beard.
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around my balls until they feel as though
they will burst, in order to get a higger
and harder erection. 1 leave the rubber
band on until 1 get off, and it feels great.
But what I want to know is, am I harming
my family planning for the futnre?—
J. H., Louisville, Kentucky.

What you're doing is visky. IU's impossible
Jor us to say whether or not you've already
done any damage o yourself, bul using a
rubber band on the testicles could cul off cir-
culation and damage blood vessels leading to
and from the genttals. After 30 minutes,
there could be permanent damage to fertility,
And to us, that's a big gamble to lake for a lit
He extra pleasure. It's up to you whether or
not you wanl lo continue using this proce-
dure, bul surely theve must be other, safer
ways lo get off.

I was struck by the letter from 1D.5. in San
Francisco in the August Playboy Aduvisor.
Alter six years ol marriage, my hushand
was no longer as interested in sex as he
had been. Over the years, he had asked

me to wear seamed stockings a number of

times. Having grown up with panty hose,
I refused, believing that stockings and
garter belts were old-fashioned. In any
case, about 18 months ago, while shop-
ping, | noticed an attractive display for
garter belts. On a whim, [ bought a black
one and black scamed stockings. The
result was Lantastic. We made love repeat-
edly that mght. We both found the garter

belt and the stockings incredibly sexy.

Over the next six months, 1 found myself

wearing stockings more and more fre-
quently. A year ago, with our sex life
much improved, I gave up panty hosc lor
good.

My advice 1o D.S.’s girlfriend is to try
real stockings. Hooking the garter snap
takes a bit of practice (stockings bag
around the ankles until you get used to
adjustng the straps). You'll also find that
you need a slip (silk shows fewer lines)
most of the time. Those are small incon-
veniences, however, compared with the
incredibly sexy feeling that results. The
best part is that I feel sexy even in a con-
servative business suit. In any case, she
should go for the garter—Mrs. B. L.,
Boston, Massachusetts.

Thanks for the tip.

M_\' hancée and I have been discussing
different forms of marriage. 1 had sug-
gested that we consider an open marriage;
she is leaning toward a more traditional,
exclusive type of bond. Her argument is
that open marriages are a thing of the
past, a short-lived experiment that didn’t
work out. She recalls reading that most
open marrages end in divorce. Has a
study ever been done to compare the two
types of marriages?>—W. E.| St. Louis,
Missouri.

Youre m luck. The Journal of Sex

Rescarch recently ran an article by Arline
M. Rubin and James R. Adams titled “Out-
comes of Sexually Open Marviages.” Il was a
Jollow-up to a 1978 study of 82 couples who
were involved in either sexually open or sexu-
ally exclusive marviages. The follow-up
showed that some 68 percent of the sexually
open couples were sull together, compared
with 82 percent of the sexually exclusive
spouses. There had been some changes—two
marriages had changed from ofien to exclu-
stve, one from exclusive to open. The authors
concluded that there was no significant dif-
Jevence between the two styles of marriage.
Indeed, the majority of both groups were
happy. “On the question, specifically, of the
effect of the sexual openness on the stability of
the marriages, we have found no reliable evi-
dence of differences between the two groups.
The reasons given for marital breakup were
almost never velated to extramarital sex.”
We hope tls helps the debate. Now on to the
really serious issue: silver palterns.

All reasonable questions—from fashion,
Jood and drink, steveo and sports cars to dating
problems, taste and etiquette—uwill be person-
ally answered if the writer includes a stamped,
self-addvessed envelope. Send all letters to The
Playboy Aduvisor, Playboy Building, 919 N.
Michigan Avenue, Chicago, Hlinois 6061 1.
The most provocalive, pertinent  queries
will be presented on these pages each month.
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DEAR PLAYMATES

I he question for the month:

Would you ever have sex with a
stranger?

vcs._ I think so. If | were ever to have sex
with somcone other than my boyfnend, I'd
want it to be with a stranger. Why?
Because there’s no commitment, and it
would be fun
to cxperience
something com-
pletely different
with someone |
had no real
connection  to
beyond the mo-
ment. ['s hard

to say what
my  boviriend
would  think.

He'd want me
to  be  honest
with him, and he knows that my carcer
makes those temptations a possibility. I'm
sure he'd be jealous, but he'd want wo
know. The unexpected things, the ones
vou don’t anticipate, are the things that
keep life exciting. None of us knows what
might happen.

e o h z)ﬂ?&

TERI WEIGEL
APRIL 1986

I never have done that 1 think taking
someone | don’t know to bed would be
very unsatisfying. Sex without love isn’t
great. [t's not
memorable.
I's not much
of anything
except a  ten-
sion releaser. |
have to feel I'm
geiing  some-
thing back lrom
a lover. | don’t
just  hsten w0
what my body
needs. | listen
to my mind and
my emotions. I'm not hanging out in bars.
I've pretty much seen it all by now. I am
even past the idea of sex with the perfect
stranger.

bt

SHERRKY ARNETT
JANUARY 1986

I think it sounds like fun in the abstract.
You know, I'm in some exotic place, with
the wind blowing through my hair; my tan
is perfect and 1 look hot. He looks hot, too.
We chug down
some pina co-
ladas and head
for the hotel. In

real life, it
doesn’t usually
go that way.
You see some
guy and you
flirt with  him

for a week or a
month and one
day, you finally
say, “OK, let's
£0.” And then vou wake up so uncorofort-
able. You feel weird. You ask yoursell,
“Why did 1 do that?” And then you never,
ever want to see the guy again. The fan-
tasy is better.

6/)(//!/‘3

E\'t-r'_ronc is a stranger in the beginning,
right? I am into that kind of excitement as
long as he doesn’t turn into the Boston
Strangler. I'm pretty good at listening to
mysell. 1 met an interesting stranger once
at the Guitar Center. 1 had gone there o
buy a bass
guitar, and he
was sitting on
a speaker. 1
looked at him,
but he really
didn’t register,
so [ ignored
him. He bhegan
to follow me
around the
store; he said
he was a bass
plaver and he
asked me to come to his show. A certain
kind ol excitement started o build. 1
thought I'd go hear him play, but if he did
a Pat Benatar song, I'd leave. I can’t han-
dle that commercial stwfl. Sure enough,
the band played a Pat Benatar song. |
started o leave but my friend said, “Let’s
stay and give them a chance.” I do admit [
was interested. He was a great bass player.
I called him the next day and invited him
to lunch. We spent the next five days to-
gether. It was a lot of fun.

[}

LYNNE AUSTIN
JULY 1986

CHER BUTLER
AUGUST 1985

Ofcoursc I would. He'd have to have a
certain look about him, and I'd have to be
single and free to pursue him. It has hap-
pened to me a
few umes. He
was nteresting
to talk to, or I'd
meet him at a
party where I'd
also have had a
glass of wine. |
don’t mean 1
was drunk, but
I'd have had
enough wine to
make me relax
and overlook
certain barriers—educational and moral.
Sometimes, a couple of glasses of wine
make me more understanding. Other
times, it’s just something physical. There's
something about a man that makes me
think he’ll be wonderful.

el Ficaci

CAROL FICATIER
DECEMBER 1985

NO, I wouldn’t. I'd be afraid I'd get a
terrible disease. 1 have thought about hav-
ing a fling with a guy I do know, because
everyone  has
fantasies, vou
know. I recent-
ly saw someone
I used to know,
and 1 did think
about having an
affair. But I got
100 nervous.
I'm only 20 and
I haven’t had
that much ex-
perience  with
men. But think-
ing about having a fling 1s exciting. [t's like
going to dirty movies. You're not supposed
to see them or enjoy them, and that makes
them even more exciting. Everyone wants
to do what she’s not supposed to do. Even
me.

CHRISTINE RICHTERS
MAY 196

Send your questions to Dear Playmates,
Playboy Building, 919 North Michigan Ave
nue, Chicago, Hliinois 60611. We won't be
able to answer every question, but we'll try.
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' Perhaps you can't promise the moon, *
but you can still give something that's out of this world.
Give the best Scotch in the world: i
Johnnie Walker Black Label. The Scotch that's aged
twelve long years. Or 144 revolutions of the moon. -
It has every right to be expensive.
Johnnie Walker"
Black L‘qbsl Scotch
YE‘RSiJZ';' OLD

-]

Send a gift of Johnnie Walker® Black Label anywhere in the U.S.A. Call 1-800-243-3787 Void where prohibited.
JOHNNIE WALKER® BLACK LABEL®. 12 YEAR OLD BLENDED SCOTCH WHISKY, 86.8 PROOF BOTTLED IN SCOTLAND. IMPORTED BY DISTILLERS SOMERSET, N.Y, N.Y. ©1968.




THE PLAYBOY FORUM

C O M M E N T A R Y

Red Channels [was] a paperback
book, published in June 1950,
which served to destroy, interrupt
or retard numcrous careers in
radio and TV. It was issued at a
time when hysteria was mounting
over whether Communists and
Communist  sympathizers  were
working in media and lending
themselves o propaganda uses.
The book listed the names of per-
formers, writers, composers and
producers—with brief dossiers on
cach—who were alleged to be
friendly 1o Communist causes or
dupes of the Red conspiracy. The
listings served immediately as a
basis for blacklisting: Advertisers,
networks and program packagers
backed away from the names that
would create controversy and
bring pressure upon them.

— Les Broun’s Encyclopedia of
Telewision

The Fifties had Red Channels. The
new era of sexual McCarthyism has
the NFD Journal, the newsleuer of the
National Federation for Decency. The
N.F.D. is the creation of Donald E.
Wildmon, our favorite minister from
Tupelo, Mississippi.

Wildmon seldom attacks targets
dircctly. He uses polite pressure—the
politics of disapproval—to intimidate
the defenseless middleman. He regu-
larly calls upon the readers of the
NFD  Jouwrnal tw bombard business
leaders with hate mail. He attacks the
presidents of companies that sponsor
shows, or sell magazines, or place ads
in magazines he finds offensive.

Last spring, the Tupelo ayatollah
took a break from his campaign against
pravboy (and corporate America) and
went after our good friend Dr. Ruth
Westheimer. Branding her a fellow
traveler in the sexual revolution, he
tried to put her out of business.

DR OPEPPER USES SEXOLOGIST DR, RUTH
FOR AD CAaMPAIGN" ran the headline in
the NFD Journal. “Dr. Ruth West-
heimer, advocate of ‘free sex’ for all
ages and in all situations, was em-
ploved by Dr Pepper to advertise their
Diet Dr Pepper.” According to Wild-
mon, “Dr. Ruth calls hersell a thera-
pist. She punctuates her live radio and
TV sex shows with crude language and
salacious commentary. In reality, her
free-sex  philosophy is the uluimate
m  hedomsm  and  anolamily, anu-
Chrisuan values.™

The Anatomy of
a Whispering
Campaign

Wildmon encouraged his followers,
the 300,000 fundamentalists who re-
ceive the NFD Journal, w call or
write to W. W. Clements, then chair-
man of Dr Pepper, and object to the
campaign.

When Wildmon first attacked the
company, Dave Millheiser, manager of
brand development for Dr Pepper,
came to Dr. Ruth’s defense with the fol-
lowing statement: “We discovered last
year [that Dr. Ruth Westheimer 1s very
highly thought of by young people]. We
also discovered that Dr. Westheimer is
highly regarded by her peers and mem-
bers of academia. Her warmth, enthu-
siasm and comforting manner make her
especially appeahing, but it is her
delightful sense of humor that attracts
her large audience. Not that she is not
serious, for, indeed, she believes
strongly in good, clean, wholesome sex,
but she is able o deliver her message
with an appealing stvle and wit. It is for
these reasons that we selected Dr. Ruth
Westheimer for our Diet Dr Pepper
radio campaign.” And the campaign
was very successful with the target
audience—college-age soda fiends.

The ads were cute. Dr. Ruth pre-
tended to answer questions from call-
ers who drank their soda too quickly or
who switched indiscriminately from
cola o cola. “Dr Pepper,” she'd say,
“that’s one drink you can be faithful
to.” Unfortunately, her loyalty was
unrequited.

Dr Pepper is in the business of sell-
ing syrup, carbonated calories—not
controversy. Clements was also in the
process of selling his company for a
personal profit of $17,000,000. Imagine
his surprise when he received 2000 let-
ters from the Wildmon faithful. Some
letters accused Dr Pepper of selling
pornography. (Overzealous letter stuff-
ers apparently mixed up letters
intended for 7-Eleven.) Some letters
railed against a nonexistent TV cam-
paign. (Dr. Ruth was a radio spokes-
person. There was no TV ad. Perhaps
the faithful, if they stare at their radios
long enough, begin to see visions.)
Clements gave in to the pressure and
dropped the campaign. He did it
quietly, without fanfare. He didn’t
bother to tell Dr. Ruth. Perhaps he
thought that if he kept a low profile,
the controversy would disappear. No
one would notice the betrayal. He was
partially correct.

The moral? We look back on the
McCarthy era with shame. How could
people have been so led astray by the
hysteria of the moment? How could
that happen in America? It's quite sim-
ple. As Edmund Burke pointed out, the
only thing necessary for evil to prevail
is for good men to stand by and do
nothing. The attitude of the business
and entertainment communities in the
Fifties was laissez-fairc. Movies got
made. Programs got packaged. Profits
got pocketed. No one seemed to notice
that lives were being ruined. Today,
the sexual blacklist goes unnoticed.
Faceless spokesmen from corporate
communications dissemble, lie or cover
up. Business goes on as usual.

Wildmon has orgamzed a small
number of zealots into a felt presence.
The letter campaigns put a cost on Dr
Pepper’s carrying Dr. Ruth, none on its
dropping her. Wildmon offers an easy
way out to insecure corporate execu-
tives: Let him run your business. This
kind of offer has an ugly name: protec-
tion. To complain, to voice opinion, to
threaten, to bully is as American as
apple pie and concrete overshoes.
What's not American is to give in.

It's casy to organize intolerance, al-
most impossible to organize tolerance.

What do vou think of chairman
emeritus  Clements’ decision to roll
over? Write to him at the Dr Pepper
Company, P.O. Box 225086, Dallas,
Texas 75265. —JAMES R PETERSEN
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MEMPHIS BLUES

Hugh Hefner, in his July
editorial, The Blacklist, says,
“In America, they came first
for vour local convenience
storc. Who's next on their
list> 1 can reply, “Your
neighborhood video store.”

I operate a typical family-
oriented  video-movie-rental
store. In December 1985, 1
was indicted for renting adult
movies to undercover FBI
agents. At that time, fewer
than five percent of our mov-
ies were X-rated. We kept
adult  movies  behind  the
counter. We rented only w0
adults over 21 who signed a
pledge that the movies were
lfor their private home view-
ing. Despite  the Reagan
Administration’s  view that
local standards should be
adhered 1o—and despite the
fact that 1 had had no trou-
ble from anyone here in
Memphis—Washington, in
the form of the FBI, hassled
me and 23 other video retail-
ers. 1t is worth noting that the
adult peep-show houses in
town are not being prose-
cuted, despite their business-
as-usual  stance. Their
business has boomed since
FBI raids and grand-jury
summonses have made video
retallers  afraid w0 carry

CROSE SECTIONS.
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FOR THE RECORD

Radical feminists demand the impossible when
they require that we do not admire the human
female body. That body is designed to be the most
lovely object in all creation.

Theologically, God created women gorgeous so
they could reveal to themselves and us Her seduc-
tive beauty. To refuse to appreciate such beauty—
respectfully and reverently, of course—is an insult
to God. —aNpREw GREELEY, Catholic priest, author

and sociologist

SEARCH AND DESTROY—
FREEDOM

Once upon a time, Colo-
nial officials searched peo-
ple’s homes indiscriminately
in order to uncover those lew
citizens who were committing
crimes against the crown.

The American people were
outraged. To ensure that such
indiscriminate scarches could
never again  happen.  the
Fourth  Amendment  was
added to the Constitution.

President Reagan is geting
a lot of press over his pro-
posed voluntary drug testing
of Federal emplovees. But
there is a real danger n his
plan, for the President is vio-
lating his oath o preserve.
protect and defend the Con-
stitution of the United States.

Will private industry lol-
low his lead? Already, ronghly
30 percent of major American
companies  have  instituted
drug-testing programs.

Where will it stop?

Richard Prawdzienski
Lowell, Massachusetts

When we enlisted in the
Marme Corps, we swore to
“defend the Constitution of
the United States against all
enemices, foreign and domes-
tic.” We laid our lives on the
line for the basic rights that

X-rated products. The FBIL s
apparently unconcerned  with  these
businesses because they do not attract
a “familv™ crowd.

The Federal Grand Jury here has
been deliberating for months over testi-
mony and documents taken from 24
video retailers. In an example of the
McCarthyism that Hefner mentions,
the Federal Grand Jury asked retailers
to give the names of other retailers who
had not knuckled under to the demand
to remove X-rated products.

I have turned down a chance o
plead guilty to a misdemeanor. 1 will
not inform on others, One video retailer
has to stand up to these bullics,

More indictments of the large dis-
tributors  of adult video rtapes are
expected soon. You will recall that
Memphis was picked by the Feds as the
Bible Belt town in which to try the

Deep Throat case in 1975. The scenario
is being replayed today, with the issue
now being whether or not people can
watch adult movies in the privacy of
their homes. A guilty verdict here
(impossible to obtain in most parts of
the country) will be used to intimidate
video stores all across America.
Michael Goode
Video, Etc.
Memphis, Tennessee

Did vou know that Memphis has the
country's highest incidence of rape for
a city its size? It also has the highest
per-capita number of churches. This
can easily lead one to infer that religion
causes rape by repressing the sex urge.

Leo Miletich
¥l Paso, Texas

all  Americans  enjoy  and

thousands of Americans have died
for. Now along come Ed Meese, Jerry
Falwell and the rest of the “*thought
police™ to defeat us before we even get
into baule.

Corporal F.. Anthony Neely

Corporal Michael W. Mashmier

Corporal Keith E. Knudsen

Lance Corporal Richard A. Paulsen

S.T.A. Platoon, Second Battalion,

Ninth Mannes
U.S.M.C.

San Francisco, Cahfornia

In their encouragement of drug test-
ing, President Reagan and Attorney
General Meese not only violate the
Fourth Amendment but also violate
Article 12 of the Universal Declaration
of Human Rights, passed by the
United Nations on December 10, 11H8:
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what’s happening in the sexual and social arenas

BRAILLE 1S BACK

WASHINGTON. De—A  US.  distriel
court has ruled that the Library of Con-
gress was the victim of a “formalistic
game that Congressmen were playing™
when it eliminated the Braille edition of
viaYBov. Judge Thomas F. Hogan found

that the decision was “viewpoint-based™
on Ol Representative Chalmers P
Wylie's objections to the magazine's sex-
ual content, and that it violated the First
Amendment vights of blind people. He
noled that Daniel Boorstin, the Librarian
of Congress, had eavlier vejected Wylie's
demands to discontinue the funding of the
rLavsoy Braille edition but had felt obli-
gated to comply with the intent of Con-
gress as signaled by an amendment
withholding funds in the exact amount
needed to produce veavsoy in Braidle. The

court called this a “back door” method of

censorship and ruled in favor of plain-
nffs, which included the Blinded Veterans
Assoctation, the American Library Associ-
ation, Playboy Enterprises, the American
Counail of the Blind, a group of blind
readers of Bradle magazines and 41
House members wha opposed the Wylie
amendment.  The couwrt  divected  the
Litvary of Congress to resume production
of Braille editions of mavsov and to pro-
duce recorded or “talking-book™ editions
of the suwspended back issues of the maga
zine. VIAYBOY has been published monthly
in Bradle since 1970 and s one of the
Library of Congress’ most  requested
Braule magazines. Now that the blind
have won back thetr right of access to
PLAYBOY, the rest of us want i, loo.

ONLY THREE?

sarrimMorE—>Planned  Parenthood of

Maryland s going the extra mile 1o
encourage parent-child sex education. [
has started a humorous advertising cam-
patgn that may cause apoplexy among
Sundamentalists, The ads, on billboards,
on buses and in newspapers, ask the
allention-gelling  question WHAT'S AN
orGY? A brochure distributed by the group
offers a choice of answers—(A) three or
more people having sex; (B) a Japanese
export; (C) one of the seven dwarfs—
mnplyimg that the right answer may be
obtained from parents, who should be dis-
cussing sex with thew preteen children.
Planned Parenthood hopes that parents
will pass along information and values
that discourage sexual irresponsibility.

FACT OF THE MATTER

ODDS ON AIDS

If the AIDS epidemic looms large
on the U.S. sexual scene, il’s not
because the odds that men and women
will calch it from one anolther are
good. At a medical conference held in
New Orleans, a number of reporis
were presenled on different aspects of
the disease, including studies involu-
ing men and women who were hetero-
sexually active. The studies confirmed
that transmission can occur from male
lo female or from female to male. So
what are your chances of contracting
AIDS on a first date? A physician
with the Centers for Disease Condrol in
Atlanta, working with other AIDS
data, calculated that the risk of
acquiring the virus through a single
heterosexual  encounter with an
infected person was one tenth of one
percent for a woman and five hun-
dredths of one percent for a man.
Researchers estimate that only four
percent of the nearly 26,000 AIDS
cases veported m the U.S. were
acquared through heterosexual contacl.

TAXING SIN

Displaymg the imagination that has
made their artists great, the French have
decided to control pornography by taxing
i to the teeth and using the money to sup-
port national culture. Under a bill passed
by the National Assembly, hard-core films,
wideo tapes and magazines will be taxed
at an unprecedented rate of 40 percent,
with the revenue earmarked for the up-

keep of museums, monuments and cul-
tural institwlions. The bill's author
explained, “Commercial pornography can
never be eliminated, but we will make the
pornographers pay through the nose, a
portion of the anatomy that seldom
recerves thetr attention.”

Gomng o the other extreme, the Cana-
dian government is considering an anli-
pornography law that defines the term in
such a way that it would ban virtually any
depiction of sexual intercourse or “other
sexual activity.” The proposal has met
opposition. even from some feminists for
Jailing to distinguish between pornogra-
phy and erotica.

Somewhere in the middle are the Irish,
who ave drafting legislation to ban video
pornography that depicts sexual violence.
The Irish Videogram Association, which
opposes the “nonlegitimate” video trade,
is promoting an imternational classifica-
tion system with laws subjecting sellers,
buyers and even viewers of illicit material
to prison sentences and heawy fines.

FREEDOM OF EXPRESSION

REHOBOTH BEACH, DELAWARE—Raunchy
T-shart slogans are finally exceeding the
tolerance level of Mayor John A, Hughes,
who would like to keep his town a family-
oriented vesorl. “Some of the T-shivts I see
are getting too heavy for me, and I'm a
liberal,” he said in the course of asking

the local board of commissioners to come
up with an anti—porn T-shirt strategy.
With the exception of an occasional
obscenity, the slogans run mostly along
the lines of WHIP ME: BEAT ME!' MAKE ME
WRITE BAD CHECKS!




a conservative looks at drug testing

As recently as the ecarly Sixtics, when
a few of us kooks were crusading for
Goldwater, we liked to say that the
Government had gotten too big and
too intrusive, and we cited as evidence
the fact that the Burcau of the Census
was asking people how many bath-
rooms they had in their homes. Of
course, when they asked, you had to tell
them. If you didn’t, you could go to
jail. We even had a hero in W. S. Rick-
enbacker, who stood up to the Census
bureau, said it was none of its damned
business how many bathrooms he had
in his house and risked getting put
away for his principles.

A gencration later, a President who
calls himsell a conservative has
appointed an Attorney General who
wants the Government to test its clerks
and burcaucrats for drugs.

Attorncy General Edwin  Meese
argues that this is not Big Brotherism,
since the people who work for the Gov-
ernment do so by choice. IF they don't
want to be tested for drugs, they can
quit.

One fecls obliged to remind Meese
that one of the reasons conservatves
resisted civil rights legislation back in
the bad old days was that we
believed—nay, we were certain—that
they would lead to quotas and an
oppressive  enforcement  apparatus.
This kind of thinking was called either
paranoid or sophistic. Turns out it was
just common sense.

Whenever we identify a problem,
then turn to the Government for the
solution, the Government first estab-
lishes a bureaucracy o take care of the
problem and then proceeds to tell us
that it is much worse than we thought
and starts fixing a lot of other things
that we didn’t even know were broken.
That is how we go from outlawing seg-
regated rest rooms and poll taxes to
imposing laculty-hiring quotas on any
college that reccives Federal money for
any programs,

So how long does the Attorney Gen-
cral believe it will be before mandatory
testing  of Government employees
extends to mandatory testing of
employees of companies doing substan-
tial business with the Government?

The new urine cops will, like the FBI
and the various drug agencies alrcady
in existence. claim simultancously that
they are doing a wonderful job and that
they need more resources and author-
ity if they are to win the battle so that

civilization as we know it can survive.
It won't stop with Government
employces and occasional testing.
Before long, some ecmpire-building
urine cop will begin advocating tests
for anyone who is booked and finger-
printed, anyone receiving Government
assistance, anyone who applies for a
Social Security card.

Conservanives—the old breed, at
any rate—understood that Govern-
ment always screws up. No conservative
is surprised by the defense-pro-
curement scandals we are always read-
ing about. He may be willing to put up
with them in order to provide for the
common defense—he is a realist, after
all—but he is not surprised by them.
Of course the Government buys $700
screwdrivers.

And when the Government starts
testing urine to find out which citizens
are using drugs, it will screw up. When
the Army started testing for drugs, the
results were just about what you'd
expect. Samples got mixed up and lost.
There were false positives—but, of
course, the burden of proof fell on the
soldiers who had been falsely labeled
as junkies by incompetent testers and
petty-tyrant bureaucrats.

One can also predict with reason-
able confidence that there will be cor-
ruption in the urine-lesting empire.
Somebody will get rich from the
urine-testing contract. Somebody will
be bribed to say that the results of a
test were negative—or positive—when
the reverse is true. People will be paid
off to switch bottles and killed when
they refuse. This is the way the world
works.

As Meese, of all pcople, should
know, the Government already knows
too much about all of us. It knows how
much money we make and how we
make it. It has access o our medical
records. In spite of the best efforts of a
single conservative protester, it proba-
bly knows how many bathrooms we
have in our homes. Of course, in many
cases, the information is either out of
date or just plain wrong, but that is no
matter. Life isn’t materially or spiritu-
ally any better because the Govern-
ment knows those things. It is less [rec.
And we are all diminished by that.

So when the Attorney General comes
knocking at my door with a little bottle
in his hand, I'm going to do what every
citizen should do. I'm going to tell him
to go piss in his hat. —CGEOFFREY NORMAN

*“No one shall be subjected to arbitrary
interference with his privacy, family,
home or correspondence, nor to attacks
upon his honor and reputation.”
Na‘hﬂll Hfi[]"l'[“'dllﬂ
Cedar Park, Texas

I would hike to offer the following
simple solution for combating the
illegal-drug trade: Legalize all drugs
and set up Government distribution
points to sell them for less than street
price. The profits could be used to help
abusers kick their addiction.

John Coe

Grosse Pointe Farms, Michigan

QUESTIONABLE QUESTIONS

[ have two questions: (1) 7-Elevens
don’t sell sexual aids such as vibrators.
so why should these stores sell sexually
oriented magazines? (2) Your readers
arc vocal about protecting their rights,
but what would they say to those who
insist that the same right that protects
those selling prLavBOY protects those
selling child porn?

J- A. Rice
Sugarland, Texas

Have you taken a class with Professor
Frederick Schauer, the so-called brains of
the Meese commussion. Professor Schauer
s singlehandedly responsible for the
notion thal erolic material should not
be protected by the First Amendment on
the grounds that “the predominant
use of such material is as a masturbatory
aid. . . . Consider rubber, plastic or
leather sex aids. It is hard to find any free-
speech aspects in [ils] sale or wse. lf por-
nography is viewed merely as a iype of ad
lo sexual satisfaction, any distinction
between pornography and so-called “rub-
ber products’ is meaningless. The mere
Jact that in pornography the stmulating
experience is iitiated by wsual rather
than tactile means s irvelevant if every
other aspect of the experience is the same.”

We claim there s a difference. You
aren’t hkely to see an interview with
Jimmy Carter printed on the sule of a
wvtbrator. Vibrators are devices, maga-
ztnes are forms of expression. The former
may not be protected by the First Amend-
mend, but the latier are. The Schauer view
is not the law. Sexual expression has
clearly been held by the Supreme Court to
be wnthin protection of the First Amend-
ment, unless it s found to be obscene.

But, more to the pont, if arousal s not
protected by the First Amendment,
should be by the penumbra of the Bill of
Rights, which guarantees a night to pri-
vacy. In a nonrepressive culture, we
could purchase 7-Eleven wibrators.
Arousing tmages are not criminal;
arousal s not harmful. In any case, this
argument assumes a difference between
sexual speech or sexual pictures and other
kinds of speech or expression. And we
don’t buy that.

Your second question is a more troubling
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Political cartoonists had a field day with Rea-
gan’s drug-testing proposal. Some saw it as
another image-making move by the PR Presi-
dent. Others recalled the sins of the McCarthy
era, viewing the tests as new loyalty oaths.

< Dana Summers fer The Orlando Sentine!
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FEEDBACK (continued)

one. We feel that there should be no
law restricting production of or access to
healthy sexual images. You Iry to move
that defense to its illogical extreme. It 15
an act of criminal abuse to sexually abuse
or exploit a child, whether or not that act
is recorded on fibn. We have strict laws
governing such abuse. They should be
enforced. The best use of limited resources
is to investigale, prosecute and punish
those who directly abuse children.

SPEAK OUT, AMERICA!

Fundamentalists Anonymous is cur-
rently involved in a campaign called
Speak Out, America! through which
we hope to educate people about the
fundamentalists' political agenda. (Do
you know, for example, that Presiden-
tial hopeful Pat Robertson wants a
constitutional amendment  “reaffirm-
ing”” our “Christian heritage” or that
Vice-President George Bush, in s
quest for the White House, has made a
vidco that ran in the South, in which he
claimed to be a born-again Christian?)
If we don’t want the authoritarian and
regimented fundamentalist vision of
Amenica to prevail, we have to spealc
out forcefully now. Unless reasonable
and decent Americans are willing to
stand up and put their money where
their mouths are, we will continue to

see the radical fundamentalists under-
mine what we now know as the Ameni-
can way of life.

If you are interested in joining or
contributing to the Speak Out, Amer-
ica! campaign, please write to us at
P.O. Box 20324, Greeley Square Sta-
tion, New York, New York 10001; or
call us at 212-696-0420.

Richard Yao, Founder
Fundamentalists Anonymous
New York, New York

THANKS FOR THE CHECK

I am a Republican and usually agree
with the current Administration’s poli-
cies. However. 1 do not agree with the
religious fundamentalists’ attempt to
pressure this Government into adopt-
ing policies that affect our constitu-
tional rights. Therefore, I would like 10
subscribe o vLavboy and in this small

way help combart the religious right's
influence.
Frederic W. Duboc
Denver, Colorado

DIRTY WORDS

I am the editor of Maledicta, which is
conducting a world-wide survey of con-
temporary vocabulary of sex, excre-
tions and offensive exclamauons for its
uncensored  “Dictionary of Regional
Anatomical Terms.” Anyone interested
in participating will receive a copy of
the 24-page Maledicta  Onomastic
Questionnaire, containing some 250
questions about regional, humorous,
euphemistic and taboo terms for sexual
body parts and activities, excretions
and types of people, as well as terms of
abuse, exclamauons of anger, annoy-
ance, disgust, ctc.

Respondents are needed from every
region of North America and especially
from all other arcas of the world where
English is spoken: e.g., Great Britain,
South Africa, Australia, Jamaica, the
Bahamas. We also need respondents
for Welsh, Afrikaans and other lan-
guages.

To obtain a copy of the question-
naire, please write to me.

Dr. Remhold Aman
331 South Greenfield Avenue
Waukesha, Wisconsin 53186

Doonesbury

G.B.TRUDEAU

LHY WODANICE TS A POINT OF HINOR, ALL OF
WANG WOMAV LIE 1S GIRLS HERE TOERY HAVE
APPEARED N PLAYBOY *—

THATZ  ANDARE PROYD OF 1T/ /‘
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Remember those few times when you
came up with the perfect gift? You could
tell; the recipient was absolutely over-
whelmed. He kept asking how you knew.

Hits The Sweet Spot

That's the effect ESCORT has on
drivers. If they don't already have one, they
know it by reputation. It's the classic of
radar warning; the one Road & Track says
“._.is highly recommended”; the one Car
and Driver says “...is clearly the leader in
the field in value, customer service, and
performance...” Well over a million drivers
have chosen ESCORT since it was intro-
duced in 1978. Probably you know several
of them, just in your circle of friends. Ask
about us.

We'll Stand On Our Record

You'li hear of ESCORT's legendary per-
formance. We're committed to advancing
the technology of radar warning. And when
our engineers make a breakthrough, we
don't save it for a new model. We make
the improvement immediately. That way
ESCORT always delivers the latest in radar-
warning science.

Fower-ON LEO
and Sensor

Signal Strength
Meter

Highway/ City
Switch

Our most recent breakthrough is a
signal processor which recognizes and
rejects Rashid signals. It's an industry first
that completely obsoletes the detectors
of every other maker.

More Than Legendary Performance
But advanced technology is only one
of the reasons ESCORT makes an over-
whelming gift. Consider the way it works.

ESCORT comes complete with a molded carrying case, both
coifed and straight power cords, visor clip and hook and loop
mounting, spare fuse and alert buib, and a comprehensive
owner's handbook. Gift box available at no extra charge.

You know how a few possessions in this
life get to be favorites because there’s
just something about them—a certain heft
and feel, a certain way of going about
their business—that just seems exactly
right.

ESCORT is like that. It's housing is
made of heat-treated aluminum, which
protects the sophisticated components
within, and also gives a substantial feel.
The audible warning uses Morse-code fre-
quency (1024 Hz), which cuts through a
Ferrari's interior noise, yet won't jangle
your nerves. The alert lamp is controlled
by a photoelectric eye, which makes it
visible on the brightest day, yet dims auto-
matically to eliminate nighttime glare. The
list goes on, but we'll trust any ESCORT
owner to give you the details.

The Joy Of Glving

Meanwhile, here's an ESCORT feature
for the gift giver. Shopping is as easy as
one toll-free call. We make ESCORT in our
own factory and we sell directly to our
customers. This means no parking prob-
lems and no crowded stores. Just pick up
the phone. Orders in by 3:00 pm eastern
time Monday through Friday go out the
same day. We'll pay for UPS shipment and
a gift box is available at no extra charge.

For even faster service, Federal Ex-
press guarantees overnight delivery for
only $10 extra. ESCORT could be in your
hands tomorrow morning if you choose.

Christmas or anytime, we make the
same promise. If you aren't satisfied within
30 days, send ESCORT back. We'll refund
all your money and your return shipping.
There are no hidden charges.

Car and Driver called us the “class act”
in radar detection. Your favorite driver will
wonder how you knew.

Try ESCORT At No Risk
Take the first 30 days with ESCORT
as a test. If you're not completely
satisfied return it for a full refund.
You can't lose.

ESCORT is also backed with a one
year warranty on both parts and labor.

ESCORT $245 (OHres.add $13.48 tax)
Slightly higher in Canada

TOLL FREE. . 800-543-1608

(Phone M-F 8-11, Sat 9-5:30, Sun 10-5 EST)

& = P

By mail send to address below.
All orders processed immediately.
Prices slightly higher for Canadian
shipments.

ESCORT

RADAR WARNING RECEIVER
f e

Cincinnati Microwave
Department 007

One Microwave Plaza
Cincinnati, Ohio 45296-0100

© 1986 Cincinnati Microwave, Inc.
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TAPACANADRAFT.

Just pull the tab and pour yourself a mug of fresh, smooth draft beer.
Miller Genuine Draft is real draft beer in bottles — and now cans.
Like all real draft beers, it’s not heat-pasteurized.
Instead, it is cold-filtered to give you the freshness and smoothness
of draft beer straight from the keg.

MILLER GENUINE DRAFT. IT’S BEER AT ITS BEST.




wmorwsee: DON JOHNSON

with the stubbly star of “miami vice” about
rock v’ roll and a decade of drug abuse

a candid conversatzon
sex, tv fame, fashion,

If anyone can be said to embody the glitter
of fame in the mid-Eighties, Don Johnson
surely has a two-handed shot at ut. Just three
years ago, he was knoun as a vetevan of Hol-
hwood’s  frenzied  partv-and-drug  world,
having lived hand to mouth—and spoon to
nose—for years as a strugglng actor, not
always staying this side of the law, seemingly
headed for early burnout and minor TV
obltvion. Last year, Johnson, now an inter-
national television star and sex symbol and
the most potent fashion force since Fred
Astaive, headed off to dinner at the White
House, taped a commercial for Naney Rea-
gan’s drug-abuse campaign, then returned lo
work on the fall season of “Miami Vice,” that
Amervican byword for hip and cool that also
happens to be a TV series.

In the beginning of the Common Eva, the
fegend goes, there was a paper napkin sitting
on a table in front of NBC Enlertainment
president Brandon Tartikofl—the only scrap
of paper available when he had his celebrated
brain storm and wrote doun two words:
MTV cops. The show it inspived changed the
way TV shows looked, the way men dressed,
the way they shaved—and, some say, threat-
ened the survival of the socks idustry. Just
mcidentally, it launched an Eighties mega-
star. As Sonny Crockett, with his equally

< 4 ¢'
“Who knews? Out of this AIDS thing they
may come up with some briliant new drug
that will also cure cancer. Then again, we

may gel veal inventive sexually. Find a new
deal, vight? I'm a candidate, I'm a player.”

superdapper pariner Ricardo Tubbs (Philip
Michael Thomas), Johnson cruises the boule-
vards of Miami i incredibly pricey driving
machines, wearing impossibly pricey threads,
hunting doun  Colombian drug lovds,
romancing bad and good women, having
existential meetings with his police boss, Licu-
tenant Castillo, all to the throb of Glenn
Frey's latest vecord. Exaggerated, perhaps,
but not by much.

Whether the show’s ratings drop slowly or
quickly, as all shows’ must, “Vice” may have
its greatest impacl in showing us how com-
Pletely the television medium—and the fast-
cuthing, fast-zapping  habis of a video
generation—can turn an ordinary potential
ne'er-do-well into someone bigger than life.
Johnson is clearly not just today's matinee
idol: He has received respectful reviews for
his acting outside of “Vice.” His performance
in “Cease Fire,” a story about a Vietnam vet's
struggles to readjust, was adjudged “consist-
ently electric” by Newsweek, and critics
called his acting in the lead of the TV-film
version of “The Long Hol Summer” “com-
plex and compelling.” And for “Vice” itself,
he has recetved an Emmy nomination. Nor
can his good looks and reputation as a ladies’
man alone account for the frenzy surround-
ing Johnson, whose fans ave of all ages and

Lul‘

“Nobody got higher than I did for longer
than T did. | look back now and say, ‘What
the fuck was I doing?”—waking up in a jont
with a bunch of people lving around with
needles i thetr arms.”

both sexes. It may well be that, like certain
other tarmished golden boys of Hollywood
past, he gives off a raffish awra that some see
as genuwine and hard-lived, gritty as well as
glitzy. There arve plenty, of cowrse, who see it
as shallouness and arrogance.

Before the current blaze of publicity, John-
son was known in Hollywood as a party
animal who would try anything more than
once. One woman describes him as “always
around.” After she and a boyfriend double-

dated with him, she says, he mvited himself

and hs date to her apartment. “His girl-
Jriend fell asleepy on the couch,” the woman
remembers. “We lunted in every way that we
wanted to go to bed. But as the sun rose, there
we were i the living room, high on cocaine,
talking and laughing hysterically. He loft
three days later.”

During that period, in the mid- and late
Seventics, Johmson acted in forgettable mov-
iesand TV pilots and got caught up in the drug
scene, finally admiiting to himself that he had
become addicted to alcohol and cocaine. He
wenl inlo a drug-rehabilitation program, gol
sertous about acting and gol the right call at
the right time, landing the role in “Miami
Vice.” When he became famous as the slick

cop tracking doun dopers, he was aware of

the wrony. “OK., il was me.” he says. “I dressed

|

PH()‘I'(‘ JGRAPHY BY GLEN WATSON

“There have been occasions, I'm surve, 've
abused the position. 1 feel, Fuck it, I don’t
have to be nice today. I'm the stav. Bui people
fet you know. You're never too big for some-
body to tell you you're an asshole.”

49
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that way. I knew and lived in those worlds—
only on the other side of the law.”

The show made him famous, and Johnson
took it from there. He took part in Live Aid
and Farm Aid concerts and appeared on the
cover of virtually every magazine excepl, per-
haps, Popular Mechanics. He made a com-
mercial for Pepsi-Cola. for which he was paid
an envrmous sum. A longtime singer and
sometime songwrider for the Allman Brothers
Band, he then took the final logical step—
and became a rock star. His album, “Heart-
beat,” was one of the most successful first
releases by a new artist in the history of CBS
Records. Many people assumed “Heartbeal”
would be a novelty item, like the albuwm pro-
duced carlier by his partner, Thomas, which
quickly dvopped out of sight. But some critics
generally  praised  Johnson’s album  (ours
didn’t), and nearly all took it seriously.

All of which is extvaordinary, considering
that his background is typical of neither the
average TV star nor the average vock-"n’-roll
singer. A native of Galena, Missouri, John-
son, born Don Wayne in 1949, was a vebel-
lious boy who landed in a deteniion school for
car theft as a teenager. When his high school
teacher threw him oul of a business course, he
fiustled his way into a drama course simply
because it was the only one still available.
The teacher encouraged him, and he was on
his way to a scholarshipy at the University
of Kansas, followed by a stint at the Ameri-
can Conservalory Theater in San Francisco.
But in the decade that followed, he landed
only a couple of good jobs. One was a ma-
jor role in 1969 with Sal Mineo in “Fortune
and Men's Eves,” a controversial dvama that
won lum a measure of acclavm. During that
peviod, the rvestless  Johnson marvied and
divoreed three times. (In 1982, he had a son,

Jesse, with givlfriend Pathh D’ Avbanwille ) It

was during his third marmage—to actress
Melanie Griffith—that he posed nude with
his wife for a viavsov couples pictorial, which
the magazine laler ran, to his displeasure.
Three years ago, he gol the most important
casting call of his career.

Now, with Johnson on the roll of lis hife,
we decided the time was rvipe fo get his full
story. Early this fall, we sent Contributing
Editor David Sheff to—uwhere else?—Mam,
where Johnson, after a frantic summer pre-
paring for the release of his album, had
begun shooting for the new season of “Vice.”
Although he had discussed lus past in earlier
mterviews, we fell that gioen the current cli-
male of reaction against drug abuse—and ils
glamorization—the star of the show most
wdentified with that topic might be willing to
examine more closely what has happened in
his life. Jolmson apparently agreed: Al-
though he has readily admitied to cocaine use
in the past, this interview marks the first time
he has discussed the lengths to which his
addiciions had taken him and the fact that he
used even more dangerous drugs.

On that and many other topics, here is
Sheff s report:

“Because of all the delays related to John-
son’s ungodly shooting schedule, I had plenty

of time to eyeball Miami. And Miami, I am
here to tell you, is obsessed with Don Johnson.
He is on the cover of every local paper and
magazine. His name or image seems lo be on
the T-shart of every Miami girl and on those
of a lot of young men. My contact was
‘Miami’ Elliol Mintz, who is Johnson's media
consultant; il was he who put me off with sin-
cere apologies for the latest delay. Mintz also
takes lus job aboul as seriously as General
Eisenhower did the invasion of Eurepe. At
6:15 one evening, after many days of wait-
ing, I got a note from him saying, "Hold your
position. You will be contacted and then
directed to Don.” I held my position.

“I finally met my subject at 1:30 in the
morming, just about quitting Lme for the
Vice’ crew: A knock came at my hotel door
and @ man with a pleasand grin stuck out his
hand and said, "Hi. Don_Johnson. I'm beat.’

“Our sessions usually began with _Johnson
in a distracted mood, but he liad commitied to
the interview and always came prepared lo
throw himself into  our discussions—mno
small talk. It sometimes took us a little time to
get rolling; but soon, animated by a remark-
able reserve of energy, considering  the
15-hour day of shooting he had just put in,

“It’s outrageous. I've had
girls come up and break
down sobbing. I often hold
them until they calm
down a bit.”

he would be talking excitedly.

“Johnson sal across from me, wearing a
T-shirt emblazoned with WHAT ARE YOU LOOK-
ING AT, DICKHEAD:—aimed al a particularly
pesky photographer, he explained—speaking
m fast bursts. He guzzled only Evian waler,
and he spoke with a candor that ranged from
doumright dangerous lo outright playful.
One very early morning as we lalked on, he
bounded into the kitchenette and relurned
with @ howl of salsa and a bag of tortilla
chips. ‘Onward,” he challenged. That particu-
lar tape is peppeved with crackling sounds—the
crunching of chips right into the recorder’s
micvophone. “That’s for your transcriber,”
Johnson can be heard saving, crunching
loudly. ‘Here, baby, this one’s for you.”

“Toward the end of my time in Miami, [
accompanied Minlz one aflernoon to the
location where Vice' was shooting. 1 stood
behind police lines with a large crowd of fans.
There were girls ten deep, giggling and
shricking, kecping their eves on the silver
maotor home with license plates that read nj
VILLE. As to the suggestions these young girls
were making among themselves aboul just
which sexual position they'd like to be in with
jnhnmn—tm‘”, ['ve turned my notes vver to
the Playboy Aduvisor.

“I saw the effect Johnson can have early
on. One morning, when I said goodbye to him
al the hotel elevator, the doors closed and 1
turned to see a gol standing behind us. She
was trembling uncontrollably. I asked her if
she was all vight. She said, “That was lum.
That was Don.” I nodded. She turned away,
eyes glazed, and began hyperventilating. [
asked fim abowt that when we next got
together.”

PLAYBOY: Can vou imagine being a fan ol
someone’s the way that girl is of yours?
JOHNSON: Not really. The only time m
my life I can ever remember being star-
struck—and I've met evervbody at this
point, [rom Dylan o everybody—was when
[ walked into The Candy Store in Beverly
Hills one night. T was probably 20: 1
always went into that joint, drinking and
picking up women, and Dean Martin was
lounging on a couch. [ walked i there and
literally stopped in my fucking tracks, like,
“That's Dean Martin.”*

PLAYBOY: Why Dean Marun?

JOHNSON: 1 have no idea why it hit me like
that. Pretty wacky.

PLAYBOY: And now, to be on the receiving
end of that kind of attention

JOHNSON: It's outrageous. I've had the
craziest shit happen. I've had girls come
up and just break down into sobbing.
Thev're so fraught with emotion. 1 often
take them and hold them until they calm
down a little bit.

PLAYBOY: This sexual image of yours—are
vou comliortable with 1t?

JOHNSON: I laugh. It’s a kick. But that's
just what it is. If you take that shit seri-
ously, you're in serious trouble.

PLAYBOY: lsn't it impossible not to take it
seriously some of the time?

JOHNSON: Well, I know that it’s not like |
suddenly got attractive since Miami Vice.
Where was all the attention before the
show? 1 know where it comes from. I'm
flattered that there is a contingent of peo-
ple out there who find me sexually attrac-
tive. I'm not pooh-poohing it. I thank vou
and my banker thanks you. [Laughs)
PLAYBOY: S0 your groupics
JOHNSON: God bless “"em. Where would us
lonely bovs be without "em?
PLAYBOY: Arc vyou afraid of
addicted to this kind of adulation?
JOHNSON: God knows, I'm a candidateaf
anvbody is. But while the auenton is
increchble, there is another side (o i | for-
get sometimes that ’'m famous. We'll pull
up at a grocery store or something and 'l
start to jump out to go in and get whatever
we need and whoever is with me will say,
“Have vou lost your fucking mind?” Oh,
oh, yeah, right. “We'll be here for an hour
il you go in there.” Sometimes it bothers
me; but then, on the other hand. you
know, the alternative is unacceprable.
PLAYBOY: Whac's the alternative?
JOHNSON: Struggling, waiting lor phone
calls telling me [ have work.

PLAYBOY: But how do you keep things in
perspective? How do vou avoid becoming

getng
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The authorized die-cast model of
the most famous Rolls-Royce ever:
Plated with sterling silver to
match the original.

rOLLS|| The 1907 Rolls-Rovee Silver

Ghost. It advances a revolu

tionary concept in the fascina-

1 ting and popular field of model
ROYCE)|  car collecting. Perfection.

A scale re-creation with such
convincing stndards of dewil, qualiy
and precision that Rolls-Rovee Motors
has recognized it as the authorized die-
cast model of The Silver Ghost.

And so scrupulously accurate that
company officials have verified the
madel for authenticity.

Named for its silver-plated trim,
metallic-silver paintwork and extraor-
dinary silence, The Silver Ghost oftered
luxury and performance previously un
known. And the prototype for this die-
cast model is based directly on first-hand
studies of the original.

Steel dies taken from the prototype
are used o cast the more than 127 com
ponents needed w build 2 single model.

The elegant Koi des Belges coachwork
is painted with metallic-silver auto
motive Licquer. And the exterior trim is

Rolls-Royce Motors
demands nothing less than perfection.

SILVER GHOST

plated with sterling sifver —protectively

coated —marching the original exactly.
There are soft wifted seats, doors that

open and close, fullv operable steering,

complete instrumentation —and engine
detailing that shows the fiwo sparkplugs
on each of six cvlinders.

What price perfection? A custom
maodel of this quality would cost hun
dreds or even thousands of dollars. But

The Silver Ghost is just 120, and pavable
in four installments of $30 each.
Crafted and imported exclusively by
Franklin Mint Precision Models, it's avail
able by direct application only. So be
sure to order by February 28, 1987.

Allwademarks identifving the KOLLS-ROYCE SIIVER GHOST
are registered and are wsed by The Frapklin Mint under
license. The name DUNLOP appears on the tres Iy permis
st of 5P Tvres UK Limvited

A new standard of excellence
from Franklin Mint Precision Models

Franklin Mint Precision Models
Franklin Center, Pennsvivania 19091

1987 FMFM

I'wish to order “The Silver Ghost,” precision criatied in die-cast metal, with sterling silver
plated trim with protective coating. It is to be sent 1o me fully assembled and ready for
display, together with its Certificate of Authenticiry.

I need send no money now. 1 will be billed in four monthly installments of $30.* cach,
with the first payvment due when my model is readv *Plus my state scles fax

Signaure

ALL ORDERS ARE EUBJECT TO ACCEPTANCE

Mr./ Mrs. / Miss

FLEASE PRINT CLEARLY

Address

Cirv, ste, Zip



PLAYBOY

52

a monster with the kind of nonstop atten-
tion you've been getting?

JOHNSON: Well, for onc thing, P've been
around so long, I've scen so many people
fuck it up. That helps—just being aware
of that. But I'm sure there have been occa-
sions when 1 have abused the position. 1
feel, Fuck it, I don’t have to be nice today.
I’'m the star. But I don’t let mysell get
away with it too much. And people let you
know. You're never too big for somebody
to tell you you're an asshole.

PLAYBOY: Besides girls’ breaking down,
what kinds of things happen?

JOHNSON: | get a lot of provocative mail, a
lot of olfers from some of God’s gencrous
creatures out there. Most of them [ ignore.
Moast of them. [Laughs]

PLAYBOY: How are the lucky ones chosen?
JOHNSON: First you send them to get a
medical exam. [Laughs| Hell, if somebody
tweaks your imagination, then, by God,
you've got to go and take that step and
find out why. You go on vibes. If some-
body can intrigue your imagination in a
letter, you know, then, by all means, a
response is in order. A response is a cour-
tesy, anyvway. But a lot of the time. . . . You
know the old stories about being turned
on over the phone? These women with
greal, sexy voices work for answering serv-
ices and you invite them over to a party
hecause you know that it'll be safe, since
there will be lots of people around—and
in walks this behemoth.

PLAYBOY: You sound expericnced.
JOHNSON: Yeah, well, you know. The trick
is, you never do it alone. You never make a
commitment that you aren’t prepared to
fill. Like, don’t be talking shit over the
phone until vou see the goods. Frankly, I
don’t have a lot of time for that kind of fri-
volity, butjustout of sheer curiosity, you've
gol to go for it once in a while. It's dangerous.
PLAYBOY: How?

JOHNSON: You never know what will hap-
pen. But any kind of dating can be danger-
ous. Falling in love can be dangerous. It
can fuck up lives and relationships. If
you're already in a relationship with
somchody and you fall in love with some-
body else, it can be devastating. And if
you're not in love with somebody else and
you fall in love, then it can change your
lile—not always for the good. There’s a
quote [rom Socrates that [ read once and
that stuck in my mind: “If vou get a good
wife, you live happily ever after. If you get
a bad one, you become a philosopher.”
[Laughs] T think that pretty much sums
up my future. So, anything else you want
to philosophize about?

PLAYBOY: Surc. Do you have any philo-
sophical theories about Miami Vice’s suc-
cess? Besides the clothes, of course.
JOHNSON: The clothes thing is completely
blown out of proportion. There are a cou-
ple valid aspects to it. What [executive
producer] Michael Mann did by creating
the color scheme of the show was make rules
about the look and style, much like you
make rules when you make a feature film.

Television was not treated like that. That
in itsell brought a sense of quality to the
show you didn’t normally find on TV.
PLAYBOY: Still, we don’t imagine you have
many lans in the socks industry.
JOHNSON: Michael takes credit for the no-
socks thing. But all those lashion things
were not new things. I'd been wearing no
socks and T-shirts and jackets lor years. [
couldn’t afford the highest-priced ones,
but I'd been doing it for years.

PLAYBOY: While we're on this substantial
stull, how often do you shave?

JOHNSON: I designed the character in the
beginning to be so involved in his work
that that stull became secondary. He'd be
up for days at a time running with some
drug dealer and wouldn’t necessarily stop
to shave. So that’s how the three-day stub-
ble was born. The clothes were born out of
the idea that drug dealers love flash: flashy
cars, flashy rings, flashy jewelry, flashy
clothes, flashy women. We were undercov-
er cops after drug dealers, and in order
to catch the big guys, we had to dress and
look like them.

PLAYBOY: So back to the question: Besides
the flash and stubble, what is it about Vice
that made it a hit?

JOHNSON: Basically, we never did any-
thing really different. We didn’t redefine
the cop drama, that’s lor sure. But the
show was contemporary in a way that no
other television show was. Cocaine was
our basic story line, and it is also the story
line in the headlines today. Rock 'n’ roll
was our backdrop, and it still is. With that
as its basis, the show works because ol the
characters. You can dress them in any
kind of clothes you want and you can play
any number of rock-"n’-roll tunes, but if
people don’t get into the characters—
Sonny Crockett, Ricardo Tubbs, Lieuten-
ant Castillo, Switek, Zito, Trudy and
Gina—then you can take all the $800
Versace jackets and all the Verri Uomo
slacks and all the Ferraris and all the
vibrating pastels and put them in a thim-
ble, hand them back to Michael Mann
and say, “I'm sorry, this is empty.”
PLAYBOY: How do you react to the criti-
cisms ol Vice, specifically that the quality
has gone down since the first scason?
JOHNSON: I don’t feel I have to apologize.
At a certain point, there’s only so much
you can do. I don’t think people realize
what it’s like to try to make 22 watchable
episodes. Most shows arc happy to get two
or three exceptional episodes a year. The
first season, we got eight or ten. And the
rest of them were above average.

PLAYBOY: Then what happened?
JOHNSON: The second scason, we still got
six or seven exceptional shows. And then
we had four or five clunkers. Last season,
we didn’t get one script that didn’t have 1o
be rewritten before we could shootit. There
was no time to prepare properly.

PLAYBOY: In vour position, can’t you put
vour foot down and insist, for instance,
that scripts come in on time?

JOHNSON: Not when you're 3000 miles
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away. When you're in Hollywood, you can
march into the oflice and scream and vell
and rant and rave, Over the phone, they
just hang up and say, “What an asshole.
He's got a it series and now he’s just oo
big for his britches.” But they don’t take
into consideranon the fact that vou are
working 96 hours a week on this thing. |
mean, there are only 120 hours in a five-
day week, so that doesn’t leave much 1ime
for anything—1like sleep. You work 96
hours a week and the only saving grace 1s
that you love what voure doing and
vou're proud ol the result.
PLAYBOY: And about S100.000 a week.
JOHNSON: [Swmiles] 'm not telling. But
people talk about the big bucks as the vea-
son {or the hard work. Yeah, right: That's
why you make the big bucks. But afier
a eertain point, it doesn’t mean shit,
because vou're so frustrated and your
nerves are worn to such a frazzle and you
can barely stand up. And it’s hell on your
social life, no matter what you've heard.
PLAYBOY: You made a joke carlier about
sending a date out for a medical exam,
These are bad times [or casual sex; as a
guy with a lot of opporiunities, what are
you doing about the risk of discase?
JOHNSON: Listen. I'm going to tell vou
something, pal. 1 was only partly joking.
There's some shit going around out there
that vou can’t get rid of anv longer with a
shot. They got to shoot you il you get it
With AIDS, sex these days can be lethal.
Daoes that mean there’s oo much promis-
cuity? I you believe that the planet has a
series ol checks and balances, as we've
been led o beheve, and, as history has
told us time and 1ime again, that for every
action there's a reaction, and so on, then
apparently there’s too much promiscuity.
PLAYBOY: Coming [rom vou, that's some-
thing.
JOHNSON: I'm not saving  there 15—
not lor me. Bue a thoughttul person has to
consider 1.
PLAYBOY: You're a single man: how does
the threat of disease allect vour hife?
JOHNSON: Let me put it this way. You give
it thought.
PLAYBOY: Do vou ask a girl you're inter-
ested in il she could be a carrier?
JOHNSON: I there is a question, that's it
The answer’s got to be no.
PLAYBOY: lsn't that naive?
always a question?
JOHNSON: You're right. There are always
calculated risks that vou're willing 10 take
with the right partner. And there are pre-
cautions vou can take, like rubbers—
condoms, il vou will. Ah, I'm from the era
when vou called them rubbers, buddy.
Yeah, | know it's hike taking a bath with
vour sacks on, but it's better than dying.
I'm not making light ol it. I€'s some-
thing that is very diflicult 1o assimilate.
Part of the problem is the confusing infor-
maton we get. For a while 1t was, Jesus,
vou can get tas ofl wotlet seats, for God’s
sake. T mean, they don’t know. How do
vou get it? Well, you mav get it from nee-

Isnt there

dles. And you mav get it from translu-
sions. You get it from butt fucking. No, nao,
wait a minute, IUs a transmission of fluids.
What fluids? Saliva? Come? What is 1?
Doctors look at vou and go, ““We just don’t
know.” Can 1 get a test o see b I'm
immune or il 've got the virus or il 'm a
carrier? Well, you can, but 1t’s not really
accurate, Is the incubation period four
years? Eight vears? | saw a report that
showed numerous cases of AIDS in heter-
osexual females who may have gotten
it from men who had experimental ado-
lescent homosexual  relationships. That
means. Jesus, anvbody and evervbody is
susceptible. Not that 've fooled around in
that area, but there are statstics showing
that some enormous number, like 85 or 90
pereent of the men on the planet, have had
some form of homosexual experience in
their adolescence, even those who went on
to become heterosexual. That pereentage
went on 1o have heterosexual relationships
with, say, 50 women, who went on to have
relationships with any number ol other
people. . .. It doesn’t stop. Let’s face it:
The sheer concept of the numbers that it
could affect is devastating. [For a more sci-
entilic view of AIDS statistics, see this
month’s Forum Newsfrond. |

PLAYBOY: S0 how has all this changed vour
behavior?

JOHNSON: I've gotten into fucking sheep.
[Laughs] Sorry, 1 couldn’t help myself.
No, man, vou use your best judgment. You
don’t hear a lot of stories anymore about,
“Jesus, 1 just got head from this girl; |
don’t even know her name.” Not only do
you know her name, you know her par-
ents, where she’s from, what she does for a
living, where she hangs out. That gives
you an idea of what vou can expect. Does
she hang out at clubs? T don’t care what
anvbody says, a girl who hangs out at
clubs. . . . This is going to cause trouble,
but today vou've got 1o think this way. |
didn’t make the rules, I'm just living by
them. A girl who's hanging out at clubs is
exposed 1o casual sex. I'm not saying that
she’s promiscuous; she only has to do it
once with the guy who's been doing it a
lot. Right? And then you are into the ball
game. You are a recruit, whether you like
it or not.

PLAYBOY: So casual sex is out lor now?

JOHNSON: II vou have hall a brain. One ol

the things that 'm very pleased about is
that I'm doing Miami Vice in south Flor-
ida and not back in Sin Citv—1L AL

because the temptation is even greater
back there. [Laughs] So unitil we fligure
something  out, precautions should  be
taken, and [ think people have to commu-
nicate with cach other. But who knows?
Out of this they may come up with some
brilhant new drug that will cure not only
this but cancer. Because I'm going to tell
vou something: We are motivated. Now
that 1t's not just a gay disease, there is serni-
ous motivation. The Government might
let them go, because theyre [airly cold-
hearted about that. But now that hetero-

sexuals are gettimg it. vou can bet there’ll
be something done about .

Then again, we may get real inventive
sexuallv, Find a new deal, right? 'm a
candidate, 'm a plaver. But the over-all
point about all the attention to sex is mis-
leading. Right now, I just don’t have time
lor much ol anything other than work.
PLAYBOY: With yvour schedule, how do yon
meel women?

JOHNSON: How do you meet women, any-
way? You sce them. You sece a preuy
woman and you say, “Damn, she’s inter-
esting-looking.” And you go over and
mtroduce yourselll Some people think that
Don Johnson can have any woman that he
wants, but first ol all, he's gou to surpass a
whole bunch of hurdles, because all of
those women think the same thing, and
that’s the first hurdle that you've got to get
over. The truth of the mater 1s that most
of the women who feel that way are so
maccurate about it that we usually don’t
get past that initial hurdle. When we do,
it's often, “Hey, vou're a pretty nice guy.”™
PLAYBOY: Surprisc!

JOHNSON: Yeah, surprisc. ““Well, what the
luck did wou think—I eat babies for
breakfast?” The wrath is. 1 can’'t get omt
and meet nice ladies. I'm very selective
and usually spend most of my time alone,
because | don’t have someone that [ really
care about right now.

PLAYBOY: s that true? You spend most of
your time alone?

JOHNSON: Yeah, | do. I work. I work, and
then when I go home at mght, T sit there
and sometimes wonder, What am | doing?
But I know it's a temporary thing. I know
that I won't always have to work this hard
and that eventually Tl run into somebody
and she’s going to be i, It's going to all
happen for ns, yvou know.

PLAYBOY: S0 vou're looking for that?
JOHNSON: The thing I really miss is being
able to share all this wonderful stufl with
somehody. 1t's a thrill, but when vou can’t
share it with somebody, iUs very empiv.
PLAYBOY: Alfter three marrages, do voun
still really want that kind ol relationship?
JOHNSON: Absolutely.

PLAYBOY: Didn’t vou once say vou weren't
capable of monogamy?

JOHNSON: | probably did say that and |
probably meant e ar the nme. But I'd like
o believe that 1 am, and I am damn sure
going to give it a shot one of these days. 1
have hopes that we've headed for a new
era in relationships—more  traditional
relationships. I don’t know. I am anx-
iously awaiting my next opportunity (o
nd out whether it's monogamy  or
[laughs] an open marriage or whatever.
PLAYBOY: In the meantime?

JOHNSON: In the meantime, Gaod bless those
sensitive, caring creatures who  bestow
upon me their favors on occasion.
PLAYBOY: This is pretty interesting: ap-
proximately 100,000,000 guys envy the
spot you're in right now—uwith the ladies
and the fame—vyet you say you spend
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PLAYRBOY

most ol your time alone.

JOHNSON: Evervthing is  usually  the
antithesis of what it secems. Even that is
more complicated than evervone thinks.

Girls who normally would come right off

of 1t at a bar run into me and see diamond
rings and lancy cars and don’t want 1o
give anything awav. They think, It | go 10
bed with him on the first date, he's going
to think I'm cheap. 'l make him work for
it. I'm making a joke about it, but it's
true. When vou've got one business.
you've got to do it right, Groupies usually
haven't evolved enough at that point in
their lives to see the bigger piciure, so
they're in lor the short-term gain.

It's not simple. For every problem
that's eradicared because [ have fame,
money, whatever, | get three more that
are more comphlicated. The biggest point
is that I'm not into getting laid. Just get-
ung laid is probably one of the most empty
things that voun can do at 36. You get laid
at 22 1 did it antil [ was 32, I there isn’t
some value in it somewhere, some poetry
in it somewhere, then fuck it. I'd rather go
home alone or go home and talk 10 my hit-
tle bov on the welephone or, when he's
with me, go home and wrestle with him or
take a ride in my boat or read a good
book, which I haven’t had a chance to do
since 1 started the show.,

PLAYBOY: And you alse must take into
account the queston of whether someone
is interested in vou or in Sonny Crockett,
JOHNSON: You make arrangements lor
both of those oecasions [laughs]. I mean, |
can get behind somebody wanting to [uck
the star. vou know. But it’s more meaning-
lul o be ino the person. But I've never
been opposed to a hitle kink here and
there [langhs | —depending upon my mood.
PLAYBOY: Are you suspicious of the motives
ol most people you meet?

JOHNSON: I'm a pretty good judge ol peo-
ple. I can usually tell when somebody is a
sveophant. when somebody is just plain
full of shit. But I've been looled, Like every-
body else. So, no, iCs not casy 1o meet peo-
ple. And. as I said, when I meet them,
they have all kinds of expectations abou
how terrible T am.

PLAYBOY: What is that based on?
JOHNSON: You can be the most magnani-
mous, loving and giving person in the
world, but [ail to sign one autograph at
the wrong time and you are the meanest,
most arrogant. sell~centered asshole who
ever wilked the face of the carth. | think
that I'm sometimes perceived that way.
But 95 percent of the shit that's written
about me is untrue, anyway.

PLAYBOY: Do vou have a sense of vour over-
all image in the press?

JOHNSON: | think a serious misconception
is that 1 am mean or unapproachable.
PLAYBOY: Yct it comes from somewhere.
JOHNSON: It comes [rom having so much
Pressure on me.

PLAYBOY: Pressure as an excuse for what?

JOHNSON: Time hecomes an enemy. All of

a sudden, all the amenities go out the win-

dow. It's no longer “Gee, could you please
hand me that prop over there?” ICs “Get
me that fucking prop now, goddamn it.”
The demands put on vou are outrageous.
You require concentration and focus to
keep abreast ol it Miami Vice got so big so
quick. There were so many adjusiments
to make mn my lile that it was all I could do
at the ume to stay on top of it and still
maintain who Lam. Each moment was, I've
got this interview to do later; a photogra-
pher is coming on the set o take pictures
for that publication; Entertainment Tonight
is going to be here at four o'clock. This
week's seript asn’t right. 've just read
next week's script and it has prob-
lems; got to get hold ol the writers to talk
about fixing it. They've sent me the cut of
the show we finished last week, and for
three of the scenes, they're using the
wrong cuts, and I've got to sec il they can
change them. So that, coupled with all
of the publiaity and stardom pressure—
people demanding your attention every
second—means you have to focus and con-
centrate on what you'rve doing. Otherwise,
it will get away lrom vou.

PLAYBOY: We touched on whether or not
vou become a monster in this kind of spot-
light. We've heard stories about all this
going 1o vour head.

JOHNSON: Yeah, I've secen power at work
in myself. You have to discipline yourself.
At least, [ don’t believe that I'm arbitrary.
That's a diflerence. What may come off
like arrogance—"He's the star of the
show™ shit—is simply a deep-rooted and
sincere desire to make it better and w0
make 1t new and fresh and different each
time, to not settle for “Well, it's OK, it’s
TV.” So I try to temper mysell not to be
impulsive. Also, I know what 1o look lor: 1
have seen people, drunk with power, make
decisions solelv because they have the
power to do it, even though the decisions
will ultimately cause them pain and grick.
That’s abuse.

PLAYBOY: Wasn't it abusive when you shut
down the set of Miami Vice this year over a
renegotiation ol your contract?

JOHNSON: | was advised by my legal coun-
sel on that, but 1t was alter we had made
attempts to deal with this before the show
went into production. It was clear that lor
my position on the show, for the contribu-
tion that I make, 1 was grossly underpaid,
My representatives opened this up to Uni-
versal and NBC, which both knew that 1
was grossly underpaid in comparison with
evervone else of my stature in television.
They were apprised of the fact that an
adjustment was needed, and they chose o
ignore it 1 they were trying to make an
example of me, it didn’t work. Meanwhile,
our side conducted business like gentle-
men while the other side went to the press.
There were statements made by people
who will remain nameless, like, “He
shouldn’t do this 0 us now. We're very
powerful; we're on top.™

PLAYBOY: What was vour reaction?
JOHNSON: | didn't say anything at the

ume, because 1 fele that these were busi-
ness matters and they should be handled
like business and not in the press.
PLAYBOY: Then what's your reaction now?
JOHNSON: Here's my reaction: How the
JSuck do they think they gof on top? Who do
they think was partially responsible— part
ol the team—that got them on wp? Hey,
man, [ understand the game. It's just
business. Nothing  personal, gentlemen,
right? I didn’t get everyvihing 1 wanted.
but I did OK. And you know what? I'm
still in the game o play another dav. And
they are, too. So 1 thought it was time 10
say it. I haven’t spoken about it before.
Because it wasn’t just money. By their
greed, they push you inte an adversarial
relatonship in the creative aspect of the
game as well. And the product suflers,
Instead of focusing on the work at hand,
vou're focusing on impossible schedules.
If a bad seript comes in, we don't have
time 1o scrap it, because the boys at Uni-
versal are tapping their feet and looking at
thewr watches. It's no new argument; there’s
always the baule between talent and
money.

PLAYBOY: The boys at CBS Records are
tapping their leet right abour now over
your first record. Why isn’t it enough to be
a TV star? Why do you want 1o become a
rock-"n"-roll star?

JOHNSON: [Grins| Because [ can. 1¢s such
an inept answer to say, “'ve been singig
all my life.” Tt seems sort of like I'm trying
to convince somebody. But, in trath, i's
Just that I've always wanted to make a
record, I've been singing all my life and.
finally, 1 can. Somebody gave me the
opportunity to do it the way I always
wanted to do it. | have this persona as an
actor and as a person of being this sort of
street-smart tough guy. Tough guys don’t
sing or dance, do they? So here was a
chance to sav, “Fuck this.™

PLAYBOY: Because of your Miami Vice suc-
cess, you had a lot of fans who went out
and bought the record no matter what.
but there were a lot of people out there
saying, “Prove it to me.”

JOHNSON: [ felt the latter more. This
conntry has a preoccupation with building
people up and tearing them down. We do
it very well, better than anvbody, [ think.
It's probably just a debauched way ol
passing the time. That. plus the fact that
there is an incredible machine out there
that has to be fed, the media machine.
That's what the fuck we're doing right
here, right now, feeding the machine. And
it’s insatiable.

PLAYBOY: And just now. vou're the main
course.

JOHNSON: Yeah. So 1 knew there were a lot
of people who'd love o watch me fall on
my face. But that same pressure was
another reason I wanted to do it Also,
there’s a long legacy of people we chewed
up and spit out in the television market, or
any market, from Fabian to Tab Hunter 1o
Starsky and Hutch. Crockett and Tubbs
are the latest, so the batle is to extricate



voursell from that milicu, to say, “Hev,
beyond all of this hype, there's really an
arust in here.”

PLAYBOY: So the record is a way o avoid
being Starsky or Hutch?

JOHNSON: Yes. That image has lelt an
indelible mark on the frontal lobe of mil-

lions of people. I've always been afraid of

that. The record is one way out of that
wap. From the beginning, I felt it was
important o try to stay separate from the
show, separate [rom the character. It's
occupational suicide i’ vou don’t do it
And there was resistance 1o i, In the
beginning, there was a lot of pressure put
on both Philip [ Michael Thomas] and me
to be one—to show up in the same limou-
sine at openings, to be in the same inter-
views, the same photo sessions, Certain
factions involved in the production tried
to convinee us that il we left the fold, it
would be detrimental o the show. [t's no
secret: If you keep actors together and
don’t give them an wdentity, then they're a
little ecasier to control, aren’t they? It
didn’t take me long to realize that this was
a fatal error. I took Philip aside and said,
“Let me tell yvou something, pal: For bet-
ter or lor worse, we've got 1o resist this.
Because there s life alter Muamit Vice—
and if there isn’t, then, by God, let us fall
on our own. Let’s not have to depend on
cach other’'s misiortunes or fortunes to
exist.” We made a pact on the spot. We
said, “OK, man, when we walk into a
room, you pick one corner and Ull pick the
other”” And that's the way we did it
Philip understood it from the beginning.
PLAYBOY: That helped you, but Thomas
hasn’t fared as well apart from Vice.
JOHNSON: It's no sccret that he's had a
harder time than I've had, particularly in
the press, but he takes a rather philosophi-
cal view toward it. He has always main-
tained that what's good for me is good for
him and vice versa. | know that's rather
contradictory to the pact. But what's good
lor either of us has 1o be good for the show,
which is good for hoth of us, since the
show 1s our foundation, The point is not to
[all victim to it and not to be trapped by it
That’s the key.

PLAYBOY: Why do you think Thomas has
had a harder time than you?

JOHNSON: It's just a matter of having an
mstinct of how 1o deal with the press.
Philip is the sweetest, kindest, most giving
person you'd ever want o meet.

PLAYBOY: That’s not the image he has. He
has sounded like an extreme egotist.
JOHNSON: | know what Philip is really
like. The image in the press is just thar—
image. [°s not him. We're brothers, we
work together all the ime, and 1 love him
and stand by him.

PLAYBOY: Why have vou done commercials
lor Pepsi-Cola?

JOHNSON: | kept sayving ne and they kept
throwing more money al me.

PLAYBOY: A million dollars is the figure
that has been bandied about.

JOHNSON: [ don’t want to get into what

the figure was. When it got to a certain
level, though, it was impossible to turn
down. Plus, | wanted to see if I could
make a minimovie out ol a commercial. 1
think we pulled off” an artistic achieve-
ment, had fun and made some money, too.
And. by the way, I reject this fucking
notion that you can’t make money in this
business. I mean, shit, 1 starved for 15
years to get to this position. It's one of the
rewards of working 16 and 18 hours a day
and not being with vour family. And it
wasn't a commercial for 5 Day deodorant
pads or panty shields or anything.
PLAYBOY: Whatever the figures—Ifrom
Pepsi, Vice, the record—you're making a
huge amount of money. How has 1t
alfected you?

JOHNSON: | know for a fact I have been
poor, F've been rich and I've been in
between, and I've been lonely in all those
places. It’s lonely at the top, but it’s also
lonely at the bottom and i the middle. |
don’t think that money makes it any casier
to deal with everyday life. As I've said,
money  eradicates some  problems  but
causes others. The biggest changes in my
lile don’t have to do with the money but
with the fact that I'm dealing with life
straight on, sober.

PLAYBOY: You've discussed your alcohol
and drug abuse in the past, but given the
current climate, let's delve a little more
deeply into it. How bad did it get?
JOHNSON: [ know that when I was drink-
ing and using, | built my day around it.
“I'll meet you for drinks.” ““Let’s go there;
they make a great bloody maryv.” “You
want to come over on Saturday for mimo-
sas?” You know what I mean? People do it
and don’t really think about it, and before
vou know it, you're into the alcohol syn-
drome. Same with drugs. “'Let’s get
together and get loaded.” So, anyway:
Nobody got higher than I did for longer
than | did. 1 look back now and sav,
“What the fuck was [ doing?”’—waking
up in a joint with a bunch of people lying
around with needles in their arms. First
vou want 10 know how vou got there—
then why the fuck you're still there.
PLAYBOY: And the answer?

JOHNSON: When vyou're miserable, or
when you're addicted, there's this weird
psychology. You seek lower social forms.
For some odd reason, vou only feel com-
lortable around people who are also not in
their right minds, who are hell-hent on
hurting themselves.

PLAYBOY: How lar did vou go? Did you use
needles?

JOHNSON: No, I never got into needles. |
tricd heroin, but that was experimental.
That shit scared me. But what 1 did was
almost worse than for the person who's
using the needle. That person has made
up his mind that that’'s what he's going to
do: “I'm going to be fucked up.” This is
an important point; | know lots of people
who shared this delusion. | was fucked up
but said it was OK because 1 wasn’t using
needles. I used to try to sell myself on that

rationale, and so do a lot of people out
there. “1 don’t shoot up, so I'm fine.”
Fuck, no. I was not fine. In my hevday, it
wasn't anything [or me to knock ofl a case
and a half of beer a day, a bottle of vodka,
three or four good, healthy snifters of
cognac, a couple of bottles ol good wine
and a couple of grams ol coke. A day! And
that’s not to mention the eight or ten odd
joints about the size of your pointer finger
I'd fire up a day.

PLAYBOY: As soon as you woke up?
JOHNSON: After a particularly  rough
night, in the tradition of a little hair of the
dog that bit you, I would reach into the re-
frigerator and grab a beer. | would take
the first one and turn it up and guzzle it.
There would be this burning, effervescent
feeling in your throat. You're waking up
with a mouth drier than the Mojave
Desert. So there was that feeling in vour
throat; vour eyes would water and vou'd
immediately get a rush and be just as high
as you were when vou went to bed. Then
vou'd take a second one out, drink hall of
that and sit down and light a cigarette and
enjoy the other half: Of course, about hall
an hour later, after that initial buzz wore
off, you still felt like shit. Like vou'd been
run over by a truck. And that’s when vou
fire up a reefer. Then, if you had any left,
maybe the teensiest, tiniest little line, just
to sort of take the dull edge off all of that
other stwfll And then you were ready to
face the day.

PLAYBOY: To do whar?

JOHNSON: To corral the right combination
ol people and replenish the supply of
drugs and booze.

PLAYBOY: And you're here to tell about it
Why?

JOHNSON: By the grace of God, really.
Because 1 rolled several cars, got in sev-
eral fights, got shot at a few tmes. Man,
there were nights. . . .

PLAYBOY: There’s a little nostalgia in your
voice. Although everyone talks about the
psvchological reasons for addiction, do
yvou think vou also did drugs because they
were fun, at least at hirst?

JOHNSON: | don’t think so. I think that it’s
what we've learned to accept as fun. It's
not really fun. It’s relatively sophomoric
and idiotic when vou are clear enough 10
think about it. It's a little like saving,
“Let’s go up 1o the third or fourth floor of
this hotel and jump out of the window. We
probably won’t die from it. We'll probably
Just get banged up a litde bit, and no way
can you get addicted, you know. I mean,
vou'll have a little headache tomorrow,
but that’s no big deal.” You know what |
mean? That's what we have—its just as
crazy as that. We have been taught o
accept the sickest shit. “Man, 1 was out
last night and got so blind that 1 didn’t
know what the hell 1 was doing or where 1
was.”” People used o say that proudly. Or,
“You should have seen him—he was so
{ucked up it was hvsterical.”” No, that ain’t
it, man. It was, in fact, ““You should have
seen him. The poor motherfucker needed
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help.” That shit ain’t fun. It's dangerous.
And it’s humiliating. And painful.
PLAYBOY: Where do you think that feeling
came from?

JOHNSON: Our generation, more than any
other, believed that there was something
hip or romantic about being wasted. We
were sold a bill of goods. It was one of the
things we mistook for freedom, so many
things that we were pushing the envelope
tor, whether sexual freedom or anything
else. It became part of the rebellion
against the conventional way of life. Now
we've come full cirele, and it's a shock.
PLAYBOY: So vou're cynical about vour
generation?

JOHNSON: Well, in a lot of wavs, we did
change the world. I'm not cynical about
that. There was a social revolution. We
had and continue to have an impact on the
environment, inequalities in jobs, racism,
sexism, international awareness about
human rights and nuclear disarmament—
things like that. We really are having an
impact. For that, I am very proud 1o be a
part of this generation. . . .

PLAYBOY: But?

JOHNSON: But for this stuff to happen, we
threw out evervthing. We had 10. In the
beginning, there had to be this cataclys-
mic sort of upheaval in order for there o0
be any change. We had o throw off all the
rules—“Don’t do this, don’t do that.” We
said one huge “Fuck vou.” And, man, I
had a ball! I had fun smoking pot. 1 had
lun doing acid, wo. But | did get addicted.
Remember they said pot leads to other
things? I thought that was bullshit. For
me, it wasn't bullshit. 1 did get addicted.
And I wasn’t alone. I'm just one of the
most  publicized. 1 tried everything—
including the Big H.

PLAYBOY: Whar was vour experience with
heroin Like?

JOHNSON: [ did it a few times and what
struck me right away was, “Why in the
fuck would you want to do this shit?”
Because right away, | wanted to throw up.
And then, all of a sudden, vou get this
warm, sort ol pleasant feeling all over.
Kind of “Hey, yeah. That's cool.” No.
That is not cool. It is a road o dying.
PLAYBOY: How do vou think you managed
to avoid getting hooked on heroin?
JOHNSON: Because that’s the big lie I was
talking about. I want to make a point of it,
because it is a big lie that conunues. The
lic is, “IUs OK to do coke because you
can’t really get addicted 1o coke. But her-
om. . .. We all know what happens with
that. You end up going out and robbing a
store to support your habit. We justified
everything, being addicted to pot, cocaine
and aleohol, and said we were OK because
we weren't addicted o heroin. “Cocaine’s
cool, man.”" Cocaine was the clite drug.
We know that's bullshit now.

PLAYBOY: How do vou feel. then, about all
the reports of increased drug use?
JOHNSON: The increase is with everybody
who didn’t do it before. Remember when
vou were in school, there was always the

fast crowd? Well, I was alwavs part of that
fast crowd. So the fast crowd did whatever
it was first, and then it hit the masses.
School 1s just a microcosm of society.
There’s the crowd that’s supposedly in the
know, and then there are the masses and
then there are the nerds, vou know. The
happening crowd starts it and the masses
pick it up and the nerds bring up the
rear—God bless ‘em, we need “em all. But
that's kind of the way it is in socicty. too.
It's an epidemic now because all the peo-
ple who were cool made it look so glamor-
ous. It has hit the masses, and soon they,
o, will see that it is nowhere. The at-
tractive thing will be to be straight.
PLAYBOY: Do vou think some drugs are OK
in moderation?

JOHNSON: [ can’t. Maybe I will be able to
someday. . . . No, that's the disease talk-
ing. I have this thing that I do with my
buddy Dickey Betts, who is clean, too. We
say, “One ol these days, I'm gonna throw
a party and I'm going to get the biggest
pile of cocaine and the biggest pile ol pot,
a big bottle of Jack Daniel’s, a whole tub
full of beer, every pill you can think of?
Yes. sir. Someday, I'm gonna have me a
party—but not today.” [Laughs)

PLAYBOY: You do sound nostalgic.
JOHNSON: Listen, people talk about wars
that way, too. We're strange creatures in
that way. We focus on the tragic things.
That's why we like movies that deal with
stufl like that, because those things alfect
us the most proloundly. You go back over
vour life and you don’t necessarily think
about the sweet, nice women. You remem-
ber the ones who took your heart and
drop-kicked it. And you have to remember
some of it and laugh. But thank God I'm
still around to laugh.

PLAYBOY: Speaking of war stories, what
was onc of the strangest places in which
vou found vourself while on drugs?
JOHNSON: One time [ woke up in Hawaii.
PLAYBOY: What's strange about that?
JOHNSON: | started in California. I went
out for a pack of cigarettes and I woke up
in Hawaii. I was living with this woman at
the time. 1 ran into this old buddy of mine,
and he had a pocket full of cash and a
bunch of dope and stufl” and we started
partying and stayed out all night, and the
next morning, he had a flight to Hawaii.
You know how you get started talking, and
he said, “Come on, man, go with me.” |
said, “l haven’t got any clothes!” ““*You
don’t need no clothes in Hawan. Come on,
we're going to Hawan! Just cut the legs off’
vour jeans.” | said, “Right on, let's go.™
We went to the airport and got on a plane
and ended up in Hawaii and just kept par-
tying for three weeks. Listen, man, 1 knew
how to have a good time. I don’t remem-
ber a lot of it. I remember I never called
the girl to tell her what had happened.
PLAYBOY: She must have given you a warm
reception when you finally came back.
JOHNSON: Oh, yes. She came o the door
and said, “Where did you have to go for
those cigarettes?”

PLAYBOY: Ar least she
humor.

JOHNSON: Il they were going to run with
me, they'd better have a sense of humor.
But you look back on some of that stufl
and what was funny then is kind of sad
and pathetic now. 1 look back and wonder
how | survived it.

PLAYBOY: Most of this drug period was
when you lived mn L.A. How could vou
afford the lifestyle? Cocaine isn’t cheap—
at least 1t wasn’t.

JOHNSON: | never had a problem, because
people who have money like 1o buy
cocaine and share it with people who are
fun to be with, and apparently I was a lot
of fun to be with. Twenty or so vears ago,
when | came 10 LA, from San Francisco,
I started out 1o become an actor or a
singer or whatever, no matter what. And
for most of that time, it was no matter
what. It was the underside of whart is hap-
pening now. A lot of yvears, | was under
the national poverty level in income. Some
years | did well, but mostly 1 just lived by
my wits and by whoever happened 10 be
buying dinner that night. During that pe-
riod, yvou could live like a king in L.A. on
the same income—below the nauonal
poverty level—that anywhere else would
get you slam-dunked through the goal
post of life.

PLAYBOY: Yes, but most people in LA
below the natnonal poverty level don't live
like kings. What are you saying?
JOHNSON: | don’t know. I did. There are
some people who can think on their feet
At the nisk of sounding immodest, 1 guess
I was just one of those people who could
tell a funny story at the appropriate
moment or be a goad histener at another
appropriatc moment. That's generally
what it amounted w. I was lairlv enter-
prising and I knew how 1o get by in one
way or another. There was always the reli-
able unemplovment if you worked enough
days within a quarter 1o qualily, but there
were a lot of times [ didn’t qualifv. But
vou make money here and there. 1 proba-
bly put a house and a couple ol Mercedes
up my nose, but I made money somehow.
PLAYBOY: Did you make money acting?
JOHNSON: Yeah, acting or one street scam
or another. A T-shirt deal or just being
able to hook people up. A guy was looking
for a picce of art and [ found it It's keep-
ing vour eves open. [U's not that difhicult 1o
make moneyv. And if vou were in that cir-
cle, coke was always around.

PLAYBOY: What circle?

JOHNSON: | don’t kiss and tell. Holly-
wood. It was l'\'t'l'}'\\'lu'rl'. There was a
ume when it was not uncommon for vou to
meel some very prominent people in the
business for lunch and then alier lunch
have them say, “Here, you want 1o take a
little walk to the bathroom?” I mean, ut
was just like, “You want 1o go powder
vour nose?™ And 1 do mean powder your
nose. [t was like dessert.

PLAYBOY: Was it hard o live in LA alter
vou cleaned up?

JOHNSON: [t’s the Tunniest thing. People

had a sense ol
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who, when 1 was getting high, wouldn’t
give me the time of day couldn’t wait to
try 1o give me some blow when it got
around that I was straight. I's really sick.
People don’t want you climbing out of a
hole and mirroring how desperate and
sick it really is. Sick? Alter some time, 1
would do some and say, “Why am I doing
this? I just get anxious, paranoid, schizo-
phrenic. psychotic and neurotic.” You
know that joke of George Carlin’s: You
do a hit of cocaine and iUll make you feel
like 2 new man. Only the new man wants
another hit.

PLAYBOY: OK. So how did you stop?
JOHNSON: My girlfriend Patti was already
going to a drug-rehabilitation program,
and I went with her. When 1 quit, I quit
evervthing immediately, all at once. 1
don’t want to do another fucking confes-
sional about drugs, but I feel strongly
about it. I’s no easy feat getting sober.
Anvbody who can do it is a hell of a
human being, and I say that in all mod-
esty, because it is nof easy. When vou can
manage to do it, you can do it only with
the help of a lot of people and support
groups and, most of all, a power outside of
vourself, be it God or another kind of spir-
itual liaison, whatever you call it. It is the
same [orce that allows us to [eel love and
the same force that allows us to feel at all.
I tapped into that source and humbled
myself and communicated in a way to help
me rid myself of the obsession with alcohol
and drugs. And 1t worked. Whatever 1t
was or is, it worked, and it still works.
PLAYBOY: What's the best part about being
off drugs?

JOHNSON: You can’t do anything when
vou're fucked up. You can bullshit your-
self and think vou're going real fast and
making a lot of headway. But, basically,
vou're spinning your wheels and not
remembering it. I got so bored with it that
almost anything would have taken its
place. If I listen to one more coke rap until
the wee hours of the morning and watch the
sun come up with eyes that feel that they
have third-degree bums on them, [ will
die. That's one of the strongest images |
have: sitting around facing a bunch of peo-
ple vou have just told the most intimate
seerets of your life and probably will never
see again.

IT that startling realization won’t keep
vou sober, then, brother, vou need 10 be
fucked up. Boom. Done. There. Now |
really hope that for purposes of interviews
I don’t have to walk about all this drug
stuff ever again.

PLAYBOY: Have vou examined the source of
vour tendencies? You have said you were
mcorrigible and rebellious as a child. Is it
all connected?

JOHNSON: | don’t know. I was alraid of
growing up. I ran away from it in cvery
way I could. I was afraid of not making it,
so | made sure [ didn't have a chance.
Who knows where it is rooted? When |
was this rebellious kid, I was probably
pissed off’ because my parents had gotien

divorced. I'm not a psychologist, but 1
would imagine that’s what it was.
PLAYBOY: What kind of family did vou
come from?

JOHNSON: We were poor, not poverty-
stricken  but certainly hard-working,
lower-middle-class farmers. Both of my
grandfathers had about 80 acres apiece.
One grandfather was a farmer and a min-
ister, which i1s not uncommon where I'm
from. That whole time in my life provided
a great foundation. I was on a farm until
I was about four or five, and then we
moved away to Wichita, Kansas. My father
got work at an airplane factory. He's a
master mechanic, a master carpenter.
PLAYBOY: When did vour parents divorce?
JOHNSON: I was 1. That's a difficult ume
in anyone’s life. | stayed with my mother
for a while and I was declared incorrigible
by the courts for things like skipping
school and shoplifting and hanging out
with the wrong crowd. Then I was sent to
live with my father. He was strict, and by
then I had been threatened by being sent
to a bovs” home. That was not my idea of a
good ume. I did a little stint lor stealing a
car while the authorities were making up
their minds what they were going to do
with me, whether they were going to let
me go live with my father or whether | was
going to stay in the detention center or
what. That was enough time for me w0
realize that I did not want to be incarcer-
ated in any fashion.

PLAYBOY: When did you leave home?
JOHNSON: [ was 16. | finished putting
myself through high school by working in
a meat shop. | was in a business-admin-
istration class and [ kept falling asleep
and the teacher threw me out. The only
class left open was a drama class. [ went
down and asked the teacher if I could get
in. She asked, “Can you sing?” [ said,
“Yeah, [ can sing.”" She asked, “Can vou
dance?” I said, “Well, all right.”” She
asked, “Can you act?” I said, “Sure. Surc,
why not?” I was just bullshitting my way
into it, but she told me to go to an audito-
rium where they were auditioning for West
Side Story. The next day, it was posted
that I was the lead. And [ got into her
class. She took an interest in me and con-
vinced me that I really had a talent
for this. And she started throwing books
m my direction—Tennessee  Williams,
Faulkner, Edward Albee, lonesco. She
taught me how to read Shakespeare, and
I'd read it and still wouldn’t understand
it, but somehow I'd plow through it. 1
said, “This is it. This 1s what I want to
do.” She was responsible for getting me a
scholarship to the University of Kansas to
study drama.

PLAYBOY: Where you became the scandal
of the school by moving in with your
drama teacher.

JOHNSON: We had this wonderful, won-
derful, lovely relationship. After I'd been
at college a vear and a half, Ed Hastings
from the American Conservatory Theater
in San Francisco came down to direct an

opera by Stravinsky. Both this woman and
I auditioned for him and were hired to join
A CT. | worked in the mail room at
A.CT. when Your Own Thing came 1o
town, and I copped an understudy role.
PLAYBOY: This was the late Sixties. Were
vou concerncd with the drafi?
JOHNSON: I was up the vear that the lot-
tery was adopted. My number came up
345. 1 went, “Whew” —vou know, 344 19-
vear-olds had 1o go before me. You dig? By
the time my number came up, they had
abolished the lottery.
PLAYBOY: Were you involved in antiwar
demonstrations?
JOHNSON: 1 was so self-involved and naive
at that time that I participated in some
things on a purely social level. If there was
someone | was seeing who happened to be
extraordinarily attractive and she was on
her way to a rally, I would join her. It was
a social thing. San Francisco. The Fill-
more West. I remember [ was 17 or 18 and
there was this girl I'd been wanting to,
like, get down with—this flower child, vou
know. I was a dork from the Midwest at
the time. I might have smoked a liule pot
back in Kansas, but drugs? Whoo, bad
stufl, man. So this girl said, “Hey, Don, |
got some acid.” This was when pcople
were supposedly jumping out of windows.
That's what you heard. And she asked if
wanted to drop with her. And 1 went,
“Oh, fuck, man, I want to be with this
girl. [ don’t give a fuck if I do jump out a
window.” | said, “Sure, man.” It didn’t
take long for us to lose the person who
was with us. We went traipsing around
the Tenderloin and downtown, riding the
trolleys to Fisherman's Wharl and the
Embarcadero, seeing San Francisco com-
pletely peaked out. We ended up going by
the Masonic temple at daybreak with the
sun coming up and then back at her place
making love.
PLAYBOY: Right. This was the sexual revo-
lution, too.
JOHNSON: Shit, ves. | was on the front line.
I was the bugler. Talk about AIDS; well,
in those days, yeah, sure, you might pick
up the crabs or you might even get a dose,
But [claps hands] it was a three-day deal.
Anyway, where were we?
PLAYBOY: What came next in your career?
JOHNSON: | went 1o Los Angeles for For-
tune and Men's Eyes, which Sal Mineo
directed. | auditioned for him and was
hired on the spot.
PLAYBOY: What kind of man was he?
JOHNSON: He was a very troubled human
being. He had had a good deal of fame
and fortune as a child star and was on the
comeback trail as a director-actor. He had
suffered a lot of adverse publicity about
his bisexuality and his hanging out with
Hell's Angels. He had this enigmatic aura
around him, but I found him to be the
dearest, most giving, compassionate hu-
man being. During the ume [ was doing
the play, there were all kinds of stories and
rumors that we were secretly lovers, but it
(concluded on page 75)
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Why do the heathen vage, and the people
imagine a vain thing?  —Psalms 2:1

rwas a young evangelist, preaching in Har-
lem and other black communities for
ahout three vears: Young means adoles-
cent. 1 was 4 when T entered the pulpit
and 17 when | left.

Those were very crucial vears, full of

wonder, and one of the things 1 most won-
dered about was the fellowship of Chris-
tians in the United States of America.

My father and [ were both black minis-
ters working exclusively in black churches,
which was due primarily to the fact that
white Christians considered black people
to be less human than themselves and cer-
tainly unqualified to deliver God’s Word
to white cars. (This fact was more vivid tor
my lather than for me—at least in the
beginning.)

Mountains  of  blasphemous  rhetoric
have been written to deny or defend this
fact, but the white message comes across
loud and clear: Jesus Christ and his Father
are white, and the kingdom ol heaven is no
place for black people to start trying on
their shoes,

White people justified this violation of
the message ol the Gospel by quoting
Scripture (the Old Testament curse laid

ILLUSTRATION BY HERE DAVIDSDN

on the sons of Ham—which curse, even if
conceivable, had been obliterated by the
blood of Christ) and the Pauline injunc-
tion concerning servants’ obeying their
masters.,

It was impossible not to sense in this a
self-serving moral cowardice. This caused
me o regard white Christians and, espe-
cially, white ministers with a profound
and troubled contempt. And, indeed, the
terror that 1 could not suppress upon
finally leaving the pulpit was mitigated by
the revelation that now, at least, 1 would
not be compelled—allowed—to spend
eternity in their presence. (And I told
God this—I was young enough for that
and wondered where He would be.)

Adolescence, as white people in this
country appear to be beginning to
remember—in  somewhat  vindictive
ways—is not the most tranquil passage in
anybody’s life. It is a virgin time, the vir-
gin time, the beginning of the confirma-
tion of onesell as other. Until adolescence,
one is a boy or a girl. But adolescence
means that one is becoming male or
female, a far more devastating and impen-
ctrable prospect.

Until adolescence, one’s body is simply
there, like one’s shadow or the weather.
With adolescence, this body becomes a
malevolently unpredictable enemy, and it
also becomes, for the first time, appall-
ingly visible. Everybody sees it. You sce it,
though vou have never taken any real
notice of it before. You begin to hear it
And it begins to sprout odors, like airy,
invisible mushrooms. But this is not the
worst. Other people also see it and hear 1t
and smell it. You can scarcely guess what
thev see and hear and smell—can guess
it dimly, only from the way they appear to
respond to you.

But you are scarcely able to respond to
the way people respond to you, concen-
trated as vou are on the great war being
waged in that awkward body, beneath
those clothes—a secret war, as visible as
the noonday sun.

It is not the best moment to be standing
in the pulpit. Though, having said that, 1
must—to be honest—add that my minis-
try almost certainly helped me through
my adolescence by giving me something
farger than myself to be frightened about.
And it preserved, as it were, an innocence
that, in retrospect, protected me.

For, though I had been formed by sulli-
ciently dire circumstance and moved in a
severely circumscribed world, 1 was also
just another curious, raunchy kid. [ was
able 1o see, later, watching other kids like
the kid I had been, that this combination
of innocence and cagerness can be a pow-
erful aphrodisiac to adults and 1s, per-
haps, the key to the voung minister’s
force.

Or, more probably, only one of many
keys. Certainly the depth of his belicf is a
mighty lorce; and when I was in the
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pulpit, I believed. The personal anguish
counts for something, too: It was the per-
sonal anguish that made me believe that |
believed. People do not know on what this
anguish feeds, but they sense the anguish
and they respond to it. My sexuality was
on hold, for both women and men had
tricd to “mess” with me in the summer of
my Mth vear and had frightened me so
badly that I found the Lord. The salvation
1 was preaching to others was fueled by
the hope of my own.

I left the pulpit upon the realization
that my salvation could not he achieved
that way.

But it is worth stating this proposition
in somewhat harsher terms.

An unmanageable distress had driven
me to the aliar and, once there, | was—at
least for a while—cleansed. But, at the
same time, nothing had been obliterated: |
was still a boy in trouble with himself and
the streets around him. Salvation did not
make time stand still or arrest the changes
occurring in my body and my mind. Sal-
vation did not change the fact that I was
an cager sexual potential, in Hight from
the inevitable touch. And I knew that |
was in flight, though I could not, then—to
save my soul!—have told you from what 1
was fleeing.

And, at the same time, the shape of my
terror became clearer and clearer: as hyp-
notic and relentless as the slow surfacing
of characters written in invisible ink.

I threw all my anguish and terror into
my sermons and [ thus learned nearly all
there was to know concerning my congre-
gations. They trusted me because they
sensed my anguish—and my anguish was
the key to my love. 1 think 1 hoped to love
them more than I would ever love any
lover and, so, escape the terrors of this
life.

It did not work out that way. The voung
male preacher is a sexual prize in quite
another way than the female; and congre-
gations are made up of men and women.

So, m ume, a heavy weight fell on my
heart. I did not want to become a liar. 1
did not want my love to become manipu-
lation. I did not want my fear of my own
desires to transform itself into power—
into power, preasely, over those who
feared and were therefore at the mercy of
their own desires.

In my experience, the minister and his
flock mirror each other. It demands a very
rare, intrepid and genuinely free and lov-
ing shepherd to challenge the habits and
fears and assumptions of his flock and
help them enter into the freedom that ena-
bles us to move to higher ground.

I was not that shepherd. And rather
than betray the ministry, I left it

It can be supposed, then, that I cannot
take seriously—not, at least, as Christian
ministers— the present-day gang that calls
mself the Moral Majority or its tongue-
speaking relatives, such as follow the
Right Reverend Robertson.

They have taken the man from Galilee
as hostage. He does not know them and
they do not know him.

Nowhere, in the brief and extraordinary
passage of the man known as Jesus Christ,
1s it recorded that he ever upbraided his
disciples concerning their carnality. These
were rough, hard-working fishermen on
the Sea of Galilee. Their carality can be
taken as given, and they would never have
trusted or followed or loved a man who
did not know that they were men and who
did not respect their manhood. Jesus
made wine at the wedding, for example,
by way of a miracle or otherwise—anyone
who has been to a black fish fry knows
how miraculously wine can appear. He
appears not to have despised Mary Mag-
dalene and to have got on just fine with
other ladies, notably Mary and Martha,
and with the woman at the well. Not one
of the present-day white fundamentalist
preachers would have had the humility,
the courage, the sheer presence of mind to
have said to the mob surrounding the
woman taken in adultery, “He that is
without sin among you, let him first cast a
stone,” or the depth of perception that
informs **Neither do I condemn thee: Go,
and sin no more.”

It is scarcely worth comparing the
material well-being—or material aspira-
tions—of these latter-day apostles with
the poverty of Jesus. Whereas Jesus and
his disciples were distrusted by the state
largely because they respected the poor
and shared everything, the fundamental-
ists of the present hour would appear not
to know that the poor exist.

They are aided enormously in this
blindness by the peculiar self-deception
the American poor white applies to his
own poverty. His poverty afflicts him with
an eerie and paralyzing self-contempt, but
he denies it: Poverty is meant for niggers.
And, at the same time, he 1s aware that the
ministers he sees on TV and to whom he
sends his nickels and dimes were, once, no
better off than he: He recognizes each as
kin, so to speak.

These ministers, however, are of no
interest in themselves—at least of no more
intrinsic interest than any Deep South
sherifl, And, indeed, the ministers remind
me of sherifls and deputies 1 have encoun-
tered: the same lips, the same flat, slatelike
eves, the same self-righteous voices.

Now, 1 find it somewhat disturbing to
mention the minister and the sheriff in the
same breath, but I am black and they
entered my life in the same breath. Both
the white lundamentalist minister and the
deputy are Chrisuans—hard-core Chris-
tians, onc might say. Both belicve that
they are responsible, the one for divine law
and the other for natural order. Both
believe that they are ahle to define and
privileged to impose law and order; and
both, historically and actually, know that
law and order are meant to keep me in my
place.

Or 1 can put it another way, make
another suggestion. Race and religion, 1t
has been remarked, are fearfully entan-
gled in the guts of this nation, so pro-
foundly that o speak of the one is to
conjure up the other. One cannot speak of’
sin without referring to blackness, and
blackness stalks our historv and our
streets. Therefore, in many ways, perhaps
in the deepest ways, the minister and the
sheriff were hired by the republic to keep
the republic white—10 keep it Iree from
sin. But sin is no respecter of skin: Sin
stains the soul. Therefore, again and
again, the republic is convulsed with the
need lor exorcism—sin has not only come
to town but is in bed with us, churning out
white niggers.

So something must be done. And what
must be done, each time, is 10 antack the
sexual possibility, to make the possibility
of the private life as fugitive as that of a
fleeing nigger.

The fundamentalist ministers remind
me of my time in the pulpit, of ministers [
have known and of my own choices. In
some of my encounters with ministers, [
found myself dealing with people from
whose lives all possibility of carthly joy
had fled. Joy was not even, to judge from
the endless empty plain behind their eves,
a memory. And they could recognize, in
others, joy or the possibility of joy onlv as
a mighty threat—as something, as they
put it, obscene.

The very first time I saw this—without
knowing what I was sceing—was shortly
after my conversion. 1 was not yet in the
pulpit, so [ was suill 13,

The deacon of the church in which I
had been converted was leaving to go to
another church. This deacon’s voungest
son was my best friend, and this lamily
had become my second family. They had
been accused by the elders of the church of
“walking disorderly.” I had no idea what
this meant, but I was told that if I did not
stop seeing these people, I, too, would be
walking disorderly. I concluded that walk-
ing disorderly meant that 1 had to choose
between my friends and this particular
church, and so 1 decided to walk disor-
derly and leave with my friends.

As | was leaving the church that night,
the pastor’s aide, a woman from Finland
and the only white woman in our church,
grabbed my arm as | started down the
steps. She was standing just above me,
leaning on the railing, dressed in white.

I was standing at the top of a steep
flight of steps, and she had me off balance.

I knew that she knew this.

Her face and her eves seemed purple. [
could not take my eyes from hers. Her hips
seemed to be chewing and spitting out the
air. She told me of the eternal torment that
awaited boys like me. And, all the time,
her grip on my arm tightened. She was
hurting me, and 1 wanted 10 ask her to
stop.

But, of course, she knew that she was
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hurting me. [ wonder if she knew she knew
it. She finally let me go, consigning me to
perdition, and I grabbed the banister, just
in time.

Quite a collision between a 13-year-old
black boy and an aging, gaunt white
woman—all in the name of Jesus and with
my salvation as the motive.

But Jesus had nothing to do with it.
Jesus would never have done that to me,
nor attempted to make my salvaton a
matter for blackmail. The motive was bur-
ied deep within that woman, the decom-
posing corpse of her human possibilities
fouling the air.

I was in love with my friend, as boys,
indeed, can be at that age, but hadn’t the
faintest notion of what to do about it—not
even in my imagination, which may sug-
gest that the imagination is kicked off by
memory. Or perhaps I simply refused to
allow my imagination to wonder, as it
were, below the belt.

Judging from my experience, I think
that all of the kids in the church were like
that, which is certainly why a couple of us
went mad. Others simply backslid—went
“back into the world.” One relentless and
realistic matron, a widow, determined to
keep her 18-year-old athlete in the flock,
in the pulpit and in his right mind, took
him South and found him a bride and
brought the son and the girl—who
scarcely knew each other—back home.
The entire operation could not have taken
more than a week.

We went to see the groom one morning
and, as we left, my [riend yelled, “Don’t
do anything we wouldn’t do!”

The groom responded, with a lewd
grin, “You all better not be doing what
Fm doing!”

Which suggests that we endured our
repression with a certain good humor, at
least for a time.

The Bible is full of prohibitions, tribal,
domestic, practical, profound or seem-
ingly useless; so the way of the transgres-
sor is hard, is it? Thanks a lot.

We are not told that the way of the
transgressor is wrong, nor are we told
what a transgression is.

This means that I was challenged to
discover for myself the meaning of the
word transgressor: or the meaning of the
Word. This challenge became the key to
my journey through the Bible.

For example, it seemed to me that those
people in Hitler’s Germany who opposed
the slaughter of, among others, the Jews,
were transgressors. So was Mrs. Rosa
Parks in Montgomery, Alabama, on the
day she refused to surrender her seat on
the bus 10 a white man. Where were the
white Christian ministers then? (Chnist
was there. Mrs, Parks will tell you so.} A
transgressor was the one white woman out
of a white multitude who sat on the bus-
stop bench in Charlotte to console the lone
black girl whose life had been threatened

by a mob of white Christians because she
wanted to go to school. The South African
horror was perceived and confronted by
very few people: The Christian church
cannot be numbered among those few.
The Christian ministers who perceived
the moral and actual horror of apartheid
were transgressors. So are certain Catholic
priests today, and so, for that matter, was
the late Dr. Martin Luther King, Jr.

The Bible 1s not a simple or a simple-
minded book, and it is not to be reduced
to a cowardly system of self-serving pie-
ties.

The most crucial and celebrated Bibli-
cal prohibition, “Thou shalt not kill,” is
observed by virtually no one, either in or
out of the Bible; and Christ recognizes—
in ways having nothing to do with his
desire or intention—that he brings not
*“peace but a sword.”

In other words, you can glide through
the Bible and settle for the prohibitions
that suit you best.

The prohibitions that suit the lunda-
mentalists best all involve the flesh.

And here I must, frankly, declare myself
handicapped, even, or perhaps especially,
as a former minister of the Gospel.

Salvation is not precipitated by the ter-
ror of being consumed in hell: This terror
isell places one in hell. Salvation is pre-
ceded by the recognition of sin, by convic-
tion, by repentance. Sin is not limited to
carnal activity, nor are the sins of the flesh
the most crucial or reverberating of our
sins. Salvation is not flight from the wrath
of God; it is accepting and reciprocating
the love of God. Salvation is not separa-
tion. It is the beginning of union with all
that is or has been or will ever be.

It is impossible to claim salvation and
also believe that, in this life or in any life
to come, one 1s better than another.

Or, let me try to put it another way: Sal-
vation is as real, as mighty and as imper-
sonal as the rain, and it is yet as private as
the rain in one’s face. It is never
accomplished,; it is to be reafhrmed every
day and every hour. There is absolutely no
salvation without love: This is the wheel in
the middle of the wheel. Salvation does
not divide. Salvation connects, so that one
sees onesell in others and others in onesell.
It is not the exclusive property of any
dogma, creed or church. It keeps the
channel open between onesell and how-
ever one wishes to name That which is
greater than onesell. It has absolutely
nothing to do with one’s fortunes or one’s
circumstances in one’s passage through
this world. It is a mighty fortress, even in
the teeth of ruin or at the gates of death. It
protects one from nothing except one
thing: One will never curse God or man.

Salvation repudiates  condemnation,
since we all have the right, for many
reasons, to condemn one another. Con-
demnation is casier than wonder and
obliterates the possibility of salvation,

since condemnation is lueled by terror and
self-hatred. | am speaking as the historical
victim of the flames meant to exorcise the
terrors of the mob, and I am also speaking
as an actual potential vieum.

Those ladders to lire—the burning ol
the witch, the heretic, the Jew, the nigger,
the faggot—have always failed 10 redeem,
or even to change in any way what-
ever, the mob. They merely epiphanize
and force their connection on the only
plain on which the mob can meet: The
charred bones connect its members and
give them a reason to speak to one
another, for the charred bones are the sum
total of their individual self-hatred, exter-
nalized. The burning or lvnching or tor-
turing gives them something to talk abour.
They dare no other subject, certainly not
the lorbidden subject of the bloodstained
selll They dare not trust one another.

One of them may be next.

And this accounts for the violence of our
TV screen and cinema, a violence far
more dangerous than pornography. What
we are watching is a compulsive reliving of’
the American crimes: What we are watch-
ing with the Falwells and Robertsons is an
attempt to exorcise ourselves.

This demands, indeed, a simple-
mindedness quite beyond the possibilities
of the human being. Complexity is our
only safety and love is the only key to our
maturity.

And love is where vou find 1t

tl

THE PLAYBOY GALLERY

Heather Thomas, who co-stars with Lee
Majors in television’s The Fall Guy, now
in syndication, is, according to the
Starmaokers poster company, “the most
popular pinup gal in the history of the
poster industry.” More popular, you osk,
than Farrch or Raquel? Apparently.
Heather posed for her first poster in 1982
and has done three more since—and
they're all best sellers. Obviously, she has
something. Whatever it is, you aren’t
likely to see more of it than you do in
Greg Gorman’s Gamma-liaison photo
here: Heather's a modest girl. And we just
thought you Heather Thomas fans ocught
to know that she’s recovering from her
nasty automobile accident (she needed
six hours of surgery) and is looking
forward to the release of her new film,
Cyclone. So go see it and make
her happy. And save this picture of her.
It's the next best thing to being the
towel. On the flip side this month,
you'll find one of our favorite Alberto
Vargas paintings. It first appeared in
maveoy in January 1968, in a feature
called The Vargas Girl—From the Thirties
to the Present. They just don't make linge-
rie like that anymore. But they ocught to.
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DON J OHNSON (continued from page 64)

“‘Miami Vice’ shows you that using drugs is a dead end.
All the dealers and bad guys get caught or get killed.”

was never true.

PLAYBOY: You've said that he was obsessed
with you.

JOHNSON: I think that Sal had an obses-
sion with me, but he was always very
respectful of my heterosexuality and my
space, too, and was too much of a gentle-
man to let it get in the way. Anyway, the
play was reallyv well received and we were
going to take it to New York, but I landed
the title role in The Magic Garden of Stan-
ley Sweetheart, a movie for MGM, which
turned out to be a mistake.

PLAYBOY: Thus beginning the infamous
decade of lousy movies and TV pilots and
your trouble with drugs and alcohol. You
also were married twice during that period.
JOHNSON: And I can’t talk about either.
PLAYBOY: Why?

JOHNSON: I just won't comment.

PLAYBOY: Because?

JOHNSON: No comment.

PLAYBOY: The third time, vou married
Melanie Griffith, and we presume you can
talk about that one.

JOHNSON: Well, yeah. Everyone has. Her
mother, Tippi Hedren, and I were doing a
film together. Melanie was 14 and terribly
precocious, and I was 22. She went to the
Virgin Islands for a while, and when she
came back, she called me up and said [in
falsetto], ““Hi, Don, would vou like to have
lunch?’ Melanie has the highest voice of
any adult in the civilized world. So that
began a relationship. I never intended to
fall in love with Melanie. She hterally
picked me to be her first man.

PLAYBOY: And vou were a willing initiator?
JOHNSON: Yeah. I discouraged her a cou-
ple of times, but then it was, vou know,
more than I could fend off.

PLAYBOY: Did it ever dawn on you that 14
was a little voung?

JOHNSON: Well, veah, the thought crossed
my mind, even though I don’t think that ]
was a terribly mature 22 at the time, and
she was an incredibly mature and preco-
cious woman child. But I didn’t want to
go to jail over it. I don’t know what the
age of consent ought to be, but in this
case, | was coerced. We got married when
she was 18. A couple of times we broke up
over dumb things, but we would invaria-
bly get back together because we couldn’t
bear to be apart.

PLAYBOY: Before Griffith, vou dated Pam-
ela Miller Des Barres and most recently,
Pati D’Arbanville. Pamela has said the
four of you are good friends, and she calls
you “‘sort of our John Derek.”” Well?
JOHNSON: Yeah. It really is funny, be-
cause we are all friends and Patu and
Pamela and Melanie all hang out to-

gether. They're three extraordinary wom-
en, and [ think it’s more a credit to their
sophistication and worldliness and the fact
that thev're just classy ladies than any-
thing to do with me. I certainly didn’t con-
trive it to be that way. Sometimes it can be
very disconcerting to be around three
women who know vou very well.

PLAYBOY: You and D’Arbanville have a
son. How are vou handling that?
JOHNSON: We spend the holidavs together
a lot as a family unit. We don’t trv to pre-
tend that it’s all together, but we spend
time together. We're verv protective of
him. We don’t flaunt our other re-
lationships—not that it would cause a
problem if one of us ever got serious about
someone else. It’s just that we don’t want
him to get the feeling that it's OK to have
multiple lovers all the time. I think it's
confusing, and it’s tough enough being a
child and it’s tough enough being a child
of a celebrity and being a child of a
divided home without having all that
other stuff to deal with.

PLAYBOY: You've said vou naturally gravi-
tate toward misfits. Is that still true?
JOHNSON: It’s pretrv wrue. I like bright
people, and usually they're social misfits
or outcasts or outlaws, social deviants of
some sort or other. If they've managed to
survive, then there’s usually something
very colorful and very interesting about
them. I like survivors. Yet I can go to din-
ner at the White House, man [grins], and
have a blast.

PLAYBOY: Tell us about dinner at the White
House.

JOHNSON: Come on! Get out of here: A
farm boy from Missouri at dinner at the
White House with Dutch and Nancy?
Let’s face it. It was fantastic. I used to joke
about shit like that. Whenever I'd spill a
drink or drop some food in my lap, I'd go,
“Well, there goes dinner at the White
House.” So, needless to say, when I was at
the White House, I approached the food
on my plate like a viper in the grass.
[Laughs] There was no way those little
cherry tomatoes were going to squirt out
of there and hit Nancy in the nose.
PLAYBOY: You've worked on Nancy's
antidrug campaign, right?

JOHNSON: | did public-service announce-
ments. 1 wrote a piece about drug abuse
for the county health line. Stuff like that.
PLAYBOY: Do vou support the Administra-
tion’s push for forced drug testing?
JOHNSON: If we don’t do something about
the pervasive drug use and abuse in this
country, I am fearful that 1t will be the
downfall of our way of life. It will show up
in generations to come and the quality of

living will suffer. But rather than this
Gestapo-like arttitude, I think the real
steps have to be made in the educational
process and in law enforcement and in the
deglamorization of drugs.

PLAYBOY: What about the charge that
Miami Vice inevitably glamorizes drugs?
JOHNSON: Yes, the show s glamorous;
Crockett and Tubbs are glamorous char-
acters. But it’s in the interest of reality:
Drug dealers are flashy dressers; they
spend money on flash. Yet at the same
time, we paint them as losers.

PLAYBOY: Bur if viewers perceive Vice as
glamorizing drug use, as they apparently
do, according to polls, that can sound like
a ranonale. Don’t you think vou're giving
a double message?

JOHNSON: | give the public enough credit
to see beyond the surface—the clothes
and cars. Miamz Vice shows you that using
drugs is a dead end. All the dealers and
bad guys get caught or get killed. Over
time, people will get this message, and I
hope it'll be like the Chinese proverb
about a blade of grass growing through a
rock. There's something else, by the way:
All the people pointing the finger—
magazines, for instance, not to name
names—run ads that glamorize liquor.
Miami Vice doesn’t glamorize it—on the
contrary.

PLAYBOY: You do benefits, work at least 12
hours a day on the show, record albums,
direct, and now you say you'd like to do
theater and produce. Is there anything
missing from that list?

JOHNSON: [ just want to do as much as I
can. Why not? I have lofty, loftv ambi-
tions, all kinds of desires to burst the out-
side of the envelope. I don't think there’s
anvthing wrong with that. [ guess it comes
off as arrogance again—but, as they said
about Bill Johnson, the skier, “It ain't
braggin’ if you can do it.”” So why not?
Who wouldn’t?

PLAYBOY: Are you afraid that your worka-
holic drive is part of the same addictive
personality that allowed you to get hooked
on alcohol and drugs?

JOHNSON: Yeah, there’s something to thart,
but I'm not suicidal, though there are
probably a few people out there who
would disagree. Basically, I have a lust for
living. I only ask that it not be boring,
because that’s one thing I cannot accept.
But 1 don’t think it’ll get boring as long as
I keep pushing.

PLAYBOY: How far will you push?
JOHNSON: When I'm out on my boat,
which is one of the ways that I let it blow
out, I like to go 80 miles an hour out
across the ocean, as fast as I can get the
boat to go. It’s probably the same way I
used to do it when 1 was getting high.
There are times I can actually feel the sen-
sation of the wind blowing through my
aura, revitalizing me. I get that rush and it
feels like . . . there are no limits at all.

That’s how far.
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when you can have anything, don't settle for less

THE BEST

were 15 the good, there is the better and then, way over in a class by itself, there is the best. This

quintessence has such an uncrowded place in the sun that it gets an even tan. Sometimes it is

easil discoverable: It bumps you o the nose and intrduces itsel in  confident mamer. Some-

times it takes some rummaging around and some coaxing to find the truly superlative. But what's
important is that there’s something with which we can battle all the junk that clutters our
lives. So, as a holiday antidote to all we've been made to put up with, here’s reason to live: a
collection of our preferences, of things that represent excellence in its many splendors.
And we're not talking simply about the most expensive. Quality is what counts, that
imeducible gleam of perfection, that moment when someone finally got it right—whether
in a piece of serious business or in a comic strip. In these uncertain times, it's reas-
suring to know that some problems have elegant solutions. We can stop worrying about
them and keep moving. And if some of the best things in life aren't exactly cost-free,
well, that's why they invented money in the first place. And sometirries they've even made
that beautiful, too, while they were at it. So here’s a feast of the finest things, on us.
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SREFCASE: efitly fom Lowe, 2 copan
that began making leather goods in Madrid in 184
and is still a family business. At a mere $525, this
sturdy box-calf briefcase will outlast a generation
of cases and will gain character instead of wearing
out. It also makes a tervific executive lunch box.



A THE JEFFERSON CHAIR: erigusly comfortable. And only $6435. Desigmer Niels Diffrient took the idea
from Thomas Jefferson: *“He realized that the more comfortable your body was, the more energy you would have
left for the thought process. This is a serious work chair for the busy executive.” Also available are pods for a

writing table, a keyboard, a monitor and a famp. We like to think of it as a conceptual command post.

/| COWBOY BOOTS: You can get anything that
suits at Wheeler Boot Company. This Houston-based
outfit makes the boots of dreams. It's as th
you're getting tattoos for feet. Original de-
to order start around $300 and are avail
e trimmed in "Sn'ﬂ”ﬁhg‘"l (above), alligator
and e Under what other circumstances could
you walk a proud mile in another species’ skin?

Al TOOUING AROUND: The paradigmatic toolbox,
and at $335 it ought to be. Available through
Brookstane, this tinkerer's delight raises to fine art
the lowly repository of the stoff that looseas and
tighteus aad fixes onr lives. _lmunsp] the usal clunk
K mart aluminum rowboats, it's a sleek, band-craf

American walnmt-and-chrome-plated t‘zaclt Schneider
would die for it. You won't misplace that widget again.

< pEN ULl
MATE The Diplo-
mat fountain pen

Moat
§230, is alll.:llgc ;’ﬂer '
statesman, signing inter-
national treaties, como-
rate mergers and secret love
notes in every language for
more than 60 years now. The
B, e st ek n e A,

ane, in the

the 4810 etched into the nib is its
height in meters. For diehard pencil
, there’s a mechanical one that
hly resembles Cary Grant in his next life.

A1 THE ROBE: What feels better than a soft tery-
cloth robe after a long, hot bath? OK, we can think of
afew thm&s ourselves. But a classic, hllm':ﬂlwhrte

g can

robe is definitely right up there. And you

take turns wearing it, too. This one, from L. Magnin in
Chicago, is number one. Made from the softest and
terriest of temycloth, it's $150—but, when you stop
to think abont it, all you ever bave to buy is one.




BEST BROADCAST NEWS:
On the radio, it's Momiog
Edition, National  Public
Radio's intelligent New
York Times of the air—and
there’s no small smudgy

ﬂrint For the "1 BEST
IGHTLY TV NEWS, it's £BS
Evening News with Dan
Rather. Despite corporate
cost-cutting, its domestic
and foreign cuvera%e hasn't
forfeited  completeness,
concision or alance. And a
special  award  for

2\ BEST  NEWSCAST-
ER'S LIPS to Deborah Nor-
ville, NBC News, Chicago.
Watching her wrap them
around all the local ethnic
names hnﬁhtens up the
usual mayhem and city-
council wars.

ELSEWHERE ON THE AIR;
The BEST AM RADIO
STATION, mon, is WLIB in Manbattan
1180 on rvuur dial, hruadrastinﬁ all
Third World music—mostly Caribbean.
The only drawback is that it goes off
the air at sunset. And the BEST FM RADIO
STATION is KROQ in Pasadena, the spike-
hair station that pioneered f:laymg
avant-rockers. You can hear Dead Kennedys
and the latest groups, such as Mulched
Luach or Bloody Holly—all day and night.

J BEST WRETCHED-EXCESS TV GAME
SHOW: Is there amy doubt? love Con-
pection. Amazing. We love it—as do har
bettors nationwide. Betcha a drink they
pick the geek in the bow tie. g

MILES AND MILES: Another one who's sui
ﬁ;‘nfns is Miles Oavis. He has single-
edly redefined jazz two or three times,

and his bittersweel Aind of Blue is

the "4 BEST IAZZ LP of al time.

3" BEST PIPES, LONG-HAUL DIVISION:
Who else? The swoon was practically
invented because of him. When he first sang
with Dorsey in '39, he made all our moms
and grandmas get a little . . . maist. So he
invented groupies, too. The Voice has let
some notes get away from him, but that
was never the point; Sinatra is in a category
by himself. :

Our pick for ‘6 BEST DISC JOCKEY is
Kid Leo, who rocks the heartland afterooons
from two-to six on WMMS in Cleveland,
where jock v’ roll was bom.

I THE BEST CAR MAGAZINE is Eng-
land's beantifully wrought, literate Car.
Mugﬁ_ with solid data\on the latest dream
machines, cars are photographed like the
torid toys they are.

OPTIMUM COVERAGE




LIFETIME ACHIEVEMENTS

ALTIME BEST PINBALL MA-
CHINE: Release Fire Gods! Even the
P_Iayhu[vl pinner notwithstanding, Bally's
Fireball, from 1974, has never been sur-
d. it's as hard as they come—a
rserker spinner in the centerboard
and three balls fiying around at once
when you get the Fwe Gods going—

Za) THAT NUMBER IS . . . -
And another to Rolodex, a long-
time ally of the forces of good
in the hopelessly ongoing bat-
tle between order and chaos.
mit requires strategy as well as reflex-
_ es. We blush to admit how many hours
BEST-DESIGNED SPORT: It exists 3 we've put in ftesting ths one.
ltmt of tmga. cnlnclﬁmfm_ hypﬁa e A

ory, not by a clock. It Is physi-

cally and _ihenmticalry .é:-
elegant. The distances and :
the number of outs, strikes -

and balls have a fran-
scendent perfection. Plato
would approve. The rules,
the g_acmg. the setting all
combine to create a subtle
dynamic no other sport ’Jm-
vides. Add the smell of hot-
dogs, fresh-mowed grass and a
sunny day in the BOs—we're
talking just a tad this side of heaven.

'i; s 'ifg.".' k: . 9

THANK YOU FOR YOUR
SUPPORT: A special lifetime
achievement award fo Jockey
shorts. Life would be a lot fess
comfortabie without them.

ALLTIME BEST COMIC

STRIP: Walt Kelly started as

an animator for Disney in

1935, as is obvious from his

clean, pleasing lines and ;
lovable creatures; but when
he came up with Pogo in f
1948, he created a world far /"%
hipper than Disney's ever
was—and more  neny

about taking on current idi-

ocies. He drew the poster at

left for Earth Day i 1970.

B3 CODKIE MONSTER: The best all- —
American Cookie is the Oreo—

celebrating its 76th birthday this year.
Inspiration of racy folklore (“the Oreo
menage”) ani erudite essays on
its intricate detail and ingenious

design, the Oreo is nonpareil.

1] BEST INVESTMENT IN THE
PAST FIVE YEARS: No, it's not
some trendy computer stock or
biotech wonder, it's a Dwight
Gooden bubble-gum card from
his rookie year. An initial 25 to
30 cents for a pack three years
aéu, the camls now Iletch

0-350 for the Tulups and
$10-$100 for the Fleer—at
the very least, aronnd a
100-times returo. That's astrike.

| BEST  MUTUAL  FUND:
According to Sheldon Jacobs,
author of the best-selling Handbook for No-Load
Fuad Imvestors, the best performer over the past
five years has heen Fidelity Magellan, which has
returoed an average of 297 perceut a year,
or a total profit of $2973.90 on 2 $1000
investment. It has also heen
the hstﬂnperfurm-

SYJNg 1834

| BEST CREDIT
CARD: You can Fet
cheaper ones from
various  banks, and
there are some with
more frills, but the best
according o Andrew
Tobias, the man we trust
about momey, is the hasic
American Express Green Card.
It provides the most and best
service at the most reasonable
price. It's the prettiest, ten.

BEST HIGH-POWERED JDB PERK: There's
nothing wrong with your own [imo, interest-free
loans or first-class intemational travel—but the
very best perk in 2 rnm:h that demands moch,
more precious than st npt;uns,lsneu:dnid-
fashiosed time off. Nothing else is worth the money.

{2 BEST.DESIGNED MDNEY: It doesn’t enist
|ust to buy things with—some money is good-
ooking, too. Dur pick for the best use of art on
filthy lucre is from the Seychelles, islands that are
pretty good-looking themselves and so isolated in
the Indian Dcean they remain a jet-set hideaway.
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BB BEst RaRE WINE: Even though we wouldn't
send back a 1945 Chateau Mouton-Rothschild if it
were offered, the "47 Chateau Cheval Blanc is the
wing of the century. There are chateau-bottled and
English-bottled versions of it, and a bottle goes for
around $300—if you can find one. Here’s Chnstie’s
wine expert, Michael Broadbent, putting words
to what's on the tip of his tongue: “A complacent,
abundantly confident bouguet, calm, rich, distin-
guished . . . slightly sweet, plump, almost fat, ripe,
incredibly rich, ia{ in aicohol. A magnificent wine,
almost portlike.” We'd like to meet 2 gir/ like that.

BEST COFFEE: s Jamaican Blue Mountain,the
whole beans that come in 2 cloth bag and that you
ind yourself. Yes, it costs four or five times more
an Folger's—more than $20 a pound—nbut it's the
best there is. The Japanese, who have to wake up 15
hours before we do, buy up almost the entire crop.

3 BEST FROZEN PIZZA: We chewed our wag st
the crust of this categm'{_. and Totino's bubbled up
gooey and magnificent. Uniike the others, after shrug-
ging off the effects of the cryogenics, it reh’ydfates
and resurrects itself and tastes like the real thing.

4 BEST BOTTLED WATER: We're very fond of San
Pellegrino, but our pick—confirmed by a recent taste
test—is Voslau, from Austria. The panel found
it “light, with strong, tiny bubbles.” It's wonderful
to find 2 water made like a really good champagne.

B st CHOCOLRTE BAR: The Mayans used it for
currency (ten nibs =one rabbit or the services of one
concubine) and Peruvian Indians believed it was an
aphrodisiac. Evropeans attributed medicinal qualities
to it and used it as a breath sweetener before tooth
paste—hut it took Swiss Rnﬂalrhe Lindt, 100 years
aﬁn, to develop conching, a method that took away
chocolate’s natural graininess and bitterness and gave
it that dreamy melt-on-the-tongue quality that we all
know and love too much. This, in tum, led him fo
invent the chocolate bar—and his very first, Lindt
Surfin, still can't be beat. Outrageous, Rodolphe!

CONSUMING P

ASSIONS

S0 BEST CHAMPAGNE BAR:
BeIUﬁa caviar is priced as a
loss leader at Beverly Hills' Nip-
per's. That's so it doesn't dis-
tract from the 83 champagnes.
After a glass or two, fake a
starlet on tour of the dance floor.

B2 MosT ROMANTIC RESTAL
RANT: If Les Anges in Santa
Monica doesn't put you both
in the mood, see your doctor.
Moderne elegance, facing the
sea on the Coast Highway—plus
ineffably  scrumptious  food.

BEST FIRST-CLASS AIRLINE
MEAL: It's hard to believe that the
country that thought up fondue
could produce the best airline
food in the world, but practically
mae?hwp who does that long,
hard, international first-class duty
agrees that it's Swissair. Let's
see, we'll start with the ferrine
de foie de volaille aux morilles,
and then the homard au cham-
pagne brut et feurons; then, for
the entree, the Chateaubriand
sauce Bearnaise looks good. . . .
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cumfsm; When The way you choose to relax—

\ : : and where—should exploit the
§ TUYS ,',Sm?ehﬂ: ﬁ‘f;ﬁgg best the world has to offer. Our

| court? When it's made top-of-the-line choices:
! by Jerome Racherolle, 2 1" BEST 20 MINUTES ON
landscape  designer in SKIS: At Snowbird Skj and Sum-
Stamford, Connecticut, mer Resort in Utah—for some
and owner of Shanti Bithi of the steepest and lomgest

Nursery. His are actually
centerpieces for miniature
formal gardens or forestlike
beds of wildflowers with step-
pingstone paths through them—
whatever goes with setting.

runs. The slopes really siope,
and Snowbird 1s known for con-
sistently having the lightest and
best pawder snow in the world.

2" BEST RACE TRACK: Sara-
toga. The best horses and the
most civilized StH:IalIZIn%. Dnr-
ing the season, you can play the
ponies alongside some of the
mest beautiful former debs in

PRIME PLACES

ONCE AROUND THE DEEP END, JEEVES; The

““‘ﬁ?;{“&ﬁ,ﬂ“ﬁ'%‘ﬁ;-ﬁ%‘:ﬁ'ﬂ;ﬁ the country. It's also America’s oldest major track.

" $21950. Its 19%" x 44" x 21" and d| BEST FIVE DREAM VACATIONS: One-man
o= works at a range of up to 218 travel-reporting industry Stephen Birubaum loves
<3 yards, for those Olympic- hatels. His top five are the Villa d'Este on Lake
v sized back-yard pools. Como, Grand Hatel dn Cap on Cap d'Antibes,
ﬂusan{(‘ never the Hotel Hana Maui in Hawaii, Las Brisas in Aca-

challenged pulco and (the name says it al) the Ritz in Paris.

o S 4 MOST ROMANTIC CARIBBEAN ISLAND: Petit

St Vincent. Jest south of St. Lucia, P.S.V. (as old
hands call it) is an island that's a// resort—all
B HiGH FLER: We're tired of the rest but not 113 of its sandy acres. A honeymooners’ defight.

of Microsoft Flight Simulator, the best com- 5 BEST COOL-OUT RESORT IN THE U.S.: No
puter game around. Program includes sky- Y A TR T I T
(RO I narow-gauge train takes you in from_near-
o T A LU by Durango, Colorado. It's “called Tall Timber
T T NS and it's there where you can become over-
L LS UTRUU  whelmed by natore’s awesome and leafy heal-
ing properties. Thirty-two guests, tops; cutta%H

among the aspen—wilderuess fwwry for

$1185 a week per person in the high season.

.6 BEST GIRLWATCHING SPOT ON EARTH:
There's no better, more mind-boggling ﬂﬁlll‘lﬂ' than
on Gopacabana Beach, Rio de Janeiro. The combi-
nation of Brazilian women and the suits they don't
quite wear (such as this one from Darling Ri
called the Thong) is enough to make a man realize
that the best is not only worth having, it is also
worth just looking at. The best is its own reward.

1" BEST GOLF COURSE (THAT YOU CAN PLAY):

: AT The TPC course at Sawgrass resort in Ponte Vedra
mﬂﬂ'g"?ﬂuéﬁ’s‘" .,fiﬁ[ﬁ,),;,f{ P e . Beach, Florida. The very best is Califoria’s
limited-edition fiy rod (one of S _~— Cypress Point, but it's private. Sawgrass almost

matches it to a tee. There are four courses,
with holes, such as the one shown here, that are

ten made in 1979), > A!&' gt . : - .
beautiful and challenging—or just maddening.

comes in its

own curly- o -

maple box and =" 8 BEST U.S. CASINO: Caesars Palace. There
is curently val ™ - \ P ad are three gaudy, raucous casinos and a Brahma
ved around $3500. The : — % o~ _ i _gl  shrine for contemplating such eterual mysteries
reel is a replica of the _ pr as why the guy after you always hits on the slots.

almost mythic Kosmic Trout
Reel produced at the tum of 3
the century. It's individually =
machined, hand-fitted and made
mostly of German silver. The best
ce in the U.S. to use it is the
ellowstone/Livingston area, with
half a dozen superior trout streams
practically within casting distance of
one another. It's easy to get hooked.






THE CONSUMMATE CYNIC-SONGWRITER TAKES ON SHORT
PEOPLE (AGAIN), HIS AMIGOS AND THE PLEASURES OF
DOING YOUR JOB WHETHER YOU LIKE IT OR NOT

RANDY N

EWIVAN'S

e CUDE TO Uz

[as told to david sheff]

THE WORLD ACCORDING TO
RANDY NEWMAN

ON WRITING, FOR HOLLYWOOD

It was like having a real, respectable
job. Every day, Steve Martin, Lorne
Michaels and I would get together at
Steve’s house from two to six or seven to
work. We would hang around and say
things like “Now they have to do this.” A
lot of time was taken up trying to
get out of difficult situations without a
rocket ship’s picking you up and taking
you away.

Steve, whom [ knew from Saturday
Night Live, asked me to work with him on
iThree Amigos! He just thought I was
funny, and he knew from Lorne, who is a
friend of mine, that I might be interested
in doing something like this. Actually, I
think it was that they knew if they let me
work on the script, I'd write some songs
for them. Otherwise, I wouldn't have. I'd
suggest something for the script and
they’d say, *“Yeah, yeah, that’s fine. When
are you going to write the songs?”’

ON PROFESSIONAL DISCRETION IN HOLLYWOOD

The story of jThree Amigos! is this: A
small Mexican town in 1916 gets in trou-
ble and needs help and, through a series of
horrible errors, sends for these three
guys who are ill equipped for the job. At
first, the studio told me it didn’t want me
to talk about the plot. I don’t understand
why; it isn’t as if there were a surprise end-
ing or anything. When it comes to my

songs, I'll say anvthing—but in the movie
business, they persuade you to be very
careful whar you say. I’'ve been co-opted. I
never thought [ would be so conservative,
but—you know, you want your stock to go
up. In Hollywood, they test things. If a
test-tube audience laughs, they leave a
joke in. If it doesn’t, they take it out. I I
exposed my songs to that, I’d end up with
nothing. Nothing.

So, anyway, it's a great movie and I
wrote three songs for it and a third of
the script, and if it does more than
$400,000,000, I get some money. [ also
make my acting debut. There’s a singing
bush in this thing. That’s me singing.

ON THE MUSE

I don’t know where the songs come
from. I just sit until something happens.
I've tried everything—looking through
The Elton John Songbook or listening to
Prince, taking piano lessons again, scrib-
bling nonsense down, listening to classical
music. I've tried playing basketball, swim-
ming in the pool. Everything. But what I
mainly do is just sit there four hours a day,
though I don’t always make four hours. I
make myself sit there and hope that expe-
rience and everything else will make
something good happen.

ON EASY LISTENING

I prefer making a little noise to being
mellowed out. If I had to eliminate easy
listening or heavy metal, I'd eliminate
easy listening. If one thing had to go,

ILLUSTRATION BY ANITA KUNZ







PLAYBOY

I'd eliminate the sort of nice, mellow
music to chew potato chips and talk to
your friends by. I don’t care for that too
much. I like the edge to rock. Mostly, I
admire people who say something.

ON A SONGWRITER'S SONGWRITERS

I admire Prince. Even if it’s babyish sex
stuff, he’s saying something. I prefer him
to Springsteen—to almost anybody else,
in fact. He tries new things. He’s brave.
He takes chances that people won’t like
him in the music and the lyrics. I don’t
even know if he knows what he’s doing
harmonically, but the stuff interests me a
lot more than anyone else’s music at this
moment. I also like Don Henley for taking
chances. That’s what you oughta do. It’s
easy to talk about the old U.S.A., but I'm
not interested in easy. None of this has
anything to do with selling records. Hall
and Oates, for instance, sell records.
Musically, it’s so good, it’s so slick, but I
don’t care what the lyrics are, except Fam-
tly Man, which I like. 1 like Neil Young.
Paul Simon is a conscientious writer. Says
stuff. Tries. Works hard. Good musically.
Sings very well. Rickie Lee Jones is an
enormous talent. Some substance to the
stuff. She can create a world in a song.
Dylan at his best is the best. [ don’t know
whether he’s been at his best for a while. I
loved Stuck Inside of Mobile with the Mem-
phis Blues Again, Girl from the North
Country—that period. He and Lorenz
Hart are # for lyrics. Hart’s stuff, like I
took one look at you . . . /And then my
heart stood still. . . . Mmmmm.

ON BAD-MOUTHING THE BOSS

Springsteen’s all right, but I'm not one
of the converted. I hear that as a per-
former, he’s the best in the world. I hear
that from people who never liked him that
much before they saw him. And, by the
way, | loved Nebraska. 1 don’t think
Springsteen as a writer can shine Prince’s
shoes. They're not even in the same
league. Springsteen’s not in the same
league as Stevie Wonder musically.

ON WIMPY MR. LLOYD WEBBER

There are people who don’t have the
talent for writing music but do it success-
fully. Andrew Lloyd Webber, for example,
doesn't have any talent that I can see. (I
wouldn’t say this if he were an American.)
He keeps doing it and he’s enormously
successful. I can’t hear one note in Cats
that would indicate he has any talent. And
that Requiem Mass of his is the wimpiest,
limpest thing I've ever heard. So you can
gather | really don’t like the guy’s stuff. 1
assume he doesn’t like my stuff, either. It's
OK with me.

ON WRITING HIT SONGS

I've had only a couple. People thought
Short People was sort of cute. People liked
Mama Told Me Not to Come when Three

Dog Night did it. Sail Away has done well
because so many people have covered it. |
don’t try to write a hit. It's not like I can
do what Hall and Oates do and have hit
after hit, and I’'m just not interested—
I'm too good, ya know. That ain’t quite it.
The frustrating thing about not having a
hit is that a record goes away so fast. It
can be over in a week. If it weren’t for /
Love L.A., which came in through the
back door because of the Olympics, my
last record would have been a six-week
record—after I put in nine months mak-
ing it.
ON HIS RECORD COMPANY

They’ve never told me what to do,
though maybe they’ve hurt my feelings a
few times at dinner. I'm sort of a loss
leader for them. They have hope, but I've
always been sort of a prestige artist. They
made money on Little Criminals, but now
they’re a little behind—though not like
$1,000,000. Regardless, they let me keep
doing it. If I couldn’t do this anymore, I
could do something else. I could certainty
do movie scores for the rest of my life.
Still, there’s nothing as great as the feeling
of having written a song.

ON THE HEALING PROPERTIES OF A GOOD SONG

When you've written a good song, you
feel, Look what I did! No one else in the
world can do this as good as me and I’'m
the greatest, for maybe 20 minutes, and
then it goes away. I used to get it for
longer. It used to be that anything could
happen to me if I had written a great
song. That would insulate me against
anything. I wouldn’t care. Nuclear disas-
ters? Hey, no problem. Nothing bothered
me. I went through the whole Vietnam
war like that.

ON RHYME AND REASON

Yeah, I have a rhyming dictionary, but 1
don't use it much. My attitude about
rhyming is a little irreverent. Some people
say you can never rhyme time and mine,
but I don’t care. I'll rhyme mine and time.
I know Hart wouldn’t have done it, but
Neil Young would. And I would. The way
I pronounce things, it doesn’t matter. It's
like Fats Domino’s rhyming New Orleans
and shoes. It’s acceptable. Sometimes I
may rhyme girl and world, which makes
some people crazy, but it’s a crazy game
we're playing, anyway.

ON THE SUBJECT OF ART'S BEING
THE ARTIST HIMSELF

I write about other people because that
interests me more. I don’t think it’s shy-
ness and personal reticence. I'm just more
interested in oblique characters.

Maybe people want personal confes-
sions. Maybe that’s why 1 don’t sell
2,000,000 records. In fact, I always
thought people could tell what I was like

from my stuff more easily than they neces-
sarily could tell about a confessional kind
of songwriter, like Simon or John Denver
or Dan Fogelberg—who shouldn’t all be
mentioned in the same sentence, but what
the hell. You know what I mean? I don't
know what Fogelberg is like from his
songs. You can tell what I'm like.

ON WHO WOULD HE THINK HE WAS, GIVEN
HIS SONGS, IF HE DIDN'T KNOW HIMSELF

Sort of a pseudo-intellectual, well-fed
West Side liberal. And that’s what 1 am.

ON HUMAN NATURE

I got this real good idea for a song
called I Wani You to Hurt Like I Do, which
I think is a very real human trait. Maybe
I'm wrong; maybe I’ll find out ir’s just
me—no one else thinks that way. It's
like what happened with Queen’s song
Fat-Bottomed Girls. They put it out think-
ing, Everyone thinks that’s funny—fat-
bottomed girls on bicycles, But everyone
heard it and thought, Something's the
matter with these fellows. That’s what it
might be like. Still, I Want You to Hurt Like
I Do is apt. I know we are the world, but |
don’t believe it. And I didn’t beheve it in
the Sixues, either.

ON PIE-EYED IDEALISM, SIXTIES STYLE

I knew it wasn't going to happen. Peo-
ple aren’t like that. They haven’t been like
that for the past 4000 years. Why are they
going to be like that now—"’cause of acid?
And yet I'm not cynical about people as
individuals. In general, I think people are
pretty good. One thing happened out of
the Sixties: I was allowed to do what I do.
There weren’t singer/songwriters before
then. You were allowed to be not a hand-
some guy; you could write your own stuff
and not have a traditional voice. But the
flowers aren’t in anybody’s hair anymore.
I knew it was transitory. It's too bad,
because the idealism was nice. It just ain’t
gonna work. Instead, it’s the Japanese
winning the war—all business.

ON PARENTING

I got ideas from the Sixties, but they
didn’t work. My first kid went to nine
schools. It was awful how we jerked him
around. He went to one that was com-
pletely unstructured and then to one that
was so structured it made him sick—and
it was the place he learned the most. I sent
my kids to touch-me-feel-me schools for a
while where they’d be sensitive, and
they’d come home with lice.

ON FILIAL FEEDBACK

My kids think I'm OK, but it’s not like
they come up to me and say, *“Your new
album is great, Dad.” My little boy was a
giant Duran Duran fan for a while—had
their pictures up and everything. Had
me worried. (continued on page 180)
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“Get Ed Meese on your radio—all these people must be breaking some laws!”







T DOESN'T SEEM possible, but it has been on,” she recalled, ‘and all the people there were
almost a quarter of a century since lying at my feet.” Years later, she posed nude for
Marilyn Monroe died. Marilyn and | were Christendom’s most

born the same year (1926) and we grew famous calendar, and

up in the same sexually repressive America of from that moment on,
the Thirties and Forties. Nudity became a sym- she was the only blonde

bol of sexual inthe world. "

freedomtoboth ~ When pLavBOoY pub- {.Iur AP ")

of us, and it lished that Tom Kelley nude as our first Playmate
playedanimpor- of the Month (though we called her Sweetheart
tantpartinboth  of the Month in our initial issue), the future of

of our lives. both the actress and the publication seemed

Calendar artist Moran and his sexiest model.
“The urge to go nude was her most public assured and were forever after interconnected. |

whim,” reported 7/ime magazine. wrote of her on that occasion, ““She can put
" | dreamed more sensual appeal into a simple glance
or movement than any Oomph, It, Snap,

Crackle or Pop girl in Hollywood’s sen-

sual history. She's as famous as Dwight

Eisenhower

and Dick Tracy,

and she and

Dr. Kinsey

have so monopo-

I was standing lized sexthisyear[1953], “Swecthears of the Month.”

up in church without any clothes some people in high places are investigating to
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In Maridvn's
hands, the
simplest of
props—a dom-
ino mask. a
satin cape—
somehow sug-
gPsl‘Prl' an exotic
mood. Here she's
a torera. as
captured by
Moran on film
and in pastels.

J
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make certain no antitrust laws have been bent or broken.” sophisticated series of black-and-white stills taken by Mil-

We continued to chronicle her career throughout the ton Greene while she was in New York studying with Lee
decade. In the December 1960 issue, we devoted a pictorial Strasberg; and a previously unpublished double exposure
toast to her titled The Magnificent Marilyn. It included a from her original nude calendar shooting that resulted
provocative photo of her having breakfast in bed shot by when Kelley, understandably disconcerted, neglected to

Hollywood glamor photographer André de Dienes; a change film between poses.

B

The 19-year-
old Norma
Jean, who

struck Moran
as his besi—
and sextest—
model ever.
was starting a
career that
would soon
make her the
most famous
wonmdan on
earth.







We had been planning a December 1962 pictorial of
Marilyn, shot by Lawrence Schiller and William Read
Woodfield, of the nude swimming scene for the never-
completed 20th Century Fox film Something’s Got to Give,
directed by George Cukor and co-starring Dean Martin.

Agnes Flanagan, Marilyn’s hair stylist, reported, “After she

Above and on
the facing page
are tiwo of
artist Earl
Moran’'s figure
studies of the
world's finest
Sigure. Moran
used his photos
of Marilvn as
guides for his
celebrated cal-
endar pastels,
one of which
appears at left.

made the swimming sequence, she asked me, ‘Do you
think it was in bad taste?’ | told her there was nothing sug-
gestive about it at all. Her figure was more beautiful than it
had ever been. A perfect body like Marilyn’s looks beautiful

nude, and beauty is never vulgar. Her animal magnetism,

though sometimes flamboyant, always had an appealing,
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childlike quality which seemed to be poking fun at the very
quality she symbolized.”

| had intended to shoot a very special 1962 Christmas-
issue cover of Marilyn posing with a white fur that would
prove to be more revealing when the reader opened the

magazine to a reverse image shot simultaneously from the

rear. Those plans never materialized, because Marilyn died
of an overdose of barbiturates in August of that year.
Playmate Sheralee Conners posed for the two-sided
December 1962 cover, and we postponed the nude
swimming-pool pictures a year, publishing them in the

January 1964 issue as part (continued on page 214}

Later, with the
world watch-
ing. she would

BAR BAL BLACE SHEEP.
MOU MUST BE VERY WTSE
MO DNE EVER STEMS TD PO
THE WOCL OVl YOUR ETES
purr a sexy
“Happy birth-
dﬂ'_\‘" to her
President,
J.F.K.. marry
two famous
men., win
respecl as
actress and T
comedienne:
but Marilyn’s
career began
in the studio of
Earl Moran.
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UESTION S

SHE was 31 years old, her lover was 20
years old; should that have worried her?
She knew it was a mistake to get involved
with him, but she couldn’t prevent it from
happening. She hadn’t known he was sui-
cidal at the time.

His name was Barry, which didn’t suit
him—he might better have been called
Jerzy or Marcel or Werner. He had a look,
Ali thought, both American and exotic.
He was an undergraduate in the college,
not one of her students, a tall, thin boy
with lank dark hair, mushroom-pale skin,
accusing gray-green eyes, a habitually
pinched expression. Two gold studs in his
left ear, overlarge shirts and sweaters,
Nike running shoes worn without socks.
Could you guess he’d gone to Exeter? Or
that his father was a State Department
official> He had been a prelaw student
originally but was now interested in ““the-
ater arts.” His life would be devoted to
acting and to writing poetry, he said; one
day—soon—he hoped to be acting in his
own plays. Ali regarded him with both
affection and skepticism. Didn’t he imag-
ine himself, as many undergraduates did
these days, as a performer in a film or vid-
eo of his own life? As Ali, though not of his
generation, imagined herself, at times, an
actressin a film of unknowable proportions?

Ali had fallen in love with Barry while
watching him perform in a campus pro-

’LI WAS PRIMARILY A PHYSICAL WOMAN:
ELECTABLY RICH, RIPE CONCORD GRAPE.
R LOVER WAS MUCH TOO YOUNG FOR HER

duction of Peter Weiss’s The Persecution
and Assassination of Jean-Paul Maral as
Performed by the Inmates of the Asylum of
Charenton Under the Divection of the Mar-
quis de Sade. The production was billed as
a revival, since the play had been origi-
nally performed on campus back in 1968.
Barry played the role of the erotomaniac
Duperret and played it with near-
hysterical intensity; he had no natural gift
for the stage that Ali could see, but some-
thing about his tall, gaunt, slope-
shouldered frame, his bony elbows, his
sullen air, quite won her. She was a full-
blooded woman of some experience who
liked to be “won.”

She was high, too; she and her friend
Louis (who taught East Asian studies and
was faculty advisor to the campus gay or-
ganization) were both high, having shared
some of Louis’ prescription Dexedrine be-
fore going to the play. Ali turned to Louis
with tears in her eyes and whispered,
“Who is that beautful boy? Is he one of
yours?”” and Louis whispered back with
mock primness:

““Ali, he’s too young for you.”

Ali thought, That’s for me to decide.

°

She was born and baptized Alice;
she’d long ago named herself Ali. For
a while during their marriage—while
they were living  (continued on page 172)

fiction by

JOYCE CAROL OATES

ILLUSTRATION BY MEL ODOM
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they clarify, they edify, they stupefy—they’'re pr specialist
and they get paid to change your mind

article by Alexander Cockburn and Andrew Cockburn

ARLY IN 1985, a stocky public-relations man in his middle years named John

Scanlon, a vice-president of the firm of Daniel J. Edelman, began what

he came to call his Believe It or Not file. From newspapers across the

country, he clipped every story he could find of outrageous claims in per-

sonal-injury cases. There was the bishop in Florida who injured his knee *

while playing on a U.8. Navy tennis court and sued the Government on the
grounds that he had trouble genuflecting. There was the woman who sued a college chan-
cellor because he had failed to impregnate her as promised. There was the man who
jumped in front of a subway train and survived to sue the transit authority on the
grounds that the train had not stopped quickly enough. These and many others went
into Scanlon’s file.

Then Scanlon began to send his collection around to carefully chosen names from his
bulging Rolodex: influenual reporters, columnists, editors, TV producers. He had more
in mind than mere eagerness to communicate the state of litiganon fever in America. He
had recently scored a triumph by helping a client, CBS, turn the public-relations tables
on General William Westmoreland in the celebrated libel case that ended in the gener-
al’s abject surrender. Scanlon had emerged from that contest with a reputation as an
expert in litigation PR, and he had now been retained by the law firms of Arnold & Por-
ter and Shook, Hardy & Bacon, which were, in turn, acting as counsel for cigarette mak-
ers Philip Morris, Brown & Williamson and Lorillard. The tobacco companies and their
lawyers were becoming seriously concerned about the prospect of a damage suit against
them arising from cigarette use. Scanlon’s job was to lay the public-opinion groundwork
for the firms’ defense. Musing on his strategy, he explains, “There was very little chance
of being able to turn the public’s mind around on the issue of smoking, even though 1

THE GOOD, THE BAD
AND THE WHOOPS!

The Good: Every year, the Public Relations Society of
America presents the Silver Anvil owords for good PR,
whose quality is “ultimately shaped on the anvil of public
opinion,” as the P.R.S.A. says.

in 1986, Tang Morch Across America for MADD (Moth-
ers Agoinst Drunk Driving), submitted by Richord Weiner,
Inc., ond its client General Foods, swept the field in
the Special Events and Observances (More than Seven
Days)}—Business category. The eampany hod introduced
Sugor Free Tang in April 1985. Richerd Weiner was
retained to develop o comprehensive PR program that
would target mothers. The result was the march.

The results? Without the expenditure of a penny in paid
odvertising, 47 newspapers featured the promotion on the
front poge. The momning network-TV shaws covered it
extensively, os did the local offiliotes: “More than
325,000,000 consumer impressions were generated,”
uccording to one citation. MADD got o lot of publicity and
Tong soles jumped 12 percent.

The Bad: NASA, described by space expert John Pike of
the Federotion of Americon Scientists as o “public-
relations operation with o spoce ogency ottached,” must
qualify s the biggest PR disaster of 1986. What was

essentiolly o public-relations stunt—the orbiting of school-
teacher Christa McAuliffe aboard the shuttle Challenger—
literally blew up in the foces of America’s schoolchildren.
For o parallel to the shuttle explasion, seasoned flacks
go back 1o the unhappy experience of drug company Eli
Lilly in 1982. The company introduced o new drug colled
Oroflex, promoting it in media releases os on arthritis
remedy. It subsequently tronspired thot overseas trials
hed indicated the strong passibility of an unfortunate side
effect—Oraflex killed people. Apparently, Lilly manage-
ment hod been oware of that foct before lounching the
drug in the U.S. with o $12,000,000 media drive. Sales
were stopped after 61 deaths coused Oraflex to be banned
in Britain, Lilly choirmon Richord D. Wood loter cloimed
that he hod halted sales nat “from o scientific paint of
view" but only becouse odverse reoctions hod become o
media event. In other words, Oroflex wos worse thom
lethal—it wos bod PR.
The Whoops!: Flocks had o PR disaster all their own in
1986 when Detroit PR man Anthony Franco, whe while
president of the Public Relations Society of Americo liked
to lecture cbout professional ethics, come under SEC in-
vestigation for a little insider troding in o client’s stock.




THE ARCHITECTS
OF MODERN PR

IVY LEE opplied his practicel PR approach by colming
things down for Jahn D. Rockefeller after his compony
had knocked off 21 men, women ond children during
o miners’ strike in Colorodo. EDWARD BERNAYS,
nephew n_fﬁgmund Freud ond PR’s first philosopher,

LEE BERNAYS

great manipolators’ hall of fame

believed thot “the conscious and intelligent menipu-
lotion of the orgonized hobits ond opinions of the
masses is on importont element in democrotic soci-
ety.” BEN SONNENBERG, o former press agent, pio-
neered the cancept of self-promotion, which revolved

Economic titon John D. Rockefeller hoted his
robber-boron imoge. PR mon Ivy Lee's rem-
edy: kiddie philonthropy. He hod Rockefeller
give o dime to every child he met (ot left ond
below left). Edward Bernoys helped the to-
bacco industry knock out the toboo ageinst wom-

en's smoking. He invited debutontes to toke

o stond for femole rights by smoking cigorettes
in New York’s 1929 Eoster porode (below).

SONNENBERG

oround o salon to which he invited the great and neor
great. MICHAEL DEAVER directed the White House
line of the doy, treating the Presidency s if it were a
movie. When he entered private business, Deaver was
accused of troding on his White House connections.

HE
HYPER
BOWL

great moments in pr

After o Union Corbide snofu in Bho-
pal. Indio, poisoned 2153, Burson-
Marsteller sent U.C. chief Worren
M. Anderson (below) to Bhopal,
where he wos promptly orrested.
Flacks sow thot os o positive event

-
-




truly believe there’s a body of facts that demonstrates clearly that the health dangers of
smoking are overstated. But start, as 1 did, with the proposition that most of these liabil-
ity cases are a demonstrable effect of the increase in the number of lawyers in America.
Then try to generate a body of data about lawyers’ excesses that the public can easily
understand. My clients could only be the beneficiaries of that kind of consciousness.™
Scanlon’s strategy was this: Before juries started handing out millions in smoking
cases, he would stir up a public ground swell against the lawyers who facilitated and
promoted personal-injury suits. The campaign worked. By 1986, the ground swell, now

When Johnson & Johnson's Tylenol copsules
were linked to o series of decoths, J. & J.
averted panic with moves such as removing
capsules from stores (below) and introducing o
triple-seol packoge, o tamper-resistont caplet
ond o $100,000 reword for fingering the
killer. Tyleno! sales are zooming. Below left,
J. & J. choirmon James E. Burke grasps o cap-

let big enough for his corporote headoche.




directly promoted and amplified by the insurance industry as a whole, had led a number
of state legislatures to set caps on liability awards amid the public presumption that
America was being laid waste by a “tort explosion” and a “‘liability erisis,” in the words
of insurance-industry flacks. Scanlon’s targeting of the lawyers was a crafty stroke, with
the Believe It or Not type of clips finding fuller expression in the twin pinnacles of a PR
man’s dream: 60 Minutes and a speech by President Ronald Reagan.

In March 1986, Harry Reasoner, bluff amazement etched in his craggy countenance,
was reporting to his vast audience that hard-working Bernie Kline, boss of the Lynn

Jimmy Carter abetted his falksy pase by hefting his own
bags (left). The Reagans prefer ta wave at the tap of
the ramp (belaw left), which pravides gaad press with na
interviews. Below, at Utah Beoch D-day rites, Ronald
Reagan achieved a large measure of dignity with na
questians abaut haw he'd spent Warld War Two.

THE WHIZZES

a guide to the
crackerjack flacks

JOHN SCANLON

A vice-president ot Doniel J.
kdelmon, Scanlon specializes in
litigation PR. He helped CBS tum
the PR taobles on General William
Westmoreland.

WILLIAM NOVAK

Novak is the pre-eminent flack
biographer, having co-written
puffy tomes with Lee lococca,
Herb Schmertz and Sydney Biddle

Barrows, ak.o. the Mayflower
Madom.

DANIEL MURPHY

The vice-choirmon at Groy ond
Company, the Washington firm
that leads the rest in country
management. Former Navy admi-
ral Murphy has soiled clients such
as Angola into calm waters.

MATT REESE

Reese redefined grass roofs. For
a fee, through the magic of
geodemographics, he produces
and directs instant grass-roofs
campaigns nearly anywhere from
his office in Arlington, Virginia.

HERB SCHMERTZ

He mated Mobil Oil ond Master-
piece Theatre, led with Mobil's
chin during the oil crises of the
Seventies and is well known for
his confrontational style of flack-
ery. Nobody does it better.
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Ladder & Scaffolding Company of Massa-
chusetts, had been forced to fork over
$300,000 in damages to a man who had
“hurt his ankle” when the ladder on
which he was standing had slipped on a
pile of dung. As Kline wryly put it,
“Unfortunately, we didn’t warn him
about the viscosity of horse manure.”
Around the same time, the President, wal-
lowing in his favorite element, the pithy
anecdote, made rich sport with the tale of
the fellow in California who had sued the
phone company because a drunk driver
plowed into the phone booth in which he
happened to be standing.

As with many such stories, both, as pre-
sented, were substantially untrue. Rea-
soner had not bothered to discuss Kline’s
ladder with the jurors in that case, who
had been driven to their verdict by the fact
that the improperly manufactured ladder
had broken when bearing less than half
its advertised maximum carrying weight.
The plaintiff, who got only $200,000, was
permanently crippled. Horse manure
was not an issue. The phone company was
held to be liable in the California case
because the fellow in the booth, fully
aware of the approaching driver and eager
to escape, had been unable to open the
door, which had jammed. For that inter-
esting and corrective information, we have
to thank the press package of those hated
foes of the insurance industry, The Associ-
ation of Trial Lawyers of America. Notes
Scanlon, *‘In fact, our Chicago office rep-
resents them. I never talk o them. It
would clearly be a conflict of interest.”
‘Welcome to the world of public relations.

°

Scanlon’s is but one particularly fertile
brain in an industry surging to ever great-
er strength, prosperity and respectability
in Reagan’s America. If the mission of the
PR person, or flack, is to put the best light
on a situation that may, in fact, be very
bad, to manipulate his client ever higher
in public esteem or simply to control the
flow of information on subjects of his or
her interest, then the U.S. is becoming a
vast public-relations factory in which the
practice of flacking is regarded as an hon-
orable activity. Not only do colleges offer
courses in public relations but the flacks
are flacking to become licensed profession-
als, like doctors and lawyers. Credentials: a
liberal-arts degree and at least two years
of specialized study in the social sciences.
This gets you a master’s degree in public
relations and the right to apply for a
license. There is even a professional code
promulgated by members of the Public
Relations Societv of America, basing
“their professional principles on the fun-
damental value and dignity of the individ-
val, holding that the free exercise of
human rights, especially freedom of
speech, freedom of assembly and freedom
of the press, 1s essential to the practice of
public relations.”

All the talk about a professional code
and standards may mask the essence of
public relations, which is an effort to gull,
diddle and otherwise bamboozle people
into thinking that something is different
from what they believe it to be. The
public-relations man tilts reality to suit his
taste, and he has engendered a national
disease—a taste for form rather than con-
tent, appearance rather than reality, per-
ception rather than truth. The attitude is
found everywhere, and it ranges from the
anecdotal to the catastrophic.

First an anecdote, the way it happened
to our friend Bill Broyles, Vietham vet-
eran, columnist and former editor in chief
of Newsweek. Eager to move himself, his
wife and his children from their costly
Manhattan co-op overlooking Central
Park to a slightly cheaper one up the
street, Bill was relieved to find the dream
apartment at a reasonable price. Better
still, it was in a building inhabited by a
dear friend and influential editor whose
wife had been a close colleague of Bill's.
While the real-estate agent went about
closing the deal, Bill lost no time in break-
ing the glad tidings to his friends and
future neighbors. A couple of days later,
the agent reported troubling signs of a
hitch in the deal. Bill mentioned these to
his friends, who expressed sympathy and
concern. Worse news followed. The apart-
ment had been sold tw someone—
according to the Realtor—"living in the
same building.” A few weeks later, Bill
learned the awful truth. The mystery buy-
ers were his friends. He called the hus-
band to remonstrate. How could they have
done this? Their children had played
together. There was a long silence.
Finally, his friend made an Eighties con-
fession, as Broyles vividly recalls: *“‘Yes,”
he said, “I guess I handled that badly.”

I handled that badly. Ethics and the ties
of lovalty and friendship were not deemed
to be at issue; but, rather, the matter was
one of lousy PR.

Move now from Broyles’s housing prob-
lems to the sadder fate of the inhabitants
of Bhopal, India. In December 1984, 2153
of them were killed by a release of poison
gas from the Union Carbide plant there. It
was the worst industrial accident in his-
tory, but in certain quarters, it is remem-
bered in a more upbeat way. According to
Public Relations, Strategies and Tactics, a
textbook for college courses on the sub-
ject, “Union Carbide was able to generate
a level of public respect in the days imme-
diately following the disaster by im-
plemenung a crisis communication plan
that portrayed genuine company concerns
for the vicums. Corporation chairman
Warren M. Anderson flew to India within
hours of the accident. Serving as the com-
pany’s chief spokesman on the disaster, he
made himsell available to hundreds of
reporters clamoring for information.
Reporters were impressed with his open

manner and found him believable when
he said the disaster was Union Carbide’s
‘highest priority.””

This all sounds fine until you listen
to Jim Lindheim, a senior executive at
Burson-Marsteller, the largest public-
relations firm in the world and the advisor
to Union Carbide in its hour of crisis.
Apparently spontaneous gestures, such as
Anderson’s dash to India, turn out to have
been the result of earnest confabulations
within the massed ranks of PR men and
lawyers pondering the company’'s best
strategy for handling the issue. After care-
ful calculation, they decided to dispatch
Anderson to India, where he was immedi-
ately arrested on arrival. This, according
to Lindheim, was a “positive develop-
ment,” since the chairman’s travails dem-
onstrated that the “‘company was reaching
out.”” In addition, “it was also helpful that
it happened in India. It distanced it
People have this image of flaky Indians. It
isn’t really true, of course, but, you know,
teeming masses. . . .”" Burson-Marsteller
was happy to steer the press 1o the Union
Carbide plant in Institute, West Virginia,
which ran smoothly under conditions of
First World efficiency. Things took a turn
for the worse when, eight months later,
Institute also sprang a leak and Bhopaled
the neighborhood. But by that time, to a
certain extent, the heat was off.

Burson-Marsteller is the acknowledged
master in handling crisis PR. Battle hon-
ors include Tylenol (cyanide contamina-
tion), Jewel’s Hillfarm Dairy (salmonella),
Jalisco Mexican Products (listeriosis) and
the asbestos industry (cancer). Reviewing
the honor roll, Lindheim stresses, along
with other tips of the trade, the impor-
tance of the “style of communication,”
even if—as was the case in the Bhopal
affair—you don’t immediately know
much of what is going on. “‘It is important
to express the degree of concern and indig-
nation that the situation demands.”

®

By no coincidence, the birth of the
American public-relations industry can be
dated to an exercise in crisis management,
handled in a manner on which Burson-
Marsteller could hardly have improved.

In 1914, minions of John D. Rockefel-
ler, the richest and most hated man in
America, caused the state militia in Lud-
low, Colorado, to attack an encampment
of miners and their families on strike
against a Rockefeller company. Rifles and
machine guns were used, and the tents
were deliberately set on fire. Twenty-one
men, wormen and children died. Even for
the craven establishment press of the dav,
this was a bit much. Under a hail of public
vilification, Rockefeller sent for a newspa-
perman named Ivy Lee and retained him
to do what he could to quiet things down.

Lee’s strategy was strikingly modern,
even if his billing—$1000 a month—was

(continued on page 193)



“To hell with the sands of time—I think I'll stay to breakfast!”
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OUR HOLIDAY PLAYMATE
IS A HEARTBREAK

ON HORSEBACK

GRACEFUL







UanN LEE doesn’t waste time. Get a good look as she
gallops past, because Miss January never occupies a
space for long. A Valley girl with a Wall Street turn of
mind, Luann was graduated from Thousand Oaks
High School a vear early (of course), then turned the
full force of her attentions to the challenge of making
it big, Yuppie style. She wanted to be a singer, but not a poverty-
stricken one. So she got down to business first, becoming, at 21,

PHOTOGRAPHY BY STEPHEN WAYDA

“I'm daring. I had to be when we shot these pic-
tures. That horse—that big, powerful Arabian—
tried to kidnap me. We jumped a few fences. But I

respect power. That’s a definite turn-on for me.”

one of the youngest Metropolitan Life insurance agents in the
company’s 114-year history. She left the Met te be a national
sales rep for one marketing firm, then became national market-
ing director for another. At which point she put money in the
bank and went back to singing. Sounds easy, doesn’t it? Now,
at 25, she’s lighting up Las Vegas” Maxim Hotel as the newest
of Plavboy’s Girls of Rock & Roll. And she’s starring—VCR
owners, rejoice—in the fourth Playboy Video Centerfold,
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“Guys who tend to sit around will just sit around
when they're with you. Athletic guys tend to be ath-
letic with you. I like that. I like to be seduced—but

only by a guy who knows how to do it with finesse.”

available now if you hurry. Luann makes the most of her invest-
ments, both of time and of money. Guess what she bought last
month. “A hundred and twelve thousand pounds of sugar,” says
the fledgling commodities trader. *“Sugar futures have to go up
only a few pennies for me to parlay that into a chunk of money.
Cotton may be next.” This is the consummate late-Eighties
woman. “I'm pragmatic,” Luann savs. “‘I didn’t want to starve
to be a singer, so 1 followed the business route. Now I'm singing

Sl 2 il

again. Things have worked out wonderfully. Working hard when
it’s worktime and plaving when it’s playtime—that’s the way to
be a Yuppie.” She is actually a Yguppie—a young, gorgeous
urban professional—with two bits of advice for pLAYBOY readers.
The first: When you're hung over, try an Agatha Christie novel
and popcorn. “This is my theory,” she says. “The mystery keeps
you engrossed, while the popcorn gets to vour stomach and
absorbs everything.” The second: Bid those sugar futures up.
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PLAYBOY'S PARTY JOKES

The Enghsh nobleman returned home unexpect-
edlv and surprised his wiie receiving the ener-
gene  attentions ol her lover. The enraged
husband reached for his shotgun and aimed it a
the encroacher. Just then. the gentleman’s butler
wouched him on the shoulder. “Remember,
vou're a sportsman, sir.” he whispered. “Get
him on the rise.”™

I'm not saving mv date was an airhead or anv-
thing,” a guyv told his roommate, “but she
thought nirvana was where Wheel of Fortune
contestants stand.”

A couple matched by a dating service began
their imroduction by phone. After ten minutes ol
conversation, the fellow said, “I'm nine inches
long and four inches around. Interested?”

“Interested?” she replied. “I'm fascinated. So
how big's vour dick?”

Theee bulls were grousing about the expected
arrival ol a fourth one. The first bull raged that
he had been on the ranch for 20 vears and had 20
cows and was not about to give up a single one 10
the newcomer. The second bull, with en cows,
insisted that he wasnt giving up anv ol his, and
the third bull. with five cows. wasn’t budging,
cither.

The next dav, a truck pulled up and the
rancher led out the biggest. blackest, meanest
bull the others had ever seen.

“Well.” said the first bull. “twenty cows are
really a strain. He can have some of mine.”

“Ten are really too much tor me. wo.” said
the second.

The third bull. however, stood kicking up dirt
and snorting. The two others looked at him as if
he were crazy and one said, “Look, hve cows
aren’t worth getting beaten up for.”

“To hell with the cows.” the third said. ~I just
want him to know I'm a bull.”

Lot me slip into something more comfortable,™
the fashion model purred 10 her new hoviriend.
Returning a moment later in the nude, she
assumed a runway pose and asked. “How does it
look?”
"”ulu‘}'.“
looks good ™

he said approvingly. “on vou it

Wt-'rv told that the unofficial police term for a
two-bit hooker is a quarter-pounder.

Asa voung exccutive parked his car in a singles-
condominium parking lot, he heard a whistle.
Looking up, he saw a stunning redhcad beckon
him from a third-tloor balcony. She called seduc-
tively for him to join her in apartment 313.
Barely believing his luck, the voung man rushed
into the building and up in the elevator. The
woman greeted him in a sheer black negligee
and offered him a martini. As they sat on her
sofa, she began to rub his leg suggestively and, in
response to his obvious state of excitement, told
him to make himsell more comfortable. When
the Aushed voung man had removed his suff
penis from his trousers. she asked if she could
touch 1. When he nodded i approval, she
smacked it with her hand and said, ““Maybe
that’ll weach vou never to park in myv spot
again!”’

You think your wile's a lousy cook,” the banker
said. wolfing down a plateful of complimentary
hors d’ocuvres at a local tavern. “Mine uscs the
smoke detector as a timer.”

—J
—:______ Ba? dr .
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Two girls were walking along the road when a
toad croaked. “Kiss me and I'll turn into a
handsome Texas oillman.™

One ol the girls stonped over, picked the wad
up and stufled 1t meo her purse.

“Aren’t vou going to kiss him?” the other
asked i amazement.

“Texas oilmen ain’t worth a hoot these days.”
she explained. “but a talkin’ toad’s worth a fortune.™

A clder Iv man walked into the church and took
a seat m a conlessional.

“Father.” he said, =1 am making love twice a
dav o an eighteen-vear-old girl.”™”

“Mr. Solomon, vou're Jewish,” the priest
replied. “Why are vou telling me?”

“I'm telling evervone!™

Heard a funny one lately? Send it on a post
card, please, to Party Jokes Editor, riavsov,
Playboxy Bldg.. 919 N. Michigan Ave., Chicago.
Hl. 60611, 850 sl be pard 1o the contributor
whose card is selected. Jokes cannot be returned.



“You told me to stay sober to drive you home safely, and I am, aren’t 12"
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HE NEW 8
MAN

reveal the kmds of
clothes they prefer

fashion By HOLLIS WAYNE

THE EIGHTIES male has taken a step

up the phylogenetic ladder. From
his new perspective, he knows how
to cook a gourmet dinner and equip
his apartment with more than just a
Stratolounger, a fulon and a six-
pack, and he’s not afraid to think
about his wardrobe without asking
his mother or his girlfriend for
advice. The four men pictured on
these pages—Mitch Gaylord, Mi-
chael Keaton, Jay McInerney and
Wynton Marsalis—are successful
at figuring out what the Eighties
are all about and are fearlessly
engaged in the fabric of their lives.

itch Gaylord:
This 1984 Olympic gold medalist
turned actor wears a Jack blazer,
about $160, cotton polo shirt,
about $50, both by Carbonell; with
knit slacks, by Byblos, about
$200; and Jacquard suspenders,
by Shady Character, about $15.




umor may be
Michael Keaton's stock in trade, but
when it comes to choosing a wardrobe, he
cuts the comedy in favor of clothes that are
comfortable yet have a stylish kick. Above, he's wild
for a rayon trench coat, $210, cotton hand-knit turtle-
neck sweater, $138, and double-pleated rayon slacks,
$84, all by Gene Pressman and Lance Karesh for BASCO.

=




\Jay Mcinerney, \i

the best-selling author of Bright Lights, \
“/  Big City, likes to dress casually but has for-
saken the graduate-student look for a style
that's “somewhere between Italy and England.” His
choice here: a prewashed-silk thermal car coat,
about $300, silk shirt, about $170, and silk slacks with
side tabs, about $150, all by Men-Go-Silk for L'Zinger, Int’l.
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t's not the de-

that matters, it's the wearer's

style,” says Wynton Marsalis, whose jazz
and classical performances have garnered him
back-to-back Grammys. He wears a wool/silk/cotton

Jacquard jacket with roll-up sleeves, about $250, short-

sleeved silk sh

-

signer

rted pleats

inve

wool/silk pants with

rt, $110,

4




BOOKSELLER

mr. buggage and miss
tottle had 88 bank accounts
between them. their clients
were dying to know how
they made their money

IF, IN THOSE DaYS, you walked up from Tra-
falgar Square into Charing Cross Road,
you would come in a few minutes to a shop
on the right-hand side that had above
the window the words WILLIAM BUGGAGE—
RARE BOOKS.

If you peered through the window
itself, you would see that the walls were
lined with books from floor to ceiling, and
if you then pushed open the door and went
in, you would immediately be assailed by
that subtle odor of old cardboard and tea
leaves that pervades the interiors of every
secondhand bookshop in London. Nearly
always, you would find two or three cus-
tomers in there, silent, shadowy figures in
overcoats and trilby hats rummaging
among the sets of Jane Austen and Trol-
lope and Dickens and George Eliot, hop-
ing to find a first edition.

No shopkeeper ever seemed to be hover-
ing around to keep an eye on the custom-
ers, and if somebody actually wanted to
pay for a book instead of pinching it and
walking out, then he or she would have to
push through a door at the back of the
shop on which it said oFFICE—pay HERE. If
you went into the office, you would find
both Mr. William Buggage and his assist-
ant, Miss Muriel Tottle, seated at their
respective desks and very much preoccu-
pied.

Mr. Buggage would be sitting behind a
valuable 18th Century mahogany part-
ner’s desk, and Miss Tottle, a few feet
away, would be using a somewhat smaller
but no less elegant piece of furniture, a
Regency writing table with a top of faded

fiction
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green leather. On Mr. Buggage’s desk
there would invariably be one copy of the
day’s London Times, as well as The Daily
Telegraph, The Manchester Guardian, the
Western Mail and the Glasgow Herald.
There would also be a current edition of
Who's Who close at hand, fat and red and
well thumbed. Miss Tottle’s writing table
would have on it an electric typewriter
and a plain but very nice open box con-
taining note paper and envelopes, as well
as a quantity of paper clips and staplers
and other secretarial paraphernalia.

Now and again, but not very often, a
customer would enter the office from the
shop and would hand his chosen volume
to Miss Tottle, who would check the price
written in pencil on the flyleaf and accept
the money, giving change when necessary
from somewhere in the left-hand drawer of
her writing table. Mr. Buggage never
bothered even to glance up at those who
came in and went out, and if one of them
asked a question, it would be Miss Tottle
who answered it.

Neither Mr. Buggage nor Miss Tottle
appeared to be in the least concerned
about what went on in the main shop. In
point of fact, Mr. Buggage took the view
that if someone was going to steal a book,
then good luck to him. He knew very
well that there was not a single valuable
first edition out there on the shelves.
There might be a moderately rare volume
of Galsworthy or an earlv Waugh that had
come in with a job lot bought at an auc-
tion, and there were certainly some good
sets of Boswell and Walter Scott and Rob-
ert Louis Stevenson and the rest, often
very nicely bound in half or even whole
calf. But those were not really the sorts of
things you could slip into your overcoat
pocket. Even if a villain did walk out with
half a dozen volumes, Mr. Buggage wasn’t
going to lose any sleep over it. Why should
he when he knew very well that the shop
itself earned less money in a whole year
than the back-room business grossed in a
couple of days? It was what went on in the
back room that counted.

.

One morning in February, when the
weather was foul and sleet was slanting
white and wet onto the windowpanes of
the office, Mr. Buggage and Miss Tottle
were in their respective places as usual
and each was engrossed, one might even
say fascinated, by his or her own work.
Mr. Buggage, with a gold Parker pen
poised above a note pad, was reading
The Times and jotting things down as he
went along. Every now and again, he
would refer to Who's Who and make more
jottings.

Miss Tottle, who had been opening the
mail, was now examining some checks and
adding up totals. '

“Three today,” she said.

“What’s it come to?” Mr. Buggage
asked, not looking up.

“Omne thousand six hundred,” Miss
Tottle said.

Mr. Buggage said, I don’t suppose
we’ve 'eard anything yet from that bish-
op’s ouse in Chester, 'ave we?”

““A bishop lives in a palace, Billy, not a
house,” Miss Tottle said.

“I don’t give a sod where 'e lives,”” Mr.
Buggage said. “But 1 get just a little bit
uneasy when there’s no quick answer from
somebody like that.”

“As a matter of fact, the reply came this
morning,” Miss Tottle said.

“Coughed up all right?”

“The full amount.”

“That’s a relief,” Mr. Buggage said.
“We never done a bishop before, and I'm
not sure it was any too clever.”

“The check came from some solicitors.”

Mr. Buggage looked up sharply. **Was
there a letter?” he asked.

t‘Yes'\\

“Read it.”

Miss Tottle found the letter and began
to read: “‘Dear Sir, With reference to
your communication of the fourth instant,
we enclose herewith a check for five hun-
dred and thirty-seven pounds in full settle-
ment. Yours faithfully, Smithson, Briggs
and Ellis.”” Miss Tottle paused. “That
seems all right, doesn’t it?”

“It’s all right this time,” Mr. Buggage
said. “But we don’t want no more solic-
itors, and let’s not ’ave any more bishops,
either.”

“I agree about bishops,” Miss Tottle
said. “But you're not suddenly ruling out
earls and lords and all that lot, I hope?”

*“Lords is fine,” Mr. Buggage said. “We
never "ad no trouble with lords. Nor earls,
either. And didn’t we do a duke once?”

“The duke of Dorset,”” Miss Tottle said.
“Did him last year. Over a thousand
quid.”

“Very nice,” Mr. Buggage said. “I
remember selectin’ “im myself straight off
the front page.” He stopped talking while
he prized a bit of food out from between
two front teeth with the nail of his little
finger. “What I says is this,”” he went on.
“The bigger the title, the bigger the twit.
In fact, anyone’s got a title on ’is name is
almost certain to be a twit.”

“Now, that’s not quite true, Billy,”
Miss Tottle said. “Some people are given
titles because they’ve done absolutely bril-
liant things, like inventing penicillin or
climbing Mount Everest.”

“I’'m talking about in’erited titles,”” Mr.
Buggage said. ““Anyone gets born with a
title, 1it’s odds-on ’e’s a twit.”’

“You’re right there,” Miss Tottle said.
“We've never had the slightest trouble
with the aristocracy.”

Mr. Buggage leaned back in his chair
and gazed solemnly at Miss Tottle. “You
know what?” he said. “One of these days,
we might even "ave a crack at royalty.”

“Ooh, I'd love it,” Miss Tottle said.
“Sock them for a fortune.”

»

Mr. Buggage continued to gaze at Miss
Tottle’s profile, and as he did so, a slightly
lascivious glint crept into his eye. One is
forced to admit that Miss Tottle’s appear-
ance, when judged by the highest stand-
ards, was disappointing. To tell the truth,
when judged by any standards, it was still
disappointing. Her face was long and
horsy, and her teeth, which were also
rather long, had a sulphurous tinge about
them. So did her skin. The best you could
say about her was that she had a generous
bosom, but even that had its faults. It was
the kind that makes a single long, tightly
bound bulge from one side of the chest to
the other, and at first glance one got the
impression that there were not two
individual breasts growing out of her
body but simply one big, long loafl
of bread.

Then again, Mr. Buggage himself was
in no position to be overly finicky. When
one saw him for the first time, the word
that sprang instantly to mind was grubby.
He was squat, paunchy, bald and flaccid,
and as far as his face was concerned, one
could only make a guess at what it looked
like, because not much of it was visible to
the eye. The major part was covered over
by an immense thicket of black, bushy,
slightly curly hair, a fashion, one fears,
that is all too commeon these days—a fool-
ish practice and, incidentally, a rather
dirty habit. Why so many males wish to
conceal their facial characteristics 1s
beyond the comprehension of us ordinary
mortals. One must presume that if it were
possible for these people also to grow hair
all over their noses and cheeks and eyes,
then they would do so, ending up with no
visible face at all but only an obscene and
rather gamy ball of hair. The only possible
conclusion one can arrive at when looking
at one of these bearded males is that the
vegetation is a kind of smoke screen and is
cultivated in order to conceal something
unsightly or unsavory.

This was almost certainly true in Mr.
Buggage's case, and it was therefore fortu-
nate for all of us, and especially for Miss
Tottle, that the beard was there. Mr.
Buggage continued to gaze wistfully at his
assistant. Then he said, “Now, pet, why
don’t you 'urry up and get them checks in
the post, because after you've done that
I've got a little proposal to put to you.”

Miss Tottle looked back over her shoul-
der at the speaker and gave him a smirk
that showed the cutting edges of her sul-
phur teeth. Whenever he called her pet, it
was a sure sign that feelings of a carnal
nature were beginning to stir within Mr.
Buggage's breast, and in other parts
as well.

“Tell it to me now, lover,” she said.

“You get them checks done first,” he
said. He could be very commanding at
times, and Miss Tottle thought it was
wonderful.

(continued on page 157)



N Meet Missy,
Republican
1 Porn Star!

In an unusual career move, the former Elisa Florez of
Senalor Orrin Hatch’s staff has become a porn star
called Missy in Behind the Green Door—The Sequel
(left). “When | worked for Senator Hatch, | was
very drab-looking,” she says, illustrating her poini
with a photo from the Senator's 1982 campaign

{top right). “Now I'm a sumptuous new person.”

surprise: the star
of the x-rated behind
the green door—the

sequel is a sweet
girl with impeccable

g.0.p. credentials

NOT LONG AGO, Elisa Florez
was stumping for Ronald
Reagan as a diligent
Republican National Com-
mittee  operative  and
working the phones in the
office  of conservative
Utah Senator Orrin Hatch,
a strait-laced Mormon.
Today, she can be seen
on video screens across
America, being ravished
by hoofed and hairy-

thighed man-beasts and a 5






Behind a different set of
green doors, Missy poses
for these exclusive pLAveoY
photos. She arrived in our
Chicago office for her
shooting carrying an arm-
load of attractively pack-
aged safe-sex samplers,
which she handed out to
staffers. “We all have to
have a social conscience
when it comes to having
sex nowadays,” she said,
sounding—not surprising-
ly—rather like a politi-
cian on the campaign trail.




swarm of lusty vestal virgins wielding industrial-strength vibrators. For Elisa
Florez has lately become Missy, star of the campy “safe sex” porn film Behind
the Green Door—The Sequel, the follow-up to the 1972 X-rated classic. What
do we have here? Another wholesome girl from the heartland, corrupted by drugs
and sold into the flesh trade? Don't bet on it, says 24-year-old Florez,
who prefers the moniker Missy. She insists that she is still a political activist,
but now she campaigns for freedom of sexual expression and the judicious use
of latex in the age of AIDS. “You've heard of Reagan's freedom fighter? |
am,” declares Missy in her characteristically blunt but sweet way, “a freedom
fucker”” America is a land of born-agains and quick-change artists. We are
all well acquainted by now with the stories of the virile athlete, the holier-
than-thou Congressman, the celebrity drug fiend who suddenly changes his sex,
confesses his craving for boys, finds God—or does  (continued on page 176)

PHOTOGRAPHY BY ARNY FREYTAG

Will Missy become known
as the new Marilyn Cham-
bers, who made the origi-
nal Green Door? “Marilyn
is incredibly beautiful and
very sexy, and she did
something outstanding
when porn was socially
unacceplable,” she says.
“But she's an individual
and so am |, so you can't
make a comparison. She
and | might make an R film
fogether, though. | won't
make another X-rated one;

I've made my statement.”
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GEAUTIFULGIUSBANDS

SPENCER RIDGEWAY had always liked
Kirk Matthews, and even while, in
the messy wake of his affair with
Dulcie Matthews, he was being
legally battered by him, Spencer
found something to admire, some-
thing warriorlike and sterling, in
the barrage of registered letters,
hand-delivered summonses and
grim-voiced telephoned ultima-
tums—all intended, Spencer felt,
less to discomfit him than to panic
Dulcie into an easy divorce settle-
ment. Spencer had been noticing
Kirk, indeed—on the train, down-
town on Saturdays—Ilong before
Dulcie made any impression on
him. He was taller than Spencer,
with a full and fluffy head of hair
gray in just the right places (tem-
ples, sideburns, a collielike frosting
above the collar), whereas Spencer
was going thin on top and combing
the remaining strands across his
pate from a parting closer and
closer to the tip of one ear. Kirk had
a year-round tan and one of those
thin, no-nonsense mouths, with two
little tense buttons of muscle under-
neath, that Spencer envied; he had
always been embarrassed by his
own big, soft-looking lips. As the
men and their wives happened to
be, more and more, at the same
cocktail parties, and on adjacent
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spencer loved hearing details \
of dulcie’s other marriage— ' \
about kirk’s shoes and paja-
mas and flirtations with

man-hungry girls
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tennis courts at the club, and in the same
conservation groups, the couples drew
closer. Kirk laughed at Spencer’s jokes—
Kirk himself could not make jokes; his
tongue wasn’t hinged that way—and took
him on as a golf partner, though he was a
solid eight and Spencer a courtesy 20.

Dulcie was a steady, up-the-middle
13—from the women’s tees, of course. She
had oodles of honey-gold curly hair held
in place by her visor, and tidy brown legs
exposed to mid-thigh by her taut khaki
golf skirt. The one time Doris, Spencer’s
unfortunate first wife, showed up to make
a Sundav-afterncon foursome, she horri-
fied the other three by wearing blue-jean
cutoffs, with the shadow of a Sixties-style
heart patch on the backside and muddy
Adidases in place of golf shoes. All of
Dulcie’s costumes were impeccably
Eighties-suburban. When she and Spen-
cer first began to meet illicitly, her broad-
shouldered, waistless wool suits and
summer frocks of fine-striped ticking, or
her scoop-necked georgette blouse with a
flickering skirt of pleated crepe de Chine,
gave him the thrilling impression that
Kirk himself had dressed her; Spencer
could picture him, sitting with his intent,
humorless handsomeness in the clothing
store, surrounded by multiple reflections
of his fluffv hair, as Dulcie docilely pa-
raded out of the dressing room in one
smart outfit after another. And when her
furtive, giggly luncheons with Spencer
blossomed into intimacy, this impression
spread o her underwear—lace-trimmed,
bikini-style, yet not really frivolous, in its
military tones of beige or black—and even
to her skin, which was silken with lotions
that perhaps Kirk’s hands had spread,
especially on that unreachable, itchy area
just under the shoulder blades.

In the Matthews house, after the figura-
tive roof fell in, Spencer would stretch his
tired body and ease his battered spirit
amid Kirk’s heavy, leathery furniture. He
admired the martching plaid walnut suite
in the den lined with Books of the Month,
the stereo and record cabinets expertly
cut and mortised by Kirk’s sharp-toothed
array of power equipment in the basement
and, upstairs, the monolithic bed that
consisted simply of an Airfoam martress
on a low wooden platform. Perfect-seem-
ing Kirk had had a bad back, Dulcie re-
vealed; another unsuspected debility was
that, according to her, he had been in-
credibly boring.

Spencer always tried to defend him. 1
always found him pleasant. Not a laugh a
minute, exactly &

*“Like incredibly darling and amusing
vou,” she interrupted, giving him such a
hug that the wooden platform creaked be-
neath the Airfoam.

He found her adoration unexpected
and, he could not but feel, undeserved.
Spencer had some trouble understanding
how he had come to be in this other man’s

wife’s embrace, trying to pick a prong of
her tumbling golden hair out of his eye.
“But jolly,” he finished. *“Good-
natured.”

“He was rigid and brutal,” Dulcie in-
sisted. “This tactic with the eviction
notices is so typical; he knows how terri-
fied I am of the police.”

In truth, it was an impressive sight to
see the sheriff’s new Chevrolet Celebrity
coupe, with its twirling blue light and sil-
ver lettering, pull up the driveway to
deliver the latest beribboned, notarized
document.

“Just getting a parking ticket used to
make me cry.” This kind of small revela-
tion, this litte glimpse of her feminine
softness, had had a slightly different qual-
ity when she was still Kirk’s lawful wife.
Then, it had been a peek into paradise;
now, it was a mere datum. “Whereas he
scoffed at tickets and used to rip them off
the windshield and throw them into the
gutter. I used to pick them up when he
wasn’t looking and pay them.”

“He did?” Spencer said.
fascinating.”

“It used to make me hysterical. He
liked that. That's why he’s doing all this
now, to make me hysterical. It’s his way of
still interacting.” He felt her skin take on
an oily, preening texture as he mechani-
cally rubbed below her shoulder blades.

“Oh, now,” he said comfortingly.
“Don't forget, he’s hurting. We've badly
hurt him.”

“Pooh,” she said, her face unseen
beneath her heap of hair, except for a cor-
ner of her painted lips, where a bubble of
saliva had popped with the exclamation.
“I don't know,” she went on woefully.
“It’s horrible, being 2 woman, Sometimes
I feel you’re both against me. Everything
he does, you seem to defend.”

“I just think we should be fair and try
to understand Kirk. All this suing and so
on is just his way of dealing. We have each
other, and he has nothing.”

“He has his own precious pretty car-
cass, and that's all he ever cared about,
anyway.”

“Yes, it was pretty,” Spencer had to
agree.

Even when the lawsuit for alienation of
affections was far advanced, Spencer
imagined he could glimpse, through the
swirl of correspondence and the hours of
stilted conferences with dapper lawyers, a
twinkle in Kirk’s eye. At one point in the
actual proceedings, he found himself
bumping through the padded courtroom
doors in synchrony with the plaintiff and
made a joke (“Must have been part of a
padded cell”) at which Kirk curtly,
grudgingly chuckled. Away from Dulcie’s
calorie-and-fiber-conscious cooking, the
man had put on weight and looked, as he
testified, a bit jowly. He looked grim and
unsympathetic; between responses, he
clenched his teeth so his masseters bulged.

“That’s

Spencer (who had lost seven pounds) felt
disappointed by Kirk’s deterioration and
further disappointed by the verdict of not
guilty and no damages. The judge was a
woman to whom the very charge savored
of a bygone sexism. In this day and age,
wasn’t a woman free to change men if she
so desired? Was she some sort of chattel
for men to bandy back and forth?

“It was sad,” Spencer confided to
Dulcie, “to see him come such a cropper.”

“Why?" she asked, wide-eyed. “'I thought
it served the bastard right. Now he says
he’s going after custody of the children.”

There had been something lovable,
Spencer had thought, in the erect dignity
with which Kirk had marched away at the
head of his little team of legal advisors,
none of them quite so tall nor so gravely
tan nor so tastefully grayed as he.

*“Poor guy. I'm afraid he doesn’t have
much of a chance.”

“Not if you make me an honest woman,
he doesn’t.”

°

Married and reduced to impecunious-
ness by their legal fees, Spencer and
Dulcie resigned from the club and played
at public courses, she giving him three
strokes a side. Kirk got fatter and uglier
and his legal artentions became a mere
embarrassment. When he sullenly, si-
lently came to pick up the children on al-
ternate weekends, Spencer would spy on
him from the upstairs window or from
behind the library curtains, probing his
old admiration much as the tongue warily
probes the socket of an extracted tooth.
His heart would flutter, his face get hot. It
took a long time for Kirk’s silvery magic to
tarnish entirely.

He loved hearing from Dulcie details of
her other marriage, especially the early
vears—the rainy honeymoon in Bermuda.
the quarrels with his possessive Upstate
mother, the progressively larger and less
shabby living quarters, like the pearly
chambers of a nautilus, spiraling out from
the heart of the city into increasingly af-
fluent and spacious suburbs. Kirk at first
was almost painfully thin, a bean pole,
and totally innocent about alcohol, among

"other things. Then there was a period of

problem drinking, and flirtations with
these tarty, man-hungry girls who worked
at his office. But such a dear father, at
least in the beginning, when the children
were little and thought he was God, before
this obsession with his own career, his own
condition, even his clothes. “You see,
Spencer dear—don’t tickle like that—
they didn’t have the word Yuppie in those
days, so Kirk didn’t know exactly what he
was until he was forty, and it was almost
too late.”

Spencer’s own early married life had
been spent in exotically different circum-
stances, on the other coast, in rebellion

. {concluded on page 186)
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our pre-season picks for the country’s top teams and talent

sports By ANSON MOUNT

COLLEGE BASKETBALL has undergone more
creative changes than any other spectator
sport. Fans of 30 years ago would barely
recognize the game today.

Last season, the introduction of the 45-
second rule prevented teams that were
ahead at the end of a game from stalling
for long periods of time and boring spec-
tators. But the most innovative—and
exciting—change in the history of the
game goes into effect this season. A semi-
circular line will be painted 19 feet, nine
inches from the center of the basket on all
college basketball courts. A shot from that
distance or farther will score three points.

Coaches are now scouting fast long-dis-
tance sharpshooters. The seven-footers
who just stand under the basket and dunk
the ball will no longer be so critical to a
team’s point production. Our Coach of
the Year, Lousville’s Denny Crum, pre-
dicts that there will be fewer zone defenses
and more man-to-man pressure. There
will be less congestion under the basket
and more games will be won or lost in the
last few minutes.

THE EAST

Although St. John’s lost two of last
year’s best players, including All-
American Walter Berry, the Redmen have
a nucleus of experienced veterans, plus
three high-quality freshmen, Jayson Wil-
liams, FElander Lewis and Marcus
Broadnax, who should fill the voids left by
graduation. Playboy All-America guard
Mark Jackson and forward Willie Glass
will be the critical players.

Villanova will be a strong contender for
the Big East championship. Freshmen
Rodney Taylor and Barry Bekkedam will
make a big splash their first year, and
sophomore Doug West will emerge as one
of the best forwards in the country. West’s
potential is incredible.

Georgetown’s fate this season will
depend on how well last year’s supporting
cast takes over the four vacant starting
positions. Rookie guards Dwayne Bryant
and Mark Tillman could put in a lot of
playing time, because last year’s best
backcourt players graduated. The premier
point producer will be Playboy All-
America forward Reggie Williams.

Center Rony Seikaly will be the key to
the success of Syracuse. He will get a lot of

Can North Carolina’s Tar Heels battle their
way thraugh the annual clash of the fitans
ond make it to New Orleons? Emerging stars
such as Curtis Hunter (43) hold the onswer.

MOUNT'S TOP 20

1. North 11. Alabama
Carolina 12. Nevada—
2. St. John's Las Vegas
3. Kentucky 13. UCLA
4. Indiana 14. Duke
5. Geargia Tech 15. Oklahama
6. Villanova 16. Arizona
7. Louisville 17. Texas Christion
8. Purdue 18. Virginia
9. California 19. Kansas
10. Georgetown 20. Temple

Possible Breakthroughs
North Carolina State, Wyaming, Texas
Tech, Syracuse, Waoshington, Brodley,
St. Joseph’s, Navy, Florida, Notre
Dame.

help from rookie forward Derrick Cole-
man, the prize catch in one of the best re-
cruiting crops in the country.

New Pittsburgh coach Paul Evans faces
the challenge of getting a team of talent-
laden players to reach their potential. He
will try to do that with some much-needed
discipline. The front court, with Charles
Smith and Demetreus Gore, could be awe-
some. Evans’ main concern will be finding
a consistent point guard. Rookie Jimmy
Rogers could solve that problem.

Providence will again face one of the
toughest schedules in the country. Fortu-
nately, The Friars will be reinforced by
seven newcomers with the ability to
contribute immediately. The best of the
recruits is transfer guard Delray Brooks.

The Seton Hall team was very young
last season and was plagued by injuries.
This year’s squad will benefit from experi-
ence and will feature a front court rein-
forced with two of the prime high school
prospects in the country, Frantz Volcy
and Michael Cooper.

Both Boston College and Connecticut
have new coaches who inherited teams
that lost three of last year's key players.
Dana Barros will be the sparkplug at Bos-
ton College and could be a strong All-
American candidate. Prime rookie Tate
George will be the starting point guard at
Connecticut.

Temple will win the Adantic Ten
Conference championship this year if
guard Nate Blackwell and shot blocker
Tim Perry play to their full ability. They
will be reinforced by a crew of seasoned
veterans. However, the schedule is the
toughest in school history.

A strong defense will again be the trade-
mark of St. Joseph’s team. A major
rebuilding job must be done in the back-
court, but the front line, featuring shot
blocker Rodney Blake, will be very
strong.

Although three of last year’s best West
Virginia players are missing, the Moun-
taineers expected to be a top-20 team this
season because of an infusion of gold-nug-
get recruits. That was before academic
requirements took a toll, disqualifying one
of their key prospects. Fortunately, at least
two surviving rookies will make big con-
tributions. The best of the new players is
point guard Steve Berger. Forward Darryl
Prue, only a sophomore, is destined for
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All-American honors before he graduates.  Freeman and Kevin McCarthy.

The best news at Duquesne is the St. Bonaventure’s Achilles’ heel last
return of versatile player Emmett Sellers.  season was the lack of rebounding and a
Last year's thin squad will be reinforced solid inside game. That problem could be
by two promising front-court recruits, Pete  less troublesome this year because of

THE BEST
OF THE REST

{All of whom are likely fo make someone’s All-American team)

FORWARDS: Darryl Prue (West Virginia), Todd Mitchell (Purdue), David Boone (Mar-
quette), Winston Bennett (Kentucky), Matt Bullard (Colorado), Derrick Chievous (Mis-
souri), Reggie Miller (UCLA), Armon Gilliam (Nevada—Las Vegas), Mark McCathrion
{San Francisco), Eric White (Pepperdine)

CENTERS: Charles Smith (Pittsburgh), Chris Dudley (Yole), Rodney Bloke (St.
Joseph's), David Robinson (Navy)

GUARDS: John Bajusz (Cornell), Harold Jensen (Villanova), Steve Alford (Indiana),
David Rivers (Notre Dame), Rod Strickland (DePaul), Kenny Smith (North Carolina),
Bruce Dalrymple (Georgia Tech), Tyrone Bogues (Wake Forest), Cedric Hunter (Kan-
sas), Carl Lott (Texas Christian), Kevin Johnson (California), Todd Lichti (Stanford),
Brian Shaw (Santa Barbara)

TOP NEWCOMERS

(lncoming freshmen ond transfers who will make big contributions to their teams)

Elander:Lawis quond s (i T St. John's
Rodney Taylor, forward ... ... ... .. ... i Villanova
Derrick Colemm, forwerd T R e

Delray Brooks, guard. o e s R
Alvan Lol glard St e e oy e i S S

George Papodakos, center S0l a i il il L e

Anthony Pendelton, 'guard =1 1 e R e e lowa
Willie Burton, forward. .. ... .. vt i e Minnesota
Stan Kimbrough gUard S Xavier

ChntonHinton forward - 0 0 ol e s e e

Dwoyne Scumzius, center, - e
FassIrvin, guond 2% o T R R s R S

Ricky: Girace? grarc S e g e i o
Tony Popa e e S B e Texas Christian
dohniiresvuant; forwand 2 0 e,

Eldridge Reca;er, epaard s e N e e
Kevmn Richordson. guord TORSieasm) &t © o Bl oo WO Wyoming
Chy Bloder Guard o e T

added maturity.

Rhode Island’s graduation losses were
minimal, and three recruits will supply a
lot of new talent.

Penn State, a very young team a year
ago, will profit greatly from having a sea-
son of play under its belt. If the line-up
remains stable, the Nittany Lions could be
the surprise team of the conference and
have a winning season for the first time in
memory.

THE EAST
BIG EAST CONFERENCE
1. St. John's 6. Providence
2. Villanova 7. Seton Hall
3. Georgetown 8. Boston College
4. Syracuse 9. Connecticut
5. Pittsburgh
ATLANTIC TEN

1. Temple 6. Rhode Island
2. St. Joseph's 7. Penn State
3. West Virginia 8. Massachusetts
4 Duc‘;lesne 9. Rutgers
5. St. Bonaventure  10. George Washington

METRO ATLANTIC CONFERENCE
1. lona 5. Army
2. La Salle 6. St. Peter's
3. Fordham 7. Holy Cross
4. Fairfield 8. Manhattan

IVY LEAGUE
1. Pennsylvania 5. Dartmouth
2. Yale 6. Brown
3. Princeton 7. Columbia
4. Comnell 8. Harvard
OTHERS

1. Nawy 4. George Mason
2. Canisius 5. James Madison
3. Niagara

STARS IN THE EAST: Jackson, Glass (St.
John's), Jensen, Wilson (Villanova); Williams,
Jackson (Georgetown): Seikaly {Syrawse}
Smith (Pittsburgh); Donovan (Providence)
Bryant (Seton Hall); Barros (Boston Cnl
lege); Gamble (Connecticut); Blackwell, Perry
(Temple); Blake (St. Joseph's); Prue (West Vir-
ginia); Sellers (Duquesne); Anderson (St. Bon-
aventure): Owens (Rhode Island); Hovasse
(Penn State); Sutton (Massachusetts); Riggins
(Rutgers); Frick (George Washington); Sim-
monds, Lott (lona); Legler {La Salle}; Patemno
(Fordham); Gromos (Fairfield); Houston (Army);
mnes (St. Peter's); Durkee (Holy Cross);

mdahl (Manhattan); Bromwell (Pennsylva-
nia); Dudley (Yale); Williams (Princeton);
Bajusz (Cornell); Barton (Dartmouth); Visscher
(Brown); Couch {Columbia); Webster (Har-
vard); Robinson (Navy); Heinold (Canisius);
Arlauckas (Niagara); Sanders (George Mason)
Brent (James Madison).

Massachusetts will also be greatly
helped by the added experience of a still
very young squad. Lorenzo Sutton has
developed into one of the best shooting
guards in the East.

All of last year’s Rutgers players return,
and the heart of the team will again be for-
ward Eric Riggins. Sophomore Anthony
Duckett has the potential to be an All-
American by his senior year.

(continued on page 216)
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“From now on, you guys take your orders from me, see?”
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ONCE THE WICKED
QUEEN OF TV DRAMA,
OUR HEROINE CASTS

A BEAUTIFUL SPELL

By BRUCE WILLIAMSON

Whether she’s wetting down (os
at left) or climbing the storied
walls of her stately home in
Bath (obove), Lady Jone shows
photographer Richard Fegley
the inimitable style that moved
one admiring director to call
her “o dangerous octress.”

NCHANTRESS

J ANE S EYMOUR

-
-
-

ER BEWITCHINGLY wicked portrayals of a string of naughty ladies
have cinched Jane Seymour’s title as the queen of the miniseries
and made-for-TV movie. One critic dubbed her “‘the epitome of
evil” in ABC’s memorable East of Eden, from which she segued to
roles as Hemingway’s racy Lady Brett Ashley in The Sun Also
Rises, as identical twins (one a psychotic) in Dark Mirror, TV’s remake of an
Olivia de Havilland classic, and as a predatory sexual adventuress in last
year’s Crossings (a girl so bad, says Jane, “she makes Alexis on Dynasty look
good”’). Next: a stunning change of pace as Sir John Gielgud’s niece in Herman
Wouk’s War and Remembrance, a sequel to The Winds of War. It’s the role origi-
nated by Ali MacGraw, and ABC and I are betting on Jane to wow ’em in the
lavish 30-hour follow-up, which promises to be the most costly in TV history.

PHOTOGRAPHY BY RICHARD FEGLEY
COSTUMES DESIGNED BY DAVID EMANUEL EXCLUSIVELY FOR JANE SEYMDUR
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Toking o poge from her awn
boek, Jane Seymour's Guide to
Romantic Living, milady (right
and opposite) sashays in and -

out of a gown created for her - .
by London designer David ! " 4 = \

Emanvel. For television, Jane
assumes other selves in the
miniseries Crossings (belaw, :
with Lee Horsley) and in the s

monumental War

upcoming,
and Remembrance (at bottom).

. T b
gl = o — —

i

uring a hiatus from the arduous shooting schedule of War and Remembrance, Jane
returned for R&R to St. Catherine’s Court, the sumptuous English manor house she
shares with husband David Flynn and their two children. There, Contributing Photog-
rapher Richard Fegley and pLaveoy’s West Coast Photo Editor, Marilyn Grabowski,
found her surrounded by family, friends, horses, antiques and her highly prized costume
collection—all accouterments of the romantic living about which she could, and did, write the book.
The Flynns’ other home, in California, is so splendidly stylish that Architectural Digest paid them a
visit there last summer. A Harley Street gynecologist’s daughter who began her carcer as a dancer
with the prestigious Kirov Ballet, Jane was forced by a knee injury to stop dancing; she took up acting
instead. Moviegoers will recall her, at 22, as the virtuous Solitaire to Roger Moore’s 007 in Live and
Let Die. She languished for a while in such potboilers as Dallas Cowboys Cheerleaders until her lumi-
nous star quality began to glimmer in Somewhere in Time, opposite Christopher (Superman) Reeve.







Lounging at home from balus-
trade ta bed, like a Victarion
vixen ar any of the classic hero-
ines she seems a natural to
ploy, Jone luxuriates (here and
overleaf) in heaps af gauzy fin-
ery by Emanuel, wha also de-
signs regal trifles for Princess Di.

ow firmly established as a bicontinental love god-
dess, Jane declares herself mellowed by marriage
and motherhood, though she’s still determined,
ambitious and self-sufficient. “I’m capable of doing
everything by myself, but . . . I like having a mate
and I like it to be 2 man, and I like him to be manly.” As a finan-
cial consultant to top showbiz personalities (including Goldie
Hawn and Warren Beatty), husband David, who wed her while
she was playing Constanze in Broadway's Amadeus, handsomely
fills the bill. What we see is what Flynn gets, a face and figure
that prompted one smitten cinematographer to rave, “Wow . _ _if
Bo Derek is a ten, this lady is a ten and a half:” Hard to believe

she ever portrayed ‘“a female monster” in a TV Frankenstein, but
that’s just more evidence to support the theory that when she’s
bad, she is very, very exciting, highlighting her exceptional
beauty with subtle bitchiness, like a latter-day Bette Davis or
Joan Crawford. When she’s good, she is also pretty impressive,
and the new Wouk maxiseries should prove the point from Bev-
erly Hills to Bangladesh. She takes it all in stride, scorning
reminders that her huge successes on the tube far outstrip the
big-screen movies she has left for dead. Her eloquent riposte:
“Most feature films today are for 17-year-olds, prize fighters and
vigilantes . . . the best roles are in TV.” And England’s
unplain Jane has a richly earned reputation for playing them.
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article

By ANDREW TOBIAS

COMPENSATION

1scount BROKER Charles Schwab

leads off his book of advice by

describing an “‘eager-beaver stock

salesman’ he says he knew who

took a prospect to look at the
boats in the harbor. *‘As they surveyed
the various luxury craft floating before
them,” Schwab writes, “the salesman
pointed out all the yachts owned by suc-
cessful brokers. ‘But where are the cus-
tomers’ yachts?’ the prospect innocently
inquired.™

It’s odd that Schwab would appropriate
this famous bit of Wall Street lore as his
own—the story was considered old even
in 1940, when it was recounted in a won-
derful book called Where Are the Customn-
ers’ Yachts?—but it’s a telling little legend
nonetheless. An awful lot of money gets
made in the investment world; but the
exciting returns, by and large, are raked in
by the croupiers.

I know a 23-year-old, first job out of col-
lege, who makes six figures trading foreign
securities for a top-of-the-line New York
firm. (““My job is to bullshit the custom-
ers,’” he says.)

I know an only slightly older fellow who
makes seven figures trading bonds.

“Whoa,” I saxd when he first revealed
the number—seven figures is a lot of
money for a kid, even on Wall Streetr—
“let me see the pay stub.”

Maybe this isn’t the sort of challenge
one is supposed to pose in polite society
(“My, my, Mrs. Partridge, what stunning
jewels—are they real?””), but Truth i1s my
job objective, bluster my béte noire—and
what connection have Wall Street trading
desks ever had to polite society? Anyway,
I wanted to see what a seven-figure pay
stub looked like—if] in fact, this young
man could produce it.

He could; he did. One million six hun-
dred seventy-two thousand dollars. It was
his bonus. (Otherwise, it looked pretty
much like any other pay stub.) The prob-
lem was, he said, it wasn’t enough. He'd
been promised a percentage of profits on
his trades—he is a very smart trader—
and now they were trying to get off with a
lousy $1,672,000.

It was the Richie Isaacs thing all over
again., Richie—I can call him Richie

“The problem
was, he said, it
wasn’t enough.
He’d been
promised a
percentage of

profits on his
trades—and now
they were trying to
get off with a
lousy $1,672,000.”

because everyone else does—was trading
G.N.M.As for Lehman Brothers Kuhn
Loeb and quit in a huff when his bonus
check came through for just $2,000,000.
He went to Donaldson, Lufkin & Jenrette,
where he says he's much happier.

Of course, these aren’t your average
Wall Street traders. Your average Wall
Street traders these days make—what, I
don’t know—$200,000, $300,000 a year.

But for the good ones, you gotta expect
to pay up. Here was this one kid at Hutton
{or was it Shearson or Salomon? My lips
are sealed), again 23, making—well, it
couldn’t have been more than $70,000 or
$80,000, one of his colleagues told me, but
the entire G.N.M.A. desk at Merrill
Lynch had up and left one day, en masse,
for another firm, and now Merrll was,
quick like a bunny, trying to regroup. (A
G.N.M.A. desk is a bunch of guys con-
nected to telephones and video screens,

trading millions of dollars of Government
National Mortgage Association bonds and
related securities.) So Merrill hired some
senior fellow and charged him with put-
ting together a new team. Which is how it
came to pass that one morning, a year out
of Princeton (or was it Yale?), the 23-year-
old I'm thinking of went in to work to say
he was leaving. He felt really bad, he said,
but Merrill Lynch had made him an offer
he couldn’t refuse.

Now, you’re thinking, How much of a
bump would Merrill have had to offer a
young guy like this to renege allegiance?
Double what he’d been getting? Triple?

Merrill Lynch offered $600,000. But the
kid didn’t jump after all. You know why?
His employer matched it.

“Hi, honey, I'm home!”

“How'd 1t go today?”

“Not bad. I got a $530,000 raise.”

°

This column is about making money
the old-fashioned way. If by the time you
read it, things have already collapsed, per-
haps this will help explain why. If they’re
still flying high, maybe it’s time to take
cover.

Not that the mid-to-late Eighties bear
much resemblance to the mid-to-late Six-
ties, the last time we had some really good
old-fashioned excess on Wall Street. Back
then—The Go-Go Years, if you want to
read John Brooks’s fine account of them—
champagne was flowing much as it is
today. And then, as now, the Dow was not
far from all-time record highs. But then
you had daily merger-and-acquisition
headlines, as financial wizards hike Jimmy
Ling used “funny money”’—inflated
stock—to build industrial enterprises of
questionable long-term viability (L.T.V.
for short). Today there are daily mergers,
true. But with advisory fees to the invest-
ment bankers running routinely into the
millions and very often the tens of mil-
lions—$100,000,000, in the case of Pantry
Pride’s acquisition of Revlon—you can be
sure these deals are much more sohdly
grounded. (This time, instead of shaky
stock, they're using shaky bonds.)

Then you had the much-publicized
money-manager “‘gunslingers,” like Fred



Alger and Jerry Tsai; today, merely the
much-publicized arbitragers (and, well,
Fred Alger and Jerry Tsai back again, the
latter most recently on the cover of Busi-
ness Week). :

Mutual-fund sales were booming back
in the Sixties (remember Bernie Corn-
feld?); today they’re booming again, but—
and here’s the critical difference—this
time, investors won’t get hurt.

Finally, today you've got a much saner
new-issues market. Back then, you had a
company like National Student Marketing
Corporation (my first job out of college)
going public at six dollars a share and ris-
ing in the first day of trading to $14 (and
then to $143). Today you've got Home
Shopping Network going public at $18,
rising to $42 that same day and hitting
$133. But—and here’s the critical differ-
ence—Home Shopping Network, unlike
National Student Marketing (whose
stock slid from $143 to $3.50), is no tem-
porary marketing phenomenon. Students
graduate, but there will always be shut-ins
with money to burn watching TV.

So the differences between that era and
this are stark. No more have we a guns-
and-butter policy in Vietnam sowing the
seeds of inflation; today our military and
domestic spending is well within our
means (give or take 200 billion dollars).

But I digress. (And actually, there really
are enough differences to allow some
hope; anyway, we'll scrape through.)
What 1 mean to be talking about here is
compensation—specifically, the hint of
unreality that has crept into pay at the
apex. Has greed run amuck? There was
investment banker Dennis Levine earning
more than $1,000,000 a year, yet looking
to supplement his wage with some really
serious money from insider trading.

“It’s crazy, isn't it?”’ a young partner of
what was once Lehman Brothers asked a
group of us at an investment-community
dinner party. He was marveling at how
much everyone, himself included, was
making. Not that pay stubs were being
passed around the room. But you had to
figure that average compensation for those
in the circle was $500,000 to £1,000,000, if
not higher. And this fellow, as he neared

making money
the old-fashioned way

his 40th birthday, having built up a net
worth of $5,000,000 or so by going to the
right schools and plugging away honora-
bly and conscientiously for his firm, lo
these dozen years, thought it was all a lit-
tle crazy. “Isn’t it?” he asked again. Apart
from my own head, nodding like a piston,
the rest of the heads in the circle seemed
not to grasp exactly what he meant.

I sat next to a classmate at a similar
dinner who had helped develop a
financial-planning program for house-
holds, like his own, earning $250,000 a
year and up. “Gee,” I said, ““that can’t be
a very big market. How many households
have that kind of income?”* Oh, I'd be sur-
prised, he said, sipping the $50 wine that
had been brought to our table. He didn't
have the figures right with him, but it was
several million—something like one
household in 11.

One in 11 American households with an

income of $250,000 or more!

In fact, of course, the number, though
hard to ascertain exactly, is more like one
household in 500. It’s just that a prepon-
derance of those happy households are
clustered in this fellow’s neighborhood.

And speaking of households, I asked
this classmate and the others at the table,
Jjust to see if they would be as surprised as
I had been when I ran across the figure,
what proportion of American homeowners
they thought had mortgage debt of
$75,000 or more. I was relying on 1983
data, I confessed—home prices and, pre-
sumably, mortgage amounts have risen
some since then—but this was the data I
had, so this was the quiz. What did they
think?

The consensus was around 30 percent.

What proportion of homeowners, I per-
sisted, was $50,000 or more in mortgage
debt?

The consensus grew to 50 percent.

Yet the answers, according to a Govern-
ment survey published by the Federal
Reserve at the end of 1984, were two per-
cent and eight percent. Only two percent
of American homeowners in 1983 owed
$75,000 or more on their homes; only eight
percent owed $50,000 or more.

This is hard for investment bankers to
imagine, because investment bankers live
in Manhattan. In Manhattan, a three-
bedroom apartment costs $800,000.

They’re making so much money on
Wall Street these days that even the law-
yers are “Leaving the Law for Wall
Street,” as the New York Times Sunday
magazine titled a recent cover story. In it,
the senior partner of one top-paying New
York law firm complained, *“We are simply
unable to pay the kind of money that a
good man with two, three, four years
of experience can get. The $200,000-
t0-$500,000 range just isn’t possible.”

Average American household income is
in the $20,000-to-$30,000 range. Basically,
it breaks down this way: Poor folks make
four figures, most folks make five figures,
rich folks make six figures, celebrities and
a select few plastic surgeons and business
types make seven figures, Victor Posner
and a very few others make eight.

Just what (continued on page 203)
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ONS: MAX HEADROOM

the smirking computerized king of tv talk channels his obsessions: golf and the
person with whom he’d like to share a horizontal hold

Max Headroom is the world’s first
“computer-generated”  talk-show
host and author, whose hit biweekly
Cinemax program grves new meaning to
the word eccentric. His personal history
is a little murky, but we do know that he
started oul as Edison Carter, a television
news reporter investigating something
called blipverts—ubiny series of con-
densed TV commercials that enter the
hwman brain, causing home viewers o
explode. Alas, Carter got a little too close
lo the nefarious sowrce of the blipverts
and suffered a motorcvele smashup
under mysterious circumstances. Upon
recovery, he took his name from the last
thing he had seen before the crash: a
warning sign that read MAX HEADROOM
23 METERS. We settled doun in front of
his monitor for a chat and found his
recefition quite good.

1.

PLAYBOY: You're the first personality to
be generated within a TV set. Is it
hard to have a Sony for a mom?
HEADROOM: | honestlv don’t believe
I'm the first personality to be gener-
ated within a TV set. Surely. Johnny
Carson’s personality wasn’t generated
by the nation’s watching him make
whole-meal bread in the kitchen or
clipping his toenails in the bathroom.
Hasn’t he become a personality
within a TV set? Of course, if
vou actually mean I'm the first per-
sonality to be venerated within a TV
set, well, that’s a different matter.

2,

PLAYBOY: Size up vour competition:
Johnny Carson. David Letterman,
Phil Donahue, David Frost. What
don’t thev know about television that
vou do?

HEADROOM: Basically, what it’s like to
be on the inside of one looking out.
Put it this way: If you picked up a
hammer and smashed vour screen,
vou wouldn't find David Letterman
inside, would you? You'd just find a
mess on the carpet. I'd see the ham-

CINEMAX

mer coming. You see, it's all a ques-
tion of vision.

5.

pLAYBOY: Clear up the confusion:
What’s on the minds of the vouth of
today? While vou're at it, what do
women really wane?

HEADROOM: The vouth of todav are
rather like a collection of electrical
gadgets. The point s, if you don’t give
them something to do. they just take
up space. Young kids need to be con-
stantly activated. made to feel useful;
otherwise, they must go wrong. So
what happens? One kid goes wrong,
and instead of repairing it, the parents
get another one and end up with a
houseful of them.

4.

pLAYBOY: OK. so what do women
really want?
HEADROOM: Aload ofelectrical gadgets.

5.

PLAYBOY: Other talk-show hosts would
kill for some of your guests. What'’s
vour secret?

HEADROOM: There isn’t a secret. Like
golf balls, some celebrities seem to be
drawn toward the rough of TV and
others toward a beautiful holding
green. Letterman felt a bit like that
when I appeared on his show. A bit
green, I mean. Actwally, he is fantas-
tic, and he is someone I'd do anything
for to get on my show—even appear
on his show again. Isn’t this biz
incestuous?

6.

pLAYBOY: When Vidal Sassoon trashed
golf on vour show, it sent you into a
tantrum. Want to talk about it?

HEADROOM: Have you éver felt really
disappointed? You take a well-known
man of taste, such as Vidal Sassoon,
and he says that he doesn’t like golf—

the most tasteful and aesthetic pursuit
known to man or computer, the game
that blends art and movement into
one perfectly rounded whole—an
18th hole! Ah, comedy! No, but seri-
ously, [I'm sure old Vid was only kid-
ding with his antigolf stance. In fact,
we had a quick nine holes after the
interview, and I won 16 of them.

7

PLAYBOY: Explain golf”s allure.
HEADROOM: Well, when you are stand-
ing there in a peaked cap with a green
bobble on it, a pink V-neck sweater,
Minnesota checkered pants, crocodile
spiked shoes and a big bag with 13
clubs in it, you'd look pretty silly
doing anything else.

8.

PLAYBOY: How would vou complete
this sentence: “'I want a girl just like
the girl who . . .7?

HEADROOM: Wears a very short, tight
black-rubber dress. And not for the
reason vou think. It's because I'm
sexually aroused by it.

9.

PLAYBOY: Give us the profile of the typ-
ical Headroom groupie.

HEADROOM: I'm afraid there isn’t any-
thing typical about my fans, and I
hope I'm not being oversensitive, but
[ always think groupie makes them
sound like fish. However, if I had to
choose one thing that they all have in
common, ['d probably say taste. But
that’s just me—I'm a bit tongue in
cheek. Well, I rest it there occasion-
ally. Especially after eating fish.

10.

PLAYBOY: You're one of its foremost
practitioners; is smirking the lacial
expression of the Eighties?

HEADROOM: I didn’t realize you could
dentify decades by expressions., but
now that you come to mention it, I
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wonder who started all the roaring in
the Twenties. Smirk. It’s smile and
quirk together, isn’t it>—one of those
combination words, like faction,
which is what happens when fiction
crosses fact. Unlike friction, which is
what happens when my producer
crosses me. Yes, the smirking Eighties;
it’s got a nice ring to it.

PLAYBOY: You bear an uncanny resem-
blance to actor Rutger Hauer. Has he
complained?

HEADROOM: Why should he complain?
Actually, I interviewed old Rutger on
my show recently and he didn’t men-
tion it. In fact, I asked him how he
came to have an uncanny resem-
blance to me and was met by stony
silence. The man is a gentle giant and
very friendly but, unfortunately, color-
blind. 1 tried to ask him questions
that would make him see red and he
Jjust smiled.

12.

pLAYBOY: How do you remain cool in a
room-temperature world?

HEADROOM: You make me sound like a
bottle of Bollinger. In the end, I sup-
pose, it is a question of keeping your
head screwed on when everyone else
is popping his.

13.

pLAYBOY: What advice have you for
young people who hope to become
vacuous?

HEADROOM: Vacuous can mean
“empty and lacking in substance”;
but very intelligent people, such as—
dare I say it>—PLAYBOY interviewers,
use it to describe something “‘rare that
is uncommon, exceptional, etc.” I'm
sorry, but I didn’t want anyone to be
confused—not everyone can lay his
hands on a dictionary. Isn’t English a
wonderful language?

14.
PLAYBOY: Surprisingly enough, some
people find you shallow, and we’ve
even heard you called two-
dimensional. Would you care to

answer the charges?

HEADROOM: There’s a lot of jealousy in
this business, and it wouldn’t surprise
me if those same people called Bob
Hope’s jokes or Barry Manilow’s
songs or Sylvester Stallone’s intellect
shallow. What can I say? 1 could
debate whether or not being a “‘some
people” ‘type of critic is a more shal-
low business than being an actual per-
former all day. But I can’t be unkind;
I couldn’t if I wanted to be. As to my
being two-dimensional—well, what’s
a dimension here or there between
shallow friends?

15.

pLavBoy: Which is inherently bet-
ter—a live broadcast or a recorded
one?

HEADROOM: Whether I do a show live
or recorded makes no difference to

@ @Astomy
being two-
dimensional—
well, what's
a dimension here
or there
between shallow

friends?, ,

me. You just get to the first tee quicker
with a live show.

16.

pLAYBOY: What special features that
the rest of us should envy do you have
as standard equipment?

HEADROOM: Please, don’t use words
like envy. Envy is demeaning; it de-
stroys people and brings adults down
to the level of children, with their irra-
tional whims and unattainable de-
mands. But, since you ask: perfection!

17.

PLAYBOY: Are you as good in black and
white as you are in color? Describe the
philosophical differences between the
two.

HEADROOM: I don’t think I am as radi-
ant in black and white. ‘The reason is
that color gives you a rather full and
strange effect with things like reds,
blues and greens. And black and
white makes things look sort of black
and white. But let’s not get too philo-
sophical.

18.

pLAYBOY: What would it take for you
to become president of CBS?
HEADROOM: A far less interesting inter-
view.

19.

PLAYBOY: Two writers are being given
a lot of credit for your success. Do you
resent that?

HEADROOM: Do you mean Paul Owen
and David Hansen? No, I don’t resent
it. They’ve tried ever so hard to get
out of the Sixties time warp they’ve
been in. When I first met them, they
were traveling around Europe with
open-toed sandals and a copy of some
Ken Kesey novel and were living on
five dollars a day. That was two years
ago. Actually, we get on quite well,
considering that they flatly refuse to
tear the PETER, PAUL AND MARY stickers
off their briefcases. It’s embarrassing;
I mean, I found them late at night
standing on the open-air balcony at
Heathrow airport in London, waiting
for the Beatles to come back from
America. How could you resent peo-
ple like that? Pity—yes. Resent—
hardly.

20.

pLAYBOY: With whom would you like
to share a horizontal hold?
HEaDROOM: Well, this may sound
rather romantic and even a bit naive,
but I'll share my program space with
any caring and sensitive lady—
preferably someone with room in her
space for mutual respect, with the
right ebb-and-flow attitude and with
a compatible spirit that gels to make a
meaningful relationship with shared
growth. And big tits are a must.



MAX s HAVEWEGOTAGIRLFORYOU!

we zapped 20 minutes into the
future to come up with the one
thing max headroom doesn’t have

NOW THAT you've just read all about his successes, you
probably think that Max Headroom's got it all, right?
Not quite.

Despite his charming exterior, Max, it appears, is
a loner: no computer-generated babe to gently
charge his electrofield; no companion with whom to
share program time once the test pattern has clicked
on for the night. Nobody, that is, until now. After all,

even frankenstein had a bride. And Pee-wee had a
big adventure. We figured Max should have a com-
patible interface. She'd have to be everything Max
is, of course—smirky, quirky, o bit plastic-looking.
But, more in keeping with the paveov tradition, she'd
have to be beautiful.

So here she is, ladies and gentlemen of the
airwaves—turn on to Maxine legroom.

PHOTOGRAPHY BY RICHARD I1ZUI
PRODUCED BY KERIG POPE/MAKEUP BY ART ANTHONY /WARDROBE BY BRENDA JOHNSON/KALIBRE JEWELRY, COURTESY OF POMPIAN
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MRXINE: “It's great to be epavsov's first
computer-generated Playmate. And | con
hardly wait to go on line with Mox Head-
room. I'd like to mangle his mainfrome and
interface my Aoppy function with his hard-
ware. Oh, gosh, did | actually say thot?”

MRAXINE: "Mox has proved that there is o
future in TV. And when | say in TV, I mean in
TV. 1 don’t plan to model my career ofter his,
mind you. | may be more user-friendly than
he is. But for the time being, you con tell
the press we're on the some wave length.”

MAXINE: "If | met Mox? Gee, | don't know.
First thing, my tint would probaobly go com-
pletely red. Then my vertical would zop
outa whack. But once I'd warmed up, our
joint reception should be compatible. f've
got binaries he'd love to toke a byte of.”

MRAXIN€E: "My mom is behind me 100 per-
cent. She's one of those solid, state-of-the-
art model parents who believe that kids
should tune in ond turn on whatever and
whenever they wont. My dad's different.
He sees things only in black and white.”
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PLAYMATE DATA SHEET]

NAME : M§x1ne_Legruum

BUST, WAIST, HIPS, HEIGHT, WEIGHT: _"%'Y

with mood and screern o)z,

BIRTH DATE: _ 'esterday.

BIRTHPLACE: IﬁQLwﬂJ“ial Lust & ng1cg

AMBITION: ___'© be reprogrammed as the first

=D hologram foldout.

TURN-ONS : Laser MASSAQES, Elﬁctrlgal storms,

high-tech lingerie.

Hackers, signal scramblers,

TURN-OFFS:

guys who dump their programs

with a single stroke.

FAVORITE Books: _ What's a book®

FAVORITE PERFORMERS : I:ietfy_i Roop , _ Harbarella, the Jetsons.

FAVORITE SPORT: _ Fecple watching.

IDEAL MAN: Nax Headroom frDm tQ? neck down.

SECRET FANTASY:_ 12 SPend an evering in

Faul Shaffer 's synthesizer.

1945/ My earliest 1984,/ My first Late 19YH4/The
incarnation, as a V-2 close-up. Hair of basement tapes—-—my
scientist 's synthetic polka the dog' programmer finally finds

partrier. my boobs!




MAXINE: "Beneath my state-of-the-art skin
beats a good old-fashioned Midwestern
analog. | don't believe in computer dating.
Or dating computers. I'm advanced; that's
not the same as fast. No print-outs on the
first date: | want to know where a quy's
modem has been. Sure, peripherals are
important. But till you've sifted his data
base—as they say, garbanzo in, garbanzo
gas out. No way I'm going through life
os o half-hour episode in Max's career.”

MAXINE: "I've clways known that |
waos a little, well, ofder than most girls
my age. Twenty minutes, to be exact.
So when Max came along, | knew he
was the man for me. The way | figure
it, he has opened the door for future
computer-generated generations.
Nouw, if someone would introduce us.”



HHUKS[I.I.[H (continued from page 124)

““Why on earth should a millionaire like me be sittin’

eve in this filthy freezin’ weather?’”

Miss Tottle now began what she called
her Daily Audit. This involved examining
all of Mr. Buggage's bank accounts and
all of her own and then deciding inte
which of them the latest checks should be
paid. Mr. Buggage, vou sce, at this partic-
ular moment, had exactly 66 different
accounts in his own name, and Miss Tottle
had 22. These were scattered among vari-
ous branches of three of the big banks,
Barclays, Lloyds and Natonal Westmin-
ster, all over London and a few in the sub-
urbs. There was nothing wrong with that.
And it had not been difficult, as the busi-
ness became more and more successiul,
for either of them to walk into any branch
of these banks and open a° current
account, with an mitial deposit of a few
hundred pounds. They would then receive
a checkbook, a paying-in book and the
promise of a monthly statement.

Mr. Buggage had discovered carly on
that if a person has an account with sev-
cral or even many different branches of a
bank, this will cause no comment by the
stafl. Each branch deals with its own cus-
tomers, and their names are not circulated
to other branches or to the head office, not
even in these computerized times.

On the other hand, banks are required
by law 1o notify the Inland Revenue of the
names of all clients who have deposit
accounts carning interest exceeding £400.
But no such law applies to current
accounts, because they can earn no inter-
est. Nobody takes any notice of a person’s
current account unless it is overdrawn or
unless, and this seldom happens, the bal-
ance becomes ridiculously large. A cur-
rent account containing, let us say,
£100,000 might easily raise an eyebrow or
two among the stafl, and the client would
almost certainly get a nice letter from the
manager suggesting that some of the
money be placed on deposit to earn inter-
est. But Mr. Buggage didn’t give a fig for
interest, and he wanted no raised eye-
brows, cither. That is why he and Miss
Tottle had 88 different bank accounts
between them. It was Miss Tottle’s job to
sce that the amounts in each of these
accounts never exceeded £20,000. Any-
thing more than that might, in Mr.
Buggage's opinion, cause an eyebrow to
raise, cspecially il it were left lying
untouched in a current account for
months or years. The agreement between
the two partners was 75 percent of the
profits of the business to Mr. Buggage and
25 percent to Miss Tottle.

Miss Tottle had in her filing cabinet 88
diflerent files, one for each bank account,

and 88 different checkbooks and 88 differ-
ent paying-in books. Miss Tottle’s task
was not a complicated one, but she had to
keep her wits about her and not muddle
things up. Only the previous week, they
had had to open four new accounts at four
new branches, three for Mr. Buggage and
one lor Miss Tottle. **Soon we're goin’ 1o
'ave over a 'undred accounts in our
names,” Mr. Buggage had said 10 Miss
Tottle at the ume.

“Why not two hundred?” Miss Tottle
had said.

“A day will come,” Mr. Buggage said,
“when we'll "ave used up all the banks
in this part of the country and you and I is
goin’ to ‘ave to travel all the way up to
Sunderland or Newcastle to open new
ones.”

But now Miss Tottle was busy with her
Daily Audit. “That’s done,” she said, put-
ting the last check and the paying-in slip
into their envelope.

*“'Ow nmuch we got in our accounts
altogether at this very moment?”” Mr,
Buggage asked her.

Miss Tottle unlocked the middle drawer
of her writing table and took out a plain
school exercisebook. On the cover she had
written the words MY OLD ARITHMETIC BOOK
FROM SCHOOL. She considered this a rather
ngenious ploy to put people off the scent
should the book ever fall inte wrong
hands. “Just let me add on today’s
deposit,” she said, finding the right page
and beginning to write down figures.
“There we are. Counting today, you have
got in all the sixty-six branches one mil-
lion, three hundred and wwenty thousand,
six hundred and forty-three pounds,
unless you've been cashing any checks in
the past few days.”

“I aven’t,” Mr. Buggage said. “And
what've you got?”

*“I have got . . . four hundred and thirty
thousand, seven hundred and twenty-five
pounds.”

“Very nice,” Mr. Buggage said. “And
‘ow long’s it taken us to gather in those
tidy little sums?™

“Just eleven years,” Miss Tottle said.
“What was that teeny-weeny proposal you
were going to put to me, lover?”

“Ah,”” Mr. Buggage said, laying down
his gold pen and leaning back 1o gaze at
her once again with that pale, licentious
eye. “I was just thinkin’. . . here’s exactly
what | was thinkin’: Why on earth should
a millionaire like me be sittin’ “ere in this
filthy freezin® weather when I could be
reclinin’ in the lap of luxury beside a
swimmin’ pool, with a nice girl like you to

keep me company and Aunkies bringin® us
goblets of iced champagne every five min-
utes?”’

“Why, indeed?”” Miss Tottle cried, grin-
ning widely.

“Then get out the book and let's see
where we "aven’t been.”

Miss Tottle walked over to a bookshell
on the opposite wall and took down a
thickish paperback called The 300 Best
Hotels in the World, by Renc Lecler. She
returned to her chair and said, “*Where to
this time, lover?”

“Somewhere in North Alrica,” Mr.
Buggage said. “This is February, and
you've got to go at least to North Africa 1o

o 2et it really warm. l[taly’s not "ot enough

yet, nor is Spain. And I don’t want the
flippin’ West Indies. 1've ‘ad enough of
them. Where "aven’t we been in North
Alfrica?”

Miss Tottle was turning the pages of the
book. “That’s not so casy,” she said.
“We’ve done the Palais Jamai in Feos . . .
and the Gazelle d’Or in Taroudant . . .
and the Tunis Hilton in Tunis. We didn’t
like that one. . . ."

*’Ow manv we done so far altogether in
that book?” Mr. Buggage asked her.

*“I think it was lorty-eight the last time |
counted.”

“And I ’as every intention of doin® all
three ‘undred of ‘em before I'm finished,”
Mr. Buggage said. “That’s my big ambi-
tion, and I'H bet nobody clse "as ever done
Il“))

“l think Mr. Rene Lecler must have
done it,” Miss Tottle said.

*’00’s 'e?”

“The man who wrote the book.”

“’E don’t count,” Mr. Buggage said.
He leaned sideways in his chair and began
to scratch the left cheek of his rump in a
slow, meditative manner. “Tll bet 'e
‘asn’t, anyway. These travel guides use
-any Tom, Dick and "Arry to go round for
lcm"‘

“Here’s one!” Miss Tottle cried. “Hotel
La Mamounia in Marrakesh.”

“Where’s that?”

“In Morocco. Just round the top corner
of Africa on the left-hand side.”

“Go on, then. What does it say abow
1

“It says,” Miss Tottle read, ** “This was
Winston Churchill’s favorite haunt, and
from his balcony he painted the Atkas sun-
set time and again.’”

“I don’t paint,” Mr. Buggage said.
“What clse does it say?”

Miss Tottle read on: “*As the liveried
Moorish servant shows you into the tiled
and latuced, colonnaded court that serves
for a foyer in La Mamounia, you step deci-
sively into an illustration of The 1001 Ara-
bian Nights. . . "

“That’s more like it,” Mr. Buggage
said. “Go on.” _y

““Your next contact with reality will

(continued on page 188)
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when the going
gets tough, here's

modern living

how to keep going
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WINTER DRIVING 18 treacherous,
because it's so unpredictable.
Just when you're sure every-
thing is onder control, some
idiot in front of you slows unex-
pectedly. A soupy fog bank
lurks over a brow. A patch of
ice under the slush waits 1o spit
vou into the puckerbush.

The primary key to slippery-
surface control is smoothness.
Jerky  movements upset the
car’s suspension and unstick 1ts
tires. So every turn of the
wheel, every wuch of the
brakes, every move of the throt-
tle must be as gentle, smooth
and gradual as possible. Pre-
tend there's a cup of scalding-
hot coflee in your lap. Practice
not spilling it

Rule number two when the
going gets touchy is to stay
alert. The more slippery it gets,

(continued on page 201)

When winter trouble arrives in
the form of a skid, remember
these simple rules for recovery:
For front-wheel skids
(understeer, near right), lift off
the gas, leave the steering
pointed down the road, where
you want to go, and wait for
the tires to regain traction. For
rear-wheel skids (oversteer,
far right), quickly steer in the
direction the back end is going
(which is also the way you
want to go) while lifting off the
gos; then straighten as the
rear comes into line and steer
a bit the other way to catch
any counterskid. Accelerate
slightly and very gently to sta-
bilize the car. Abovedll, in
any skid, stay off the'ﬁ'rukes or
you'll lock up the wheels and
punch a big hole in the -

frosty winter scenerys



REVIEW

PLAYBOY’S PLAYMATE

a mum/up o/ the past ck/z:g@/&/ dozen

WHO DO YOU THINK SHOULD BE
PLAYMATE OF THE YEAR?

ONCE AGAIN, we're giving you a
chance to let us know whom vou’d
like to see named Playmate of the

Year. All you have to do is pick up

your phone to put your opinion on
record.

We've assigned a special 900
number o each Playmate; that
number is listed beside her photo-
graph on the following pages.
Decide who vour lavorite i1s and
dial her number. Each call will be
acknowledged and registered by
computer. Because your response
to last year’s phonathon was unex-
pectedly huge (we received more
than 100,000 calls, plus a telegram
from 113 crewmen on the U.S.S.
Saratoga who couldn’t get to a
phone booth, during the 14 days
that the special numbers were in

Kathy Shawer, reigning Playmate of the
Year, makes the day of one of the many
thousands of telephone callers who sup-
ported her successful candidacy last year.

service), we've decided to double
the length of time you can call in,
from two weeks to a full month.
The phone lines will be open 24
hours a day, lrom [2:01 ane
ES.T. November 20 through
11:539 ey EST. December 20,
From any ol the 30 states, Can-
ada, the U.S. Virgin Islands and
Puerto Rico, the cost 1s 30 cents
per call. You can call from anv-
where else in the world as well,
but international callers will be
charged “regular  long-distance
rates. Il you don’t get through
right away, be patient; you will.
This year, those of vou who didn’t
have a chance last year will (we
hope) be able to go on record
for vour lavorite Playmate. We
look forward o hearing lrom vou!

TAKE A CHANCE ON TALKING WITH
YOUR FAVORITE PLAYMATE

As a bonus, vou may get to talk with the woman of
vour dreams. Each day during the phone-in period, at
least one of 1986°s 12 centerfold beauties will person-
ally answer randomly selected calls. So if you're one of

the lucky ones to get through, vou'll talk person to per-
son with vour favorite Playmate. Or, to paraphrase Ma
Bell. you'll reach out and touch someone gorgeous.
Want to refresh your memory first? Turn the page.

Special to cable-TV viewers: You may get to talk with your favorite Playmate on the air during Playboy'’s Holiday
Shopping Show, a new 90-minute program airing daily in many cities. Check with your local cable system for times,
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1-900-720-0070

Since her centerfold
appeared, Katherine
Hushaw (left) has
taken up a career as
a still photographer.
She also visited the
National Gallery of Art
“to be face to face with
paintings by Georgia
O'Keefte, my favorite
artist.” She says of
O'Keeffe, who died last
yearat 98, “l wanttolive
that long and be surfing
up to the last minute.”

0 fhris @%ﬁm’ég’r

1-900-720-2160

Donna Edmondson
(right) made her first
trip to New York City,
to be interviewed by
the Times, and came
away impressed. "It's so
big; the buildings are so
tall. | jogged along the
East River and visited
the UN headquarters,
but I didn't see nearly
enough. 1 want to go
back for a shopping
spree—that's every
woman's dream, | guess.”

@///IJJ @@ymt

1-900-720-1076

Ava Fabian (left) has
been busy acting in
films (The Whoopee
Boys and Terminal
Exposure) and rock
videos (including one
for Olivia Newton-
John) and promoting
the latest album of her
favorite band, Cheap
Trick. Oh, yes—some-
one stole the hubcaps
off her 1966 Mustang.
"Whoever you are, guys,
please return them."




1-900-720-2660

“It's been a great year,” says Kim Morris. “l modeled for a poster, but when a
feminist protested, it was banned from San Francisco's BART system. Then |
was named a spokesperson for a chain of 24-hour fitness spas and also for a com-
164 Pany that makes hunting scents and lures. To top it off, I got married.”
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1-900-720-4720

Julie McCullough has moved from Texas to Hollywood, and “out here, my mod-
eling career has taken off.” So has her love life. She's been dating actor Scott
Baio and has received “very nice fan mail” from a couple of N.F.L. football play-
ers. However, says Julie, “I'm not really into huge guys.” Luckily for Scott.
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oMiss o May
1-900-720-6300

Christine  Richters
(right) says becoming a
Playmate led to her
being reunited with
her father, whom she
hadn’t seen for 16
years. “A guy in the city
clerk's office found my
birth certificate, ran it
through a computer
and wrote telling me
where | might find my
dad. I called him and
we're getting reacquaint-
ed, thanks to PLAYBOY.”

@//{ZBJJ(M uary
1-900-720-7292

After her centerfold ap-
peared, Sherry Arnett
(left) became a poster
girl for Michelob Light
beer. The perks: "l get
to travel a lot and all
the beer | can drink.”
She has also “been trav-
eling like crazy to
about 75 cities” promot-
ing her Playmate vid-
eo (our first), which made
it to number three
on Billboard's chart
and went platinum.

@/ 20 @fémz

1-900-720-9606

Teri Weigel (right)
landed lead roles in two
films, High Heels and
The Light on the
Shore, and her center-
fold video roamed the
charts for 18 weeks,
peaking at number
six. When we talked,
she'd just returned
from Monte Carlo,
performing in Playboy's
Hit Parade. While
there, she dated Mona-
co's Prince Albert.
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When we checked in with Laurie Carr, she'd returned from a vacation in
Mexico, where she'd been priming her tan for a scheduled Playboy Video
Centerfold. She'd already had two appearances in the Fantasies series
g ©n The Playboy Channel, and she’s being considered as a 1987 cover girl.
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Canadian readers who have already pinned up her centerfold can also
find Lynne Austin on the latest posters for Schooner beer, distributed north
of the border. Lynne's goal for next year is to help Hooters, the Clearwater
bar she helped make famous, open several branches around the country. e
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Rebekka Armstrong
(left) has been active-
ly promoting her
Playmate centerfold
video (number three)
and taking on a few
select modeling jobs,
including ones for
the Playboy swimwear
catalog and Frederick's
of Hollywood. She
also looks forward to
answering her phone
calls from readers:
"Hey, guys, | want to
hear your voices.”

O/ Hiss (;ywm

1-900-720-0010

In the past few months,
Rebecca Ferratti has
been in demand as an
actress in music videos,
making appearances in
half a dozen of them,
including the latest
from The Gap Band,
Eddie Murphy and
The Beach Boys.
Next up are two film
parts—one in iThree
Amigos!, with Chevy
Chase, and another in
Gor, with Klaus Kinski.
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Q UESTIONS (continued from page 97)

“Ali liked to stroke his body, running her soft,
fleshy hands over his bones.”

together, that is; they were, in fact, still
legally married—her husband called her
Alix, the word’s second syllable, -ix, given
a hissing malevolence he'd thought was
amusing. “Alix, dear. where are vou? Alx,
darling, why don’t you answer?” She had
not seen her husband for nearly two years
now, though they spoke on the telephone
sometimes, as a matter of practical neces-
sity. He lived in their old loft on Greene
Street, just south of Houston, where he
painted during the day (and taught art at
the New School at night); Ali lived in
Vermont, where she taught film and film
criticism at a small liberal-arts college
tamous, or infamous, for its experimental
curriculum and its unstructured atmos-
phere. She was a popular, audacious
teacher, a campus celebrity of sorts—who
clse reviewed fairly regularly for New York
publications? Who else would organize a
film festival of “banned™ films?—a fierce,

{leshy woman with long, dense curtains of

jet-black hair, dramatic slanted eves, full
lips. She dressed and behaved provoca-
tively, though she was an ardent
feminist— provocation was simply  her
style, as meticulously observed as the
styles of the great film directors whose
work she admired. Certainly Ali Kohl was
highly intelligent, but she was also—was
primarily—a very physical woman: a
ripe, rich Concord grape, as a lover once
said of her. Delectable!

Ali had made an early reputation as a
bright voung film critic—she’d published
books and essays on Fellini, Bunuel,
Truftaut, Fassbinder, Herzog, SchléndorT,
Bergman and many others; she'd even
published her rather abstruse Ph.D. dis-
sertation on André Bazin’s ontological
concept of the photographic shot as the
“deconcealment ol Being.” For the past
several years she had been working, in
alternately frenzied and desultory cycles,
on “magic realism™ in contemporary West
German lm. In the little college town up
in the mountains, all sorts ol wild and
extravagant rumors circulated about Ali
that she rarely troubled to correct: she
reasoned they made her appear more
interesting. Wasn't she married? Wasn't
lier husband gay? Didn’t she have aflairs
with colleagues, even with students?
Hadn't she once had an affair with the
dean ol the college (now relocated on the
West Coast with his wife and children)?
On the door to her oflice was a large full-
color poster ol Klaus Kinski in Herzog's
Aguirre, the Wrath of God—XKinski’s
extraordinary face so radiantly composed

in madness, one could hardly bear 10 look
at it. Above the poster was Buiuel’s mili-
tant NOTHING IS SYMBOLIC in bright-red let-
ters. Although Ali didn’t give high grades
as promiscuously as many ol her col-
leagues, her classes were jammed with
students—for which reason, as he said,
Barry Hood had avoided her for two years.
He thought too highly of himself to succumb
to mass movements. He'd once quoted
Nietzsche to Ali in the early days, or hours,
of their relationship—***Where the rabble
worships, there is it likely 1o sunk.””

Ali was hoth wounded and delighted by
the boy. What arrogance! What assur-
ance! She leaned forward impulsively to
kiss his mouth; she ran her fingers roughly
through his hair. You'll pay for that, vou
smug little bastard, she was thinking. But
really she adored him.

°

Their “friendship,” as Ali called it, was
sporadic and whimsical on her part, car-
ried on while she was negotiating another,
more serious affair with a man, a film
director, who lived in New York City and
worked on the Coast. Each affair kept the
other in perspective—Ali knew the risk of
expecting too much from a single source.
Barry Hood fascinated her as a presence,
a phenomenon, 20 years old yet, in a way,
aged, worn out, though in other ways he
was much vounger than 20—he was shy
and arrogant and clumsy, brattish,
spoiled, yet, at times, almost unendurably
sweet as a child is sweet, in utter unself-
consciousness. “A child of his times,” Al
said of him, but not to him. They were not
to sleep together many times and never (in
Ali’s secret opinion) altogether satisfacto-
rily, but she was quite taken with his style,
as she called it—those distinct, pure,
unmistakably American-aristocratic fea-
tures bencath the sullen, glowering boy.

Much of their time together was spent
in talk—passionate talk. The kind Ali
never remembered the next morning but
quite enjoved at the time. Barry and Ali
and often Barry’s black roommate, Peter
Dent—black only nominally, since he was
as fair-skinned as Ali herself—in one or
another of the campus places or in Ali’s
apartment, smoking dope. Peter Dent’s
father was a lawver, too, like Barry's, but
he was in show-business law; he divided
his time hetween New York City and the
Coast and was evidently very successful.
Ali knew that when students spoke with
bitter humor of their families, it meant
only one thing: success. Scholarship stu-
dents whose families were relatively poor
invariably spoke ol them in warmer terms.

Then, dear God, vou were likely to get
heart-wrenching tales ol sacrilices, grand-
mothers, older brothers and sisters, com-
plicated illnesses with difficult names. Ali
much preferred her boys Barry and Peter,
who dismissed bourgeois convention as
“shit™ and never spoke of their familics
except in terms of lofty contempt,

Barry was not as beautiful close up as
he’d appeared on stage, but he had
remarkable gray-green eyes that darkened
or lightened or welled with tears, depend-
ing upon his mood. When they made love,
he fairly quivered with passion—his ribs
rippled beneath his skin; his very skeleton
seemed to tremble in ecstasy. Ali liked to
stroke his body, running her soft, fleshy
hands over his bones, reminded of
Buiiuel’s camera in its erotic glidings and
circlings of Deneuve’s perfect body in
Belle du Jour. Bunuel had understood that
sensuality is a matter not of the whole but
of parts; the wholeness of the human
being—the  “human”  being—hardly
exists at such times.

Barry was moody, capricious, unpre-
dictable. How seriously he took himself,
daring to pay Ali the compliment, one
night, of telling her she was the first
woman in his life who didnt ury to make
him eat! He wrote poetry ol an “experi-
mental” kind and kept a voluminous jour-
nal in longhand, which he refused to let
Ali read: It was the only place, he said, he
could tell the truth. “I feel pure and inno-
cent and redeemed only when I'm writing
or acting,” he said in a slightly conten-
tious tone, as if he believed Ali might pro-
test. She did not.

She said, “I feel pure and innocent and re-
deemed only when I'm making love.” It was
a provocative statement, certainly not true.

Like most of the undergraduates at the
college, Barry smoked dope at least once a
day and took drugs whenever they were
available. Yet he held himself alool from
his classmates; he never went to the par-
ties that were held at diflerent dormitories
each weekend and had become famous,
or infamous, throughout the Northeast.
Barry belonged neither to the druggies, as
they were called, nor to the straightis—
there were only a few people he believed
he could trust. Ali was moved and flat-
tered that she was one of them, but how
had it happened so quickly? One night he
told her in a sudden rush of words that his
mother had committed suicide during his
freshman year at Exeter and that he often
felt her “lure”—even when he was happy.
In bright daylight, he said in a voice trem-
ulous with pride, he felt the powerful
attraction ol night.

Al had not known how to reply except
o say, “How terrible, how tragic”"—
words that offended with their banality.
She knew she was expected to say more,
much more, to ask how and why and had
they been close and how had his father

(continued on page 206)



TOP 40
PARTY COLLEGES

a ranking by those who know best—the students themselves—
of the nation’s most dedicated good-time campuses

compiled by Wayne Duvall  Yes, it's cleanup time.
Drinking-age limits have been raised, AIDS is scaring the
bejesus out of casual sex and recreational drug abuse is, thank-
fully, being cracked down on. All to the good, we say. But, we
wondered, how are college students reacting? Are campuscs
really wrning into monasteries? Or is there a parallel universe
out there where kids are doing what kids have always done?

We decided to poll the undergraduates themscelves. Not the
freshmen who've already decided which investment bank they're
going 1o interview for—this was social rescarch, folks. Over a

1. CALIFORNIA STATE UNIVERSITY, Chico
2. UNIVERSITY OF MIAMI, Coral Gables
3. SAN DIEGO STATE UNIVERSITY, San Diego
4. UNIVERSITY OF VERMONT, Burlington
5. SLIPPERY ROCK UNIVERSITY, Pennsylvania
6. UNIVERSITY OF CONNECTICUT, Storrs
7. WEST VIRGINIA UNIVERSITY, Morgantown
8. PLYMOUTH STATE COLLEGE, Plymouth, New Hampshire
9. MERCER UNIVERSITY, Macon, Georgia
10. UNIVERSITY OF VIRGINIA, Charlottesville
11. STATE UNIVERSITY OF NEW YORK, Cortland
12. COLORADO STATE UNIVERSITY, Fort Collins
13. ARIZONA STATE UNIVERSITY, Tempe
14. UNIVERSITY OF NEVADA, Las Vegas
15. BOSTON UNIVERSITY, Boston
16. CENTRAL MICHIGAN UNIVERSITY, Mount Pleasant
17. SOUTHERN ILLINOIS UNIVERSITY, Carbondale
18. BALL STATE UNIVERSITY, Muncie, Indiana
19. OKLAHOMA STATE UNIVERSITY, Stillwater
20. CENTRAL CONNECTICUT STATE UNIVERSITY,
New Britain

six-month period, we interviewed campus club leaders, dorm
rush chairmen, fraternity presidents and other campus sacial
hights at more than 250 colleges nationwide and asked them if
the partying was really over. The answer, from California to
Rhode Island, was “*Hell, no!”" We were inundated with candi-
dates for lcading party schools and then compiled this list of the
top contenders.

So here, as a reminder that life goes on even in solemn
times, is the definitive ranking of fun schools as selected by the
students.

21. UNIVERSITY OF MARYLAND, College Park

22. UNIVERSITY OF MISSISSIPPI, University

23. WEST GEORGIA COLLEGE, Carrollton

24. UNIVERSITY OF TEXAS at Austin

25. MASSACHUSETTS INSTITUTE OF TECHNOLOGY,
Cambridge

26. UNIVERSITY OF KANSAS, Lawrence

27. KANSAS STATE UNIVERSITY, Manhattan

28. GLASSBORO STATE COLLEGE, Glassboro, New Jersey

29. UNIVERSITY OF FLORIDA, Gainesville

30. EASTERN KENTUCKY UNIVERSITY, Richmeond

31. UNIVERSITY OF IOWA, Iowa City

32. UNIVERSITY OF OKLAHOMA, Norman

33. BROWN UNIVERSITY, Providence, Rhode Island

34. OHIO UNIVERSITY, Athens

35. UNIVERSITY OF MASSACHUSETTS at Amherst

36. UNIVERSITY OF GEORGIA, Athens

37. LOUISIANA STATE UNIVERSITY, Baton Rouge

38. UNIVERSITY OF MISSOURI/Rolla

39. REED COLLEGE, Portland, Oregon

40. FAIRHAVEN COLLEGE, Bellingham, Washington

HONORABLE MENTION
AUBURN UNIVERSITY, Alabama « CLEMSON UNIVERSITY, South Carolina » COLUMBIA UNIVERSITY, New York « DARTMOUTH COL-
LEGE, New Hampshire * GEORGETOWN UNIVERSITY, Washington, D.C. « IOWA STATE UNIVERSITY, Ames « KENT STATE UNIVERSITY,

Ohio » MICHIGA

STATE UNIVERSITY, East Lansing « PENNSYLVANIA STATE UNIVERSITY, University Park « PURDUE UNIVERSITY,

Indiana « RUTGERS UNIVERSITY, New Jersey = TRINITY COLLEGE, Connecticut = UNIVERSITY OF ALABAMA, Tuscaloosa « UNIVER-
SITY OF COLORADO AT BOULDER = UNIVERSITY OF RHODE ISLAND, Kingston » UNIVERSITY OF TENNESSEE AT KNOXVILLE
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1. California State,
Chico: Normal peo
ple have moved out
of the area because
of the partying.
“It's sc het here
that it'll make your
skin bubble.”

2. University of
Miami, Coral
Gables: Campus
location a plus;
sludents have
access to (and can
alftord) most party
refreshments. “We
have sex in hot
tubs. Preferably in
groups.”

3. San Diego State:
The most beautiful
women in Calitor-
nia and the place
that made the
beach party legend-
ary. "School 1s a
nice thing to do
between partes.”

4. University of
Vermont: Students
drive Saabs with
ski racks; the
school boasts the
most beautiful
women in the East
“We'll make any
excuse for a party.”

5. Slippery Rock
University: Move
over, Penn State;
this little schoel
has an mfamous
party rep. “People
here like to gel
naked and run
around.”

6. University of
Connecticut: New
England’s most
uncontrollable
parhiers.

1. West Virginia
University: Once
dubbed a “quintes-
sential party
school”™ in Lisa
Binbach's Col-
leges Book; stu-
dents claim,
“Anything goes
here. People think
we're drunken hill
billies. They're
probably right.”

B. Plymouth State
Cellege: Chock-full
of phys-ed majors
and future nail
pounders. “Instead
of doing something
constructive, we
party.”

9. Mercer Univer-
sity: Small, private
Southern Bapuist
school with a gen
teel party rep. "We
gel ‘em from all
over—sunny Flor-
ida, lusty Georgia,
you name i.”

18. Umversity of
Virginia: Home of
the Tilkas—the
exnclusive and hon-
orable society
[circa 1800s) made
up of the best
drinkers on cam-
pus. “If you come
here, you're
expected to party.”

MNiclimames

publicly given
or self-imposed

Many of our cam-

puses are called (or

call themselves) the
Zoo. Some other
interesting monikers:
BOSTON UNIVER-
SITY: B Screw U.
CENTRAL CONNECTI-
CUT STATE: The
Bitchin’, Dukin’ Blue
Devils.
COLORADO STATE:
The Ram Slammers.
OHIO UNIVERSITY:
The Bong Cats.
UNIVERSITY OF
FLORIDA: Sodom of
the South.
UNIVERSITY OF
RHODE ISLAND: U.R.
High.
UNIVERSITY OF VER-
MONT: Groovy UV.
UNIVERSITY OF
VIRGINIA: The Wahoo
Crush.
Colleges that don’t
need nicknames:

1. BALL STATE

2. SLIPPERY ROCK

We asked for thumbnail
sketches of campus popula-
tions. Here are some we liked.

Guys:

UNIVERSITY OF TENNESSEE's “C&W
rednecks in cowboy hats with chaws in
their mouths.”

COLORADO STATE's “crewcut,
Bermuda-shorts Yuppies who aspire to
be cartoonists.”

SAN DIEGO STATE's “surfers trying
desperately to become corporate execu-
tives.”

UNIVERSITY OF COLORADO’s “young
lacocca types with no facial hair and a
dresser drawer full of Argyle socks.™

EST STUDENT BODY DESCRIPTIONS

Girls:

COLORADO STATE's “tall, tan, blonde
and bubbly future housewives in shorts.”

REED COLLEGE's ‘‘radical-feminist
hippies, rugby women and mother god-
desses.”

UNIVERSITY OF FLORIDA's “cross
between the corporate whiz and Joni
Mitchell gone surf.”

UNIVERSITY OF GEORGIA's “shorts,
Converse high-tops and a T-shirt wrin-
kled from last night's sleep-over.”

UNIVERSITY OF MIAMI's “genuine
hard-bodies.”

WAKE FOREST's “good-looking South-
ern belles who are naughty on the side.”

FAVORITE PAR-
TY TEACHERS:

« The econ prof
in the South who reg-
ularly cuts his own
T play golf.

« The business-law prof in the Southwest
who supposedly teaches frals how to “‘get
aroyud the law. . . "

* The knockout at a New England college
who teaches marriage and sexuality and lec-
tures on “(he best way to give a blow job.”

* The glass-blowing instructor at a Kan-
sas omiversity. (Twelve students actually
major in this.)

« The teacher at a Rhode Isiand campns
who—clad in leather—rides a Harley-
Davidson chopper info the classroom. On
Halloween, grad assistants carry him (o
class in a coffin.

FAVORITE PARTY COURSES:

o The one-time course olfering at a

OOLEST TEACHER
AND COURSE

who says school can’t be fun?

Southwestern school dubbed How o Get
Maximum Pleasure from Your Sex Life.

« At a Midwestern college, Poli Sci Pop
(ulture—""We listen to Jim Morrison
music.”

* The touchy-feely psych course at an
Fastern college in which you *‘daydream,
hum and meditate”; and the soc class in
which you buy your grades with play money.

* At 10WA STATE, Courtship and Mar-
riage, affectionately known as Woo and

« The MIT course actoally titled Creative
Secing.

* The Midwestern college oceanography
course “that’s had the same test for the past
fen years.”

* A PIRDUE sex-ed class thal shows
porn movies.

« The course ai the University of Yermont
listed as World Food & Population; students
call it Pop & Crops.

EST ParTY Campus TRADITIONS

DARTMDUTH COLLEGE: Humming competitions. GLASSBDRO STATE: Taping kitchen utensils to athletes’ bodies. (Why? “‘Oh, it's
just something to do."") MICHIGAN STATE: The Ugliest Male Contest—a charitable fund-raising event. MIT: These techies like to
drop rubber balls and pumpkins from the roofs of tall buildings—just like Galileo and Letterman, PLYMOUTH STATE: Medieval
Forum Festival—*'People spend a weekend running around in tin cans and tights. They look uglier than a can of smashed frogs.”
PURDUE: The Nude Olympics—200 students of both sexes run bare-assed through the snow; girls stand near ice patches “to help
pick up those who slip."” UNIVERSITY OF CONNECTICUT: Cow tipping—freshmen kneel next to a cow while cronies tip it over.



11. Siate University
of New York,
Cortland: A haven
for partying jocks
and God's-gift-to-
the-world body
builders. “We're so
hot, you have to
take your shurt off
And most girls do.”
12 Colorado State:
Agricultural majors
put in mofe time on
the ski slopes than
wn the feld. Stu
dents from other
campuses trek
here 1o party
“We've got women
coming out of the
woodwork,
13. Arizona State:
A consistent win-
ner n party-school
polis. Students’
goal: to be thin, 1an
and popular. “Most
of the guys here

ost
notorious
make-out
spots

“The national trend has moved away from casual sex—no more
screwing in the periodicals section of the library.”
—UNIVERSITY OF NEVADA STUDENT

IRGIN
LEGENDS

BROWN: If students visit

The hoyloft in the barn is old hat to the Eighties college student. In fact,
unless there's an element of danger involved in a make-out spot, it's down- _
right boring. Ask the gangs at Reed ond Trinity. They've found some cre- s

all six campus libraries dur-
ing their first year, they’ll
remain virgins for life.

IOWA STATE: In order
to be a full-fledged coed, a
girl has to be kissed at the
campanile bell tower at the
stroke of midnight. If she’s a
virgin, the bricks will crum-
ble. Notre: The tower’s still
standing.

UNIVERSITY OF IOWA:
At a bar called The Field
House, any visiting fresh-
man virgin will supposedly
leave happier and wiser.

UNIVERSITY OF MARY-
LAND: If a virgin gradu-
ates, the metal statue of
the Maryland Terrapin will
spring to life and fly around
the mall until gunned down

by the R.O.T.C.

UNIVERSITY OF MAS-
SACHUSETTS: The statue
of the Indian Metawampe
will drop its spear if a virgin
graduates.

ative uses for the chapel. Some other popular places:

BROWN: The 13th floor of the science library; the “piano lounge” in

the grad center.

CALIFORNIA STATE: Bidwell Park's lovo pits (a.k.o. Bear Hole ond

Salmon Hole). “A lot of eruptions happen there.”

GEORGETOWN: Atop Yates Field House, withiits “lovely skyline view.”

LOUISIANA STATE: The 14th and 17th holes of the golf course.
SAN DIEGO STATE: Atop the 140-foot Hardy Bell Tower.

UNIVERSITY OF IOWA: Burge Hall, “the Party Educotion Center.”

UNIVERSITY OF MIAMI: The ten-meter boords ot the pool.

UNIVERSITY OF MISSISSIPPI: The wooded area surrounding

Williom Faulkner’s home.

UNIVERSITY OF VIRGINIA: The steps of The Rotunda—Tom Jef-

ferson’s old hount.

Saimt Panty’s Day. nawrally. is a
runaway choice for big bashes—such
as the one at the Universiy  of
Missouri/Rolla with the famed eight-
man, quarter-keg Hop. Skip and Puke
competition. We found some holidays
we never knew existed.
CALIFORNIA STATE: Pioneer
Days—""nine days of celebrating., van-
dalism and world-class rowdiness.”™
EASTERN KENTUCKY: The
annual rughy-team party. traditionally
held at a scuzzy bar, during which par-
ticipants have been known 1o slide
naked across the wooden floor.

MERCER COLLEGE: Qaddafi

Sucks parties.

BLOWOUT

PARTY

OF THE YEAR

MIT: Steer roasts run by the *“smut
and  lust  committees” —they  show
Mary Poppins and porno films simulta-
neously.

UNIVERSITY OF MIAMI: The
Aphrodisiac  Jam—boxer shorts and
teddies required.

UNIVERSITY OF OKLA-
HOMA: Kill-a-Keg Parties: " A guy
once mixed alcohol and dve, then
dropped in a goldfish. Whoa. Talk
about Technicolor blow-chow. ™
UNIVERSITY OF VER-
MONT: Hawaiian Party at Sigma
Nu-—they had an ice fountain with
punch runnming through it and a “ler
hut™” in the middle of the floor.

14 University of Ne-
vada, Las Vegas:
The 24-hour party
school in the
24-hour town
“Most of the
women here don't
wear bwas and hke
good himes.”

15. Boston Univer-
sity: Bunbach
rated this one as
the most promiscu
ous school. The
word Irom a Har-
vard student: “BU?
Yeah, they're into
wild parties and
rampant sex.”

16. Central Michi-
gan University: To
calm this crew
down, they once
had to hire a crew
of extra cops h
dvdn’t help. They're
proud that thes
parties “usually
make page one.”
17. Southern Iili-
nois University: All
other libnois
schools bow 1o this
one, most college
handbooks pick it
as well. Why?
“We'd put our sex-
ual temperature at
about 105degrees.”
18. Ball State Uni-
versity: It may be
small, but it boasts
a girl-to-guy ratio
that men love. Stu-
dents also have
party-nll-you-
can’i-see bashes
" you need a
place 1o fall into
the gutter, thisisit.”
19. Dklahoma
State: Despite its
location, the
waters aren’t still
on this Okie cam-
pus, “Good ol boys
doin’ the wo-step
and partyin’.”

20. Central Connec
ticut State: Coedu-
cation here means
that hitting the
books coeusts
wath hitting the
party circuit. “We
like 1o call our-
selves the round-
the-clock party
connechion.”
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21. University of
Maryland: This
schoal is the 1own,
and this town
rocks. “We don't
know where we're
goin’ after we
graduate, ‘cause
we don’t know
when we're
graduatin’.”

2. University of
kids who have
mint-julep-on-the-
veranda parties.
“They call us the
country club of the
South.”

23, West Georgia
College: Students’
leng-term goal: “To
get the minimum
grade-point aver
age so Mom and
Dad will let us stay
n school.” Short
term goal: “To
scrape up enough
maoney to buy a
case.”

24 University of
Texas at Austin:
You gotta shell out
the bucks, but the
parties are “lavish
and wild." Rumor
has it there’s not a
single unattractive
gl on campus

25 MIT: The big
surprise is that
these mild
mannered nerds by
day are explosive,
high-tech partiers
by night. “We're
frenzied and
sweating and
absalutely insane.”
26. University of
Kansas: Sometimes
called Snob Hill,
this campus is
loaded with “Fnis-
bee throwers with
that pseudo-
Calilornia look who
go all out during
Waste Yourself
‘Week at the begin
ning of school.”

Z1. Kansas State:
The agricultural
party school that
projects a good of
hell-raising party
wmage. “We're wild
Weslern-campus
kids in a half inch
of cowshit.™

8. Glassboro State
College: Small,
suburban but jump
ing. “We're animal-
istic_ I's the law of
the jungle here.”
29, University of
Florida: s annual
football game wath
Georgia has been
dubbed the world's
largest cocktail
party. “Face if, the
closer you are to
the equator, the
crazier you get.”

30. Eastern Ken-
tucky University:
The surrounding
town is usually
kept awake by the
students’ explosive
bashes. “Hell,
we're a bitch in
heat.”

WREER)

You may have thought Hollywood screenwriters make up all that
stuff you see in campus-fraternity movies. Not so, according to
our correspondents out there in the field. . . .

tupid frat fricks: ARIZONA
SSTATE; We’ve heard variations on

this, but the Fijis claim they once sent
their favorite sorority a box of doughnuts.
The next day, when they were sure the
doughnuts had been eaten, the frat sent the
girls a photograph of themselves wearing
the very same doughnuts.

COLUMBIA: Frat brothers like to drop
ping-pong balls on the floor and pick them
up with their butt cheeks.

KANSAS STATE: If you strike out at a
Beta Theta Pi party, you’ll wake up with a
mannequin in your bed.

KENT STATE: One frat brother lies face
down on the floor, playing surfboard, while
another stands on his back; the rest whistle
the theme from Hawaii Five-O.

MIT: T.E.P. whipped up a Penis Party a
few years ago. The punch bowl had a large
wax penis at the center and little penises
floating in the punch around it.

SLIPPERY ROCK: Members of one frat
reportedly like to strip and tie one another to
trees. When girls come by, “‘they can touch
us if they want.”’

UNIVERSITY OF MIAMI: Wearing G
strings and selling banana-raisin bread in the
rain; demanding that pledges get body parts
autographed.

Y itiomider o

S.A.E., by a head over Fiji.

nationwide:

The Chi Omega girls’. More than
once, we’ve heard that little ditty **Chi O,
Chi O/It’s off to bed we go. . . .

nimal house contenders:

STATE UNIVERSITY COLLEGE,

CORTLAND: The Beta boys call
their house The Tit Pit.

CENTRAL MICHIGAN UNIVERSITY:
The South Main Street frats whose partying,
twice in 1986, caused the county prosecutor
to issue restraining orders—sort of a martial
law.

GLASSBORO STATE: The Zeta Beta Tau
boys who like to trash their living quarters
and were evicted four times in three years.

OHIO UNIVERSITY: S_A.E. frat mem-
bers have thrown refrigerators and stereos
off their balcony (**The guy was pissed that
his tape ended’’), torn apart a log cabin for
kindling and given a 21-moon salute to the
housemother next door.

WEST GEORGIA COLLEGE: The Chi
Phi boys are known for a party punch that is
“*strong enough to remove the paint from the
broomstick they use to stir it.™’

HE ANIMAL HOUSE
MEMORIAL AWARD:
To the University of Florida and Penn
State frats for actually having toga parties.

oo it




OST HISTORIC STUNT

CLEMSON: Students once tarred

and feathered a guy for getting

engaged. FAIRHAVEN COLLEGE:
Students secretly spiked brownies at a faculty
party. A faculty member allegedly got wasted.
MERCER UNIVERSITY: Kappa Alpha stuffed cue
balls in a cannon and shot them out of the admin-
istration building's windows. MIT: Ingenious
techies hoisted a cow onto some nearby gas-
storage tanks. The National Guard was called out
to take it down. PLYMOUTH STATE: A “moose-

We asked the students what kind of fashion trends were being
set on today’s party campuses. The beach look (complete
with JAMS and Wayfarer sunglasses) was quite popular, but
we thought these deserved mention.

The Let’s Get Practical Fashion Award: To Georgetown for its

ar'y beer goggles.
cam pus The Halloween

Y Costume Award:
fashionw souher i
nois and Ohio universities—both
had guys who dressed up as penises
and recruited a bunch of costumed
sperm to run in front of them.

The Fashion Surprise of the Year

type football guy” put a pan on his head and
dove through a window. ("People just stood there
and waiched. Nobody knew why he did it, but
who’s gonna argue with him, right?”) SOUTHERN
ILLINOIS UNIVERSITY: Springfest ‘86—a couple
was visible next to the stage, happily humping to
the beat of the band. UNIVERSITY OF CONNECTI-
CUT: They still talk about 1975, when some men's
dorms went coed and they threw an End of the
Urinal party, at which the guys removed all of the

urinals from the dorms,

0ST
MEMORABLE
SCANDAL

BROWN: Could trees, ““flaunt-
have happened

ing our nudity.”

anywhere, but it UNIVERSITY OF
happened here: CONNECTICUT:
the student That off-campus
prostitution party that fea-
ring. REEQ tured a woman
COLLEGE: A called Hoover—
protest against nicknamed for

a visiting Bible the vacuum
thumper in cleaner, not the
which students President.

climbed into

Award: The return of tie-dye.
The Fashion Nostalgia Award: San Diego
State actually brought back the freshman beanie.
Fashion Quotes of the Year: From a guy at the
University of Tennessee—"Our one rule is, no
socks! If you wear socks, you are just low.” And
from a University of Missouri trend-setter—
“No one dresses up here. Not unless they have a job inter-
view or something.” The fashion word from Clemson—""You
know a girl’s a freshman when she carries a pocketbook.”
The Not Too Subtle Fashion Award: To the Rutgers fraternity

boys who wear cone hats that say, oRav sex.

EPRESENTATIVE SCHOOL SONG We thought we'd give students a chance to pick songs or lyrics
that best represented them, and we're sorry we did. CENTRAL MICHIGAN: ““Save my life—I'm going
down for the last time™ (Head East); COLORADO STATE: / Drink Alone {George Thorogood); KANSAS
STATE: Back in the Saddle (Aerosmith); PLYMOUTH STATE: Jailbreak (Thin Lizzy); REED COLLEGE:
The Sun Is a Mass of Incandescent Gas {children’s song); SAN DIEGO STATE: Sit on My Face (and Tell
Me That You Love Me) (Monty Python); SOUTHERN ILLINOIS: No Way Out (The Jefferson Starship) and
the lyric "I think Ill be here forever / But I'm having a good time'*; ALL OTHER SCHOOLS: Why Don’t We

Get Drunk and Screw (Jimmy Buffett).

MISCELLANEOUS NOTABLES

he Honor Roll Award (for
]-Ihe Most Interesting In-

Class Exchange): We know
we've heard it before, but we like
it. To the teacher of the West Vir-
ginia University human-sexuality
class who said that sperm was
mostly glucose and 10 the girl who
raised her hand and asked, ~So
how come it tastes so salty?™”

he Sis-Boom-Bah Award:

fo sports fans al Kansas

State and MIT. Kansas boys
throw plucked chickens onto the
gym floor during basketball ganes
and conduct  after-game  car
ramming riots in the parking lot.
As for MIT, the engineers appar-
ently know how to rig huge bal-
loons that self-inflate in the middle
of a game and also how 1o mix
chemicals that weld shut the gates
to Harvard Yard.

he Recordkeepers’ Award:
1. To the sororities of LSU

who outdid the fraternities in

a 1986 beer drink-off. consuming
150 more cases than the brothers.
The Kappa Kappa Gamma ladies
got best of show. 2. To San Diego
State for ""one of the lowest grade-
point averages in the CSU sys-
tem.”" 3. To the frat boys at the
University of Nevada who keep
tabs on their “brother-getting-laid
ratio.””

he Favorite Party Game
Award: To Trinity College
for Drink One/Wear One.

est School Motto Award:

Clemson's rise-and-shine (and

party}) maxim: *'Wake and
bake.™"

he **Nice Try” Award: To

University of West Virginia

and Mercer College for send-
ing us letters and petitions urging
us not to include them here.

31. University of
lowa: Forget the
farm-boy image:
“We're the
rockin'est, most
decadent party
fools in the Mid-
west. We're radio-
active and burnin’
down our core
every day.”
32. University of
Okiahoma: National
center for future ol
tycoons who party
n jet-set fashion
Their rationale:
“We're not con
cemed with the
rest of our lives, so
‘we may as well
fuck up now.”
33, Brown Univer-
sity: Students have
preparties to gear
up for the actual
bashes. “We may
be lvy League, but
we dance
constantly”
34, Ohio Univer-
sity: Famous for its
Halloween blow-
out, the school has
a trick-or-treat
mage: The frats do
the tricking and
everyone does the
treating. ~We have
uncontained
eruphions.”
35 University of
Massachusetts at
Ambherst: There are
50 many parties at
“Zoo Mass,” stu-
dents say you can
imbibe for free
from Fnday to Sun
day. “We're out in
the middle of no-
where, with noth-
ing to do but party.”
36. University of
Georgia: These
farm boys suppos-
edly come from
“partying families”
who've passed the
tradition on to the
kids. “No matter
what you're lookin’
for, it’s here if you
want i.”
31. Louisiana
State: Known for
“don’t-give-a-shit
attitudes,” LSU
extends a special
invitation: ~Just
bring a hathing suit
and baby oil.”
38. University of
Missouri/Rolla:
Known for its Saint
Fatry's Day explo-
sion, which is more
than your average
brawl. “We have 10
party. The women
are prick teasers
who 1ake engineer-
ing courses and
cusswiththe guys.”
39. Reed College:
The surprise party
school of the usu
ally quiet great
Northwest.
“There's high sex-
ual energy here
You can even get
SENsuously
involved with your
studies.”
#0. fairhaven Col-
tege: A return to
the psychedelic
Sixties. "We're into
sharing lovers
here—in different
combinations.”
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Meet M."S.S‘y (continued from page 128)

““There were some wild women working for the Republican
National Commuttee—one with her napples prerced.””

all three.  Nevertheless, when  Elisa
abruptly turned hersell” into Missy, col-
leagues from her past were flabbergasted.
Missy's lamily of well-connected Republi-
cans from Utah promptly banished her.
Senator Hatch, more gracious. was no less
flustered. **1 remember her as an excellent
worker,” a perplexed Hatch told the wire
services. She “‘worked long hours trving to
elect Republican candidates.”™

Later, someone from Hatch's office
called Missy to make sure she did not
intend to “embarrass the Senator or the
President.” The born-again porn queen
assured Hatch’s aide that she remains a
loval conservative. In fact, when Missy
gets rolling on the positive aspects of the
Reagan reign, she sounds like George
Bush on Ecstasv: “Reagan has given
America a powerful image in the world
again. We're not going 1o take any more
abuse from people like Qaddah.” Reagan,
she continues, her eves aglow with that
iU's-morning-in-America look, “has also
returned a sense ol initiative to people”™—
in cheery contrast to the Democrats,
whose policies “flostered dependency.”

Where the Reagan Administration has
gone woclully wrong, Missy tells her for-
mer co-workers and anvone else who will
listen, is in launching a feverish assault on
pornography in a fit of itolerance that
shreds all its ine words about individual
freedoms. “The Republicans had such a
great party—we were having so much
fun—then Ed Meese had to get ugly and
spoil it,” says Missv. She charactenizes
Meese's war on sexual arousal as a “bla-
tant political pavofl to the party’s lunatic
right wing. Those people decided they
couldn’t nail abortion or bring back school
praver, so they went after an easier
target—ihe porn business.”

Missy thinks the party-poopers are out
of step with most Republicans. ““Talk with
Goldwater conservatives in Arizona or
with small businessmen in Ohio or with
cowboys in Wyoming—none of them
wants the Government telling him how o
have fun. Americans put down money for
65,000,000 X-rated videos last year—
that’s a lot"™

Contrary 1o liberal folklore, adds Missy,
Republicans are not, as a whole, prissy

about sex. In fact, she came across some of

the bawdiest people she has ever met dur-
mg her days m the G.O.P. “There were
some wild women working for the Repub-
lican National Committce when | was
there—one with her nipples  pierced,
another with a diamond stud in her geni-
tals. There was a wild orgy one night with
a well-known randy singer. Working there

was a blast.”™ Sall, she says she hersell

didn’t indulge in wild behavior during her
Washington service.

So how did this young Republican—
whose fashion tastes run to Nancy Reagan
hairdos, pink sweats and Rechoks—make
her switch to porn on film? Although she
prefers 10 keep the conversation locused
on polines, she’ll admit to another
motivation—as all-American as that of
L.ee lacocca or Chuck Yeager. She wanted
to stand out. She wanted 10 be somebody.
And for Missy, the way to do that was to
become a sex symbol.

“I have two beautiful sisters and a beau-
tiful mother,” she says. “l was always the
intellectual, the ugly duckling in the fam-
ilv. Then I moved to California and
started working out two or three times a
day. I became addicted w0 a hmess regi-
men, | went to a tanning salon, | changed
mv entire appearance. My mother and sis-
ters, who had been fashion models, had
always said I was too busty. Now | began
to sce this as an advantage. In California,
away from my family, I was able to trans-
form myselfl into Missy. [ loved my new
identity.”

And what better way 1o demonstrate her
new attributes than in a porn film? While
some feminists, including a few of her
Iriends, are obsessed by what thev see as
the exploitative aspects ol pornography,
Missy sees porn as something to be
exploited for her own ends. There is
power—both  psychological and  eco-
nomic—in being desired, says she. “The
sex  business today gives women the
same opportunities that sports have tradi-
tionally offered minorities,” she contends.
“It can be a way for a woman 10 move up,
a way to make a lot more money than she
would as a waitress or a librarian. It cer-
tainly has been a way for me to get
ahead.™

Despite her transformation, Missy savs
she remains at heart a Yuppie with a
sharp eve for business opportunities. She
sces her porn debut as a savvy career
move. Her next goal—and she sees noth-
ing incongruous about it—is to become
an investment broker. “I know I'll be
great at it. You nced lots of self-confi-
dence to make it in that world, and alter
working in the sex business, I've got plenty
ofit. You're selling yourself, not some copy-
ing machine, every minute in the porn
trade. Your cgo is constantly on the line.”

Missy's adventure in the Eros factory
was made more agreeable by the fact that she
was lucky, or shrewd, enough to work with

Jim and Artie Mitchell, two brothers who

run a porn-film operation as freewheeling
and picarcsque as the city in which it's
based—San Francisco. The Mitchell Broth-

ers established their name in the porn world
with the original Behind the Green Door,
starring  Marilyn Chambers, another
fresh-faced voung woman who made a jolt-
ing leap—irom the sweet innocence of an
Ivory Snow box to the famous scene that
gave new meaning to the word swinging.

The Mirtchells have a better reputation
than many porn-film makers when it
comes to taking care of their stafl, which
includes a smorgasbord of lesbians, Filipi-
nos, punks and graying hippies. Parties at
their San Francisco theater draw a similar
range—local literati, celebrated roués, lib-
eral politicians, gay cabaret stars. Not long
ago, Hunter Thompson worked a stint as
night manager there to pick up material
for a book in progress.

It was one of the Mitchells' more
beguiling  acquaintances—Margo  St.
James, founder of COYOTE, the
prostitutes’-nights  group—who  talked
them into making a porn movie that pro-
motes the idea of safe sex. 1 first
approached them when the Meesc-
commission hearings were being held in
Los Angeles,” recalls St. James. I said,
“You guys should take the offensive here
before they shut you down. Show that
vou're responsible citizens—help men get
over their prejudices against rubbers.
Make it smart and sexy to wear them.””

The Mitchells bought St. James's argu-
ment, and now have hecome true believ-
ers: “The sequel to Behind the Green Door
makes other porn films obsolete,” declares
Jim. “If the other porn producers don’t
like it, tough luck. It's a whole new sexual
world out there, and they're going to have
to change with the times.”

Missy and the other performers in the
new Green Door followed strict safe-sex
guidelines during the making of the film:
All cocks were sheathed in latex and, for
good measure, erogenous zones were
slathered with lubricants  containing
nonoxynol-9 (a mild spermicide that has
been shown in lab tests to kill the AIDS
virus.  and garden-variety  venercal
scourges). Much of the movie is played for
laughs: The centerpiece orgy scene
swarms with Felliniesque characters.
When a bearded hermaphrodite is sub-
merged between the billowing thighs of
a rollicking fat lady, using a thin latex
dental dam for protection, the movie skids
bevond porn and sex education into lunacy.

Missv insists that she and the Mitchells
are deadly earnest about the film's safe-
sex message. She has scen young gay
friends in San Francisco wither and die,
and she says it sometimes feels as if the
city is in danger of becoming a ghost town.
In [act, she’s donating a helty portion of
her modeling fee to the Rita Rocket Foun-
dation, which provides Sunday brunches
and entertainment for patients on AIDS
wards at San Francisco General Hospital.
Yet, despite the crisis, she says most het-
crosexuals remain unconcernced.

When she launches into her AIDS-is-
not-a-gay-discase speech, Missy sounds



“It was a wild New Year's party—uwe started off with
Sfinger food and ended up with oral sex.”
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like a politician at a whistle stop. “I
wouldn’t have performed in this movie if it
weren't a safe-sex film,”” she says. “The
Mitchell brothers deserve a lot of credit
for taking a chance with a movie like this.
And we're planning to distribute safe-sex
samplers, containing condoms and related
products, with the video cassettes. If you
can't find the movie at your video store,
write to the Mitchell Brothers at 895
O’Farrell Street, San Francisco, Califor-
nia 94109.”

Is safe sex really any fun?

Well, OK, she concedes, it was kind of
difficult keeping all those male porn stars
cocked and ready, particularly with the
condoms. “On porn-movie sects, they usu-
ally have a ‘flull girl’ to get the men
excited before the scene begins,” says
Missy. “But we couldn’t use one because

of our safe-sex restrictions, so 1 had to get
all the men hard by myself, put on the
condoms and go to work on them before
they lost their ecrections. It’s time-
consuming, and time means money in
moviemaking—Ilots of it. With the lights
on and the cameras rolling, I was under
pressure.”

The fact is, says Missy, she genuinely
enjoyed hersclf during much of the film-
ing. When the comely vestal virgins, wear-
ing fower garlands and translucent
gowns, surrounded Missy and fell upon
her with their vibrators, she lost herself to
the moment. “I had a screaming orgasm,”
Missy says. “‘I mean, if you can’t get off
with six people using vibrators on you,
then there’s something wrong with you.”

Spoken like a true Republican.
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RANDY NEWMAN

(continued from page 86)
IN DEFENSE OF L A.

I like the weather. I know a lot of people
here. 1 drive around with the top down,
like in the song, but a nasty redhead 1
don’t have. She’s gone back to Cypress.
So, anyway, I like the space. | fecl a liule
enclosed if I'm somewhere like San Fran-
cisco, where 1 can’t see a lot of distance.
New York’s the same, though New York 1
love.

ON HANGING OUT WITH ROCK STARS IN LA

Never done it. I see Henley when we
work. I've always had a family. [ haven’t
been socially oriented, particularly. I
there was a club of rock people, I wasn’tin
it. Maybe I wasn’t asked. When The
Troubadour was open, I'd go there occa-
sionally. But I'd go there by myself and
see il I could pick up a discase.

ON BEING MEAN

People think my songs are mean and
cynical. I don’t agree. Well, maybe one.
The Blues was actually over the line of
being a mean song. It sort of made fun of
sensitivity. 1 hate that type of songwriter
who is overtly sensitive, who says, “When
I was a hoy, music was my solace against
the world,” so I made fun of that. But I
regret it a little bit. There is some truth to
the idea that a songwriter, as a kid, would
go to his room and play music and tune
out the world, though I never did that. I
read baseball statistics.

ON BEING MISUNDERSTOOD

[t happens less than it used to, though
['ve felt that as a problem. People misun-
derstood Political Science. They thought |
really wanted to bomb everybodv. They
misunderstood Short People, as if there
were some cabal against short people. Peo-
ple really thought that. Half a Man is
about homosexuality’s being contagious,
and 1 got some letters on that. Some gay
kid in Houston was really upset about 1.
I called him, but he didn’t change his
mind. I was obviously making fun of peo-
ple who think homosexuality is conta-
gious. But some people didn’t getit. And 1
do care. Remember in school when they'd
give you a poem to analyze? You'd say,
“It’s about two monkeys that fly to the
moon.” Someone else would say, “It's
about two lovers who are going on a vaca-
tion to Florida.” The teacher would say,
“That’s right. You're right, t00.” I don’t
think so. I like people to get what I try to
cdo. I used to be nervous about playing
Rednecks in front of blacks. I still am a
little. If T use nigger or another terrible
word in a song and people don't under-
stand why I'm using it, it worries me. |
don’t do it for fun. I don’t do it with-
out trepidation, but 1 have to do what 1
have to do. I wouldn't change the way 1
write for anything.  (concluded overleaf)
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ON TAKING 1T BACK ABOUT SHORT PEOFLE

[ was right about the little suckers.
They proved it. There were midgets pick-
eting my shows. They surce got mad. | had
a death threat. People don’t like to hear
the truth. Actually, the truth is that people
don’t like to work for their entertainment.

ON BEING CYNICAL

Well, 1 guess 1 am, but cynical reminds
me of such narrow people. But 1 gotia
admit it: You sce what people do to one
another and how things don’t work out and
it's like a failure of evolution. The mind
hasn’t gotten over things like jealousy and
war and wanting other people to hurt like
you're hurting, wanting people to be in the
same hole vou're in. No, there’s nothing 1o
be cynical about. But, vou know, ['ve
never been a big animal lover, but 1 am a
fan ol people. They try so hard, vou know.
Thev're so cute.

ON WHY SHORT BEAGLES GOT NO REASON
TOLIVE

My song about animal lovers would be
about the type who will watch 60 people
get slaughtered on the sereen, and then a
dog will get hit by a car and he'll go,
“Oooooh . . . look at the poor doggy.”
Mavbe it'll be called I Love My Puss. They
say that Hider loved animals. And Hitler
was short, too. Proves it.

ON HIS IDEAL GUEST SPOT ON MIAMI VIGE
I have a Miam Vice calendar my kids
gave me as a joke because | used to be so
angry about all the posing on that show.
“He’s on stake-out! Where did he get that
suit?”’ 1 know what I'll play: sort of a fat,

cigar-smoking know-it-all talking about
poetry. That's how I sound to myself.

ON PET PEEVES

Beer commeraials make me mad—that
“We're all part of America™ jingoism. It’s
not healthy. 1 know the country was way
down in morale and now the morale has
come up a bit because the economics are
better, but neither way is healthy. That
bothers me more than the Rambo stufl.
People know Rambo is not real—it’s a
story about clear-cut bad guys and clear-
cut good guys and, anyway, Stallone
played the part in the second one like a
dumb guy in a car club in North Holly-
wood. Another peeve is how in movies,
people tromp on other people’s feelings
and don’t notice it. I remember in “10,”
some woman likes Dudley Moore. She's in
a bar and she's older; she isn’t pretty like
Bo Derek, so he tramples all over her,
makes fun of her, then just forgets about
her. 1 don’t like to sec that kind of stulf,
But I don’t have anvy pet peeves in the
actual world. I don’t know anything about
the actual world.

ON MONEY

One of my kids wants to be rich. 1t is a
very strange thing. T say, “Yeah, what do
vou mean? That’s not happy.” He says,
“There are happy rich people.”™ 1 say,
“Yeah, but what makes vou happy is hav-
ing a job you like and having a family you
like. Look forward to going to work and
look forward to going home. That's all vou
can ask for. The money is not the main
thing.”" I would have been embarrassed o
admit it when | was in school, but he’s

“Yep, i’s stll Reagan.”

into the whole thing—the Ralph Lauren
shirt; he wants to go to Princeton or go to
school in Switzerland.

None of my friends cared about money.
I remember my brother’s graduating class
at medical school. They were all going to
go to Biafra or New Guinea and help
starving people, and now they're all plas-
tic surgeons and gynecologists. | told him
at the time, “"This isn’t going to happen.
They're going to get ground down.” 1 was
right. But I have not succumbed. I can say
lots of bad things about myself, and I live
well, but 1 don’t base my life on mon-
ey. Never will. Even when 1 didn’t have
moncy, [ didn’t. 1 base my life on pride in
the work I do. That isn’t going to look
good in print, but it’s absolutely true.

ON SELF-CRITICISM AND BAD STUFF
ABOUT HIMSELF

I'm lazy. I'm not a good [riend, proba-
bly. I'm a good father, probably, but not a
good husband. I'd run over my mother for
a song. If I had to use her in a song and
use her up, [ would do it.

ON REAL MEN

To me, being a real man means always
doing your job. Real men are the nine-to-
fivers who get up every day and drive to
work whether they like it or not. They're
there for their kids and take them to zoos
and museums or to see Pete’s Dragon.
They go places they don’t want 1o go.
They take their kids o the beach when
they'd rather watch a ball game. I'm bet-
ter now than I was. I'll go play ball with
my kids even when I'd rather watch a bas-
ketball game on TV or go take a pain pill
and sit in the sun.

In high school, you tended to admire
people who could do these little unimpor-
tant things very well—great surfer, great
pool plaver, guy who could dance great,
guy who had a lot of girls, guy who could
drink four quarts of gin. | was playing bas-
ketball with a friend of mine recently. 1
hadn’t played with him in 20 years. He
had the same jump shot, the same every-
thing. He said, “Look at all the time we
wasted doing this.”” He was right. Nonc of
the high school stull means a thing. At the
reunions, we saw how things changed: bit-
ter little guys with millions of dollars who
used to sit under the geck tree; big-deal
guys who used to be on top of everything,
doing nothing.

ON THE IDEAL WOMAN

No such thing. Just real women and real
men. Either way, people should be willing
to do things with their mates that they
don’t want to do—and do them relatively
cheerfully. To give of themselves to each
other, just like to their kids. And everyone
should be good at highting.

IN SUMMATION ON THE PHILOSOPHY OF LIFE,
THE BASIC ADVICE [N ONE LINE

Don’t bend over.
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SOHO GOES
WEST Eric

Bogosian is one of
the few performers
who've actually

EASTFORWARD

wanted the audience
PUBLIC INVESTIGATOR ey high to throw bottles at

them. "It was in 1979,
and | had a lot of punk
energy. | was trying to

school student, Brian Ross showed the instincts of a good inves-
tigative reporter. Covering the city council for a local radio station,
he dgcide_d to check up on a councilman who had sképped_six o the e
meetings in a row, always pleading urgent business. “| drove right andemonium  as
out to his house during a city-council meeting,” Ross, 38, recalls, gands TikalA"iEs
"and caught him in his back yard, barbecuing.”
These days, as a corre-
spondent for the NBC
Nightly News, Ross
makes more con-
sequential  dis-
coveries. Along
with his part-
ner, producer
Ira Silverman,
he has broken
stories on
union corrup-
tion, Robert
Vesco's Cuban
hideaway, Mob-
connected payola in the recording industry and drug payoffs to Bahamian offi-
cials. Not surprisingly, Ross claims he has “the best job in journalism. Ira and | are
permitted to do the stories we want to do, pretty much at our leisure.”

There are drawbacks, however. "You're under tremendous stress. Stories
result in lawsuits, and at times you feel as though your life may be in danger.”
Ross maintains a healthy skepticism about his accomplishments. “Look
at Jackie Presser,” he says. "lI've done 50 stories on this guy, and the

more I've done, the higher he's gone up in the Teamsters. If you expect
to get immediate results in this business, you're going to be sorely
disappointed.” —ROBERT KEARNEY

Screamers were gen-

erating,” remembers

the 33-year-old monologist, whose volatile one-
man shows portray a seamy mix of drunks, junk-
ies and killers. After starting in the dives of
SoHo, Bogosian moved to off-Broadway and an
Obie; and if his new movie deal with 20th Cen-
tury Fox stays on track, he'll progress to Holly-
wood. While his audience may have become
mainstream, Bogosian claims his work will not.
“I'm not into pastels,” he says. “l like hard
edges and loud music."’ —MICHAEL KAPLAN
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NETWORKING ‘‘I've always
said that if 1 were to program the
USA Network for myself, I'd be the
only one watching,” says Kay Kop-
lovitz. “My job is to see what people
want and give it to them.”

That's what Koplovitz has been
doing with surprising success during
her nine vears as president of cable’s
USA Network. In a quicksandlike
business, she has transformed USA
from a money-losing sports service to
a more traditional network, with

shows aimed at all segments of the
audience. Not only does USA wurn a
rofit—a rarity n

. pr;ih!e—il carns
.y plaudits for re-

vivals and for
original program-
ing, including the
USA-produced Rob-
\ ert Kleim Time and
" Calliope. —BRUCE KLUGER

BRITAIN HILL

PAULA COURT




CHEERS This swuff is going to be very big,” predicts HIT WIT '/ think o

Anthony Terlato as he pours some Aperol into a glass. The to go barging into people's
stightly citric, 22-prool’ apenitif is the latest venture for lives and screw them around,”
Terlato and the company he heads, Paterno Imports, the says Merrill Markoe, 37. But
nation’s leading importer of premium Italian wines. And when she barges, she does so
because he's the man who introduced Corvo wines, Fresco- with a camera crew, first as a
baldi chianti and Gancia asti spumante 10 America, his pre- producer-writer on **Late Night
dictions carry a lot of weight. with David Letterman' —where
Terlato, the Brooklyn-born son of Italian immigraats, she sent the host out of the stu-
was practically weaned dio to engage shopkeepers in
on winc. Filty-two years funny banter—and now on her
later, he holds the own, as the resident humorist
Cavalere Uffcrale  con on LA.’s channel 13 news. 3
Motu Proprio, bestowed Markoe's success with “Late =
on him by the president Night* was clouded by the fact 2
of Laly for doing for Lal- that she is also Letterman’s
i, G whar Clkons] girlfriend, though it's now a commuter relationship. “After
Sanders did for chicken. working with Dave, | wanted to do more, and | never could
When he's not search- without seeming like Linda Eastman—you know, the aggres-
ing the ltalian country- sive girlfriend, pushing her way behind the keyboard,” she
side for likely prospects says. "l like it much bet- ter doing it for my-
to import, ‘Terlato can self than I ever did for Dave. Now
be lound in his Chicago I get to see each 4 piece
headquarters,  greeting through to the ¢
guests and  presiding end, whichis
over working lunches in real biliss
a facsimile of an for me."

ltalian fratioria.

—ERIC

—HKAREN STEVENS ESTRIN

MARK HANALUER

BANANA REPUBLICANS s

knew nothing about retail and nothing about busi-
ness,” recalls Mel Ziegler, 41, president of the
Banana Republic Travel and Safari Clothing Com-
pany. That lack of knowledge did not stop Mel and his
wife, Patricia, 37, from leaving their jobs at the San
Francisco Chronicle (he was a reporter, she was an
artist) in 1978 and opening their first store dedicated
to jungle-chic apparel. What the Zieglers lacked in
business savvy they made up in knowledge about
travel, comfortable clothes and publishing—and as a
result, they now have 55 stores across the country,
grossing a reported $60,000,000 in sales in 1985,
and a catalog that is better than many maga-
zines, with such Banana Republic fans as Garry Tru-
deau, Nora Ephron and Roy Blount Jr. contributing
“reviews" of the clothes. The catalog is so success-
ful, in fact, that it may spawn a new travel magazine.
“We are a couple of artists who made life work by dis-
covering business,” says Mel. “We call it profitable
bohemianism.” —VICKI SHEFF
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““Kissing him was like putting your mouth against an

automatic bank teller, where it swallows your card.

23

and riot, experimenting with drugs and
organic farming. Doris had been a perfect
hippie, hairy all over and serenely stoned.
Fven the divorce she had been relaxed and
philosophical about. He begged Dulcie,
“Tell me about the pajamas again.”

“Well, darling, there’s really nothing
much to tell. T think I began to hate the
marriage when he insisted I iron his
pajamas. When we were first married, he
was still such a boy he would sleep in the
underwear he had worn that day, the way
he would in college, and then for years these
simple Dacron pajamas with a drawstring,
no monogram or anything, and it was
plenty good enough if 1 simply folded
them when they were fresh out of the drier,
helore the wrinkles really set in. But then,
a-hundred-percent Sea Island cotton that
he said had to be hand-washed in luke-
warm water, and he wanted sharp creases
just to put himself between the covers in.
And the eveshades, and the ear stop-
ples—I felt utterly shut out.”

“And the shoes,” Spencer prompted.
“Did he have shoes?”

“Did he have shoes? They covered the

entire floor of his closet, row on row, and
went right up one wall. He had a separate
pair for every suit; and then on the week-
end, il he raked leaves, it would be the
suede Hush Puppies; but if I asked him to
haul just one load of mulch over to the
rose bed, he would go back into the house
and put on the shit-kickers. [t was like his
skis: He had the pair for corn and the pair
for icy conditions and then a third kind for
deep powder. And the gloves: 1f he
couldn’t find one certain pair of gloves,
with grease stains already on them, he
wouldn’t touch the engine of the car, even
just to add windshield-washer fluid.”

“And did he take a long time in the
bathroom or a short time?” Spencer asked,
knowing full well the answer. In time he
knew all the answers, had extracted every
molecule of the departed husband from his
wife’s memory. He saw her through a
shimmering veil of Kirk’s odors and deo-
dorants, his habits both annoying and
endearing, the quarrels they had and the
orgasms he gave her or, increasingly dur-
ing the last years, failed to.

“I love kissing you,” she confided to
Spencer. “With him it was like putting

“Look! Mr. Foster gave me a battery-operated

martini storrer!

ih]

your mouth against an automatic bank
teller, where it swallows your credit card.
And his hair! You had to be so careful not
to muss his hair. That fluffiness wasn’t

_natural, you know. It was set.”” There was

a limit to this sort of information. Kirk
slowly became boring. The veil of her first
husband fell from her, so that eventually
Dulcie stood naked, fit to be loved.

°

Spencer loved her. Warming the dawn
and evening of every day, the source and
goal of every commute, the light and ani-
mator of every weekend, Dulcie was his
prize, the gold from which Kirk’s dull resi-
due had been panned away. He loved her
cascading hair, her sturdy legs, her sweet,
calm golf swing, which never strayed from
the fairway in an ill-advised attempt to
achieve more distance. They rejoined the
golf club, their finances again permitting
and Kirk having long ago resigned.

It was there, at the post-four-ball barbe-
cue, in the fullness of the happmess of
Dulcie’s team’s having won the women’s
division, that a copper-haired woman
approached Spencer. “Hi, there,” she
said, speaking just like a name tag, “I'm
Deirdre.” Her handshake was a little too
firm and her green-eyed gaze a shade too
level. “OPI Dulce was terrific out there,
though I was the one got the gross par on
the dog-leg cleventh, which with my twenty
handicap made a net eagle for the team.”

Dulcie had come up behind the other
woman and gave her a comradely hug.
Their two curly heads were side by side,
their tan faces with pale laugh crinkles at
the corners of the eyes. ““Isn’t she terrific?™
Dulcie asked, though Spencer couldn’t see
quite how. But, then, years ago, he
remembered, he had been insensitive to
Dulcie’s charm. “The Harrises have just
moved to town, and I've promised to have
them over.”

Deirdre glanced around, a trifle wildly.
“Let me find Ben.” She hurried into the
crowd, which was dressed with facetious
country-club gaudiness—scarlet pants,
straw hats—under the hanging cloud of
mesquite-flavored smoke. Spencer felt a
fateful sliding in his stomach.

“I don’t want to meet any new people,”
he told his wife.

“You’ll like him,” Dulcie said.

The aggressive copper-haired woman
was dragging a tall man toward them—a
tall, dazed sacrificial lamb with a sheepish
air, an elegantly high-bridged, narrow
nose, slicked-down black hair and a seer-
sucker suit that gave him, with his blue
buttondown shirt and striped necktie, an
endearingly old-fashioned, vaguely official
ambience. He was, in his way, beautiful.

Spencer, his face heating up, hardly had
time to protest, “I don’t want to like

him.”
(Y
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f Start with the new 100W remote control
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H “ “ KSEI.I.EH (continued from page 157)

““In this world, it’s not "0o you are, my girl, nor even

‘00 you know. It’s what you got that counts.”

come when you pay the bill on leaving.™’

“That don’t worry us millionaires,”
Mr. Buggage said. “Let’s go. We'll leave
tomorrow. Call that travel agent right
away. First class. We'll shut the shop for
ten days.”

“Don’t you want to do today's letiers?”

“Bugger today’s letters,” Mr. Buggage
said. “We're on “oliday from now on. Get
on to that travel agent quick.” He leaned
the other way now and started scratching
his right buttock with his right hand. Miss
Tottle watched him and Mr. Buggage saw
her watching him, but he didn’t care.
*“Call that travel agent,” he said.

“And I'd better get us some traveler’s
checks,” Miss Tottle said.

“Get five thousand quids’ worth. T'll
write the check. This one’s on me. Give
me a checkbook. Choose the nearest bank.
And call that "otel in wherever it was and
ask for the biggest suite thev've got
They’re never booked up when you want
the biggest suite.”

.

Twentv-four hours later, Mr. Buggage
and Miss Tottle were sun-bathing beside
the pool at La Mamounia in Marrakesh,
and they were drinking champagne.

“This is the life,” Miss Toule said.
“Why don’t we retire altogether and buy a
grand house in a climate like this?™

“What do we want to retire for?” Mr.
Buggage said. **We got the best business in
London goin’ for us and, personally, I find
that very enjoyable.”

On the other side of the pool, a dozen
Moroccan servamts were laying out a
splendid buflet lunch for the guests. There
were cnormous cold lobsters and large
pink hams and verv small roast chickens
and several kinds of rice and about ten dif-
ferent salads. A chel was grilling steaks
over a charcoal fire. Guests were begin-
ning to get up from deck chairs and mat-
tresses o mill around the buflet with
plates in their hands. Some were in swim-
suits, some in light summer clothes, and
most had straw hats on their heads. Mr.
Buggage was watching them. Almost
without exception, they were English.
They were the very rich English,
smooth, well mannered, overweight, loud-
voiced and infinitely dull. He had seen
them before all around Jamaica and Bar-
bados and places like that. It was evident
that quite a few of them knew one another,
because at home, of course, they moved in
the same circles. But whether they knew
each other or not, they certainly accepted
cach other, because all of them belonged
to the same nameless and exclusive club.
Any member of this club could always, by
some subtle social alchemy, recognize a

fellow member at a glance. Yes, they'd say
to themselves, he’s one of us. She’s one of
us. Mr. Buggage was not one of them. He
was not in the club and never would be.
He was a nouveau and that, regardless of
how many millions he had, was unaccept-
able. He was overtly vulgar and that was
unacceptable, too. The very rich could be
just as vulgar as Mr. Buggagc, or even
more so, but they did it in a different
way.

“There they are,” Mr. Buggage said,
looking across the pool at the guests.
““Them’'s our bread and butter. Every one
ol ’em’s likely to be a future customer.”

“How right vou are,”” Miss Tottle said.

Mr. Buggage, lying on a mattress that
was striped in blue, red and green, was
propped up on one elbow, staring at the
guests. His stomach was bulging out in
folds over his swimming trunks, and drop-
lets of sweat were running out of the fatty
crevices. Now he shilted his gaze to the
recumbent fgure of Miss Toutle, lying
beside him on her own mattress. Miss
Tottle’s loal-of-bread bosom was encased
in a strip of scarlet bikini. The bottom hall
of the bikini was daringly briel and possi-
bly a shade too small, and Mr. Buggage
could see traces of black hair high up on
the insides of her thighs.

“We'll ave our lunch, pet, then we'll go
to our room and take a little nap, righ?”

Miss Tottle displaved her sulphurous
teeth and nodded her head.

*And after that, we'll do some letters.”

“Letters?”” she cried. “I don’t want o
do letters! I thought this was going o be a
holiday!”

“It s a holiday, pet, but I don’t like
lettin’ good business go to waste. The "otel
will lend you a typewriter. [ already
checked on that. And they're lendin’ me
their 'Oo’s 'Oo. Every good ‘otel in
the world keeps an English ‘Oo's 'Oo. The
manager likes to know ‘oo’s important so
‘e can kiss their backsides.”

“They won't find you in it,”” Miss Tottle
said, a bit hufly now.

“No,” Mr. Buggage said. “I'll grant
you that. But they won't find many in it
that's got more money 'n me, ncither. In
this world, it’s not ‘oo you are, my girl.
It’s not even oo you know. It's what you
got that counts.”

“We've never done letters on holiday
belore,” Miss Tottle said.

“There’s a first time for everything,
pet.”

“How can we do letters without news-
papers?”’

“You know very well English papers
always go airmail to places like this. |
bought a Times in the foyer when we

arrived. I’s actually the same as 1 was
workin’ on in the office vesterday, so 1
done most ol my 'omework already. I'm
beginning to fancy that picce of lobster
over there. You ever scen bigger lobsters
than thar?”

“But vou're surely nat going to post the
letters from here, are you?” Miss Tottle
saidl.

“Certainly not. We'll leave “em undated
and date “em and post "em as soon as we
return. That way, we’'ll "ave a nice backlog
up our sleeves.”

Miss Tottle stared at the lobsters on the
table across the pool, then at the people
milling around; then she reached out and
placed a hand on Mr. Buggage's thigh,
high up under the bathing shorts. She
began to stroke the hairy thigh. “Come
on, Billy,” she said, “why don’t we take a
break from the letters same as we always
do when we're on hols?™”

“You surely don’t want us throwing
away two or three thou a day, do you?”
Mr. Buggage said. “And a quarter of it
vours; don’t forget that.™

“We don't have the firm’s note paper,
and we can't use hotel paper, lor God's
sake.”

“l brought the note paper,” Mr.
Buggage said, triumphant. “I got a ‘ole
box of it. And envelopes.™

“Oh, all nght,” Miss Tottle said. “Are
you going to fetch me some of that lobster,
lover?”

“We'll go together,” Mr. Buggage said,
and he stood up and started waddling
round the pool in those almost knee-
length bathing trunks he had bought a
couple of vears back in Honolulu. They
had a pattern of green and vellow and
white flowers on them. Miss Tottle got w0
her feet and followed him.

Mr. Buggage was busy helping himselfl
at the buflet when he heard a man’s voice
behind him saying, “Fiona, 1 don’t think
vou've met Mrs. Swithin-Smith . . . and
this is Lady Hedgecock.”

“How d'vou do?” “How d’vou do?” the
voices said.

Mr. Buggage glanced round at the
speakers. There were a man and a woman
in swimming clothes and two elderly

ladies wearing cotton dresses. Those
names, he thought. I've heard those
names before, I know 1 have . . . Smith-

Swithin Lady Hedgecock. He
shrugged and continued 10 load food onto
his plate.

A few minutes later, he was sitting with
Miss Tottle at a small table under a sun
umbrella and ecach of them was tucking
into an immense half lobster. *“Tell me,
does the name Lady "Edgecock mean any-
thing to you?" Mr. Buggage asked, talking
with his mouth full.

“Lady Hedgecock? She's one of our cli-
ents. Or she was. I never forget names like
that. Why?"”

“And what about a Mrs. Smith-
Swithin? Does that also ring a bell?”

“It does, actually,” Miss Toule said.



“Both of them do. Why do you ask that
suddenly?”

“Because both of "em’s “ere.”

“Good God! How d’you know?”

“And what's more, my girl, theyre
together! They're chums!™

“They’re not!™

“Oh. ves, they are!”

Mr. Buggage told her how he knew.
“There they are,” he said, pointing with a
fork whose prongs were yellow with may-
onnaise. “Those two lat old broads talkin®
to the tall man and the woman.”

Miss Tottle stared, fascinated. “You
know,” she said, “I've never actually seen
a client of ours in the flesh before, not in
all the vears we've been in business.”

“Nor me,” Mr. Buggage said. “One
thing’s for sure. I picked 'em right, didn’t
I? They're rollin’ in it. That's obvious.
And they're stupid. That's even more
obvious."”

“Do you think it could be dangerous,
Billy, the two of them knowing ecach
other?”

“It’s a bloody queer coincidence,” Mr.
Buggage said, “but I don’t think it’s dan-
gerous. Neither of 'em'’s ever goin’ to say a
word. That's the beauty of it.”

“1 guess vou're right.”

“The only possible danger,” Mr.
Buggage said, “would be if they saw my
name on the register. | got a very unusual
name, just like theirs. It would ring bells
at once.”

“Guests don’t see the register,” Miss
Toutle said.

“No, thev don’t,” Mr. Buggage said.
“No one’s ever goin’ to bother us. They
never 'as and they never will.”

*“Amazing lobster,” Miss Tottle said.

“Lobster is sex food,” Mr. Buggage
announced, cating more of it.

“You're thinking of oysters, lover.”

“1 am not thinking ol oysters. Ovsters 1s
sex food, too, but lobsters is stronger. A
dish of lobsters can drive some people
crazy.”

“Like you, perhaps?’ she said, wrig-
gling her rump in the chair.

“Maybe,” Mr. Buggage said. “‘We shall
Just "ave to wait and see about that, won’t
we, pet?”

“Yes,” she said.

“I’s a good thing they're so expen-
sive,” Mr. Buggage said. “Il every Tom,
Dick and "Arry could afford em, the "ale
world would be full of sex maniacs.”

“Keep eating it,” she said.

°

After lunch, the wtwo of them went
upstairs to their suite, where they cavorted
clumsily on the huge bed for a brief pe-
riod. Then they took a nap.

And now they were in their private sit-
ting room and were wearing only dressing
gowns over their nakedness, Mr. Buggage
in a plum-colored silk one, Miss Tottle in
a pastel pink and pale green. Mr. Buggage
was reclining on the sofa, with a copy of

vestercdlay’s Times on his lap and a Wihe's
Who on the coflee table.

Miss Tottle was at the writing desk,
with a hotel typewriter before her and a
notebook in her hand. Both were again
drinking champagne.

“This is a prime one,” Mr. Buggage
was saying. “Sir Edward Leishman. Got
the lead obit. Chairman of Aerodvnamics
Engineering. ‘One of our major industrial-
ists,” it savs.”

“Nice,” Miss Tottle said. “Make sure
the wile’s alive.”

*Leaves a widow and three children,”
Mr. Buggage rcad out. “And . . . wait a
minute . . . in '‘Oo’s 'Oo it says, ‘Recrea-
tions, walkin® and fishin’. Clubs, White's
and the Relorm.” ™

“Address?” Miss Tottle asked.

“The Red House, Andover, Wilts.”

“How d’you spell Leishman?” Miss
Tottle asked. Mr. Buggage spelled it.

“How much shall we go for?”

“A lot,” Mr. Buggage said. “*He was
loaded. Try around nine "undred.”

“You want to slip in The Compleat
Angler? It says he was a fisherman.”

“Yes. First edition. Four "undred and
twenty quid. You know the rest of it hy
‘eart. Bang it out quick. I got another
good one to come.™

Miss Tottle put a sheet of note paper
into the typewriter, and very rapidly she
began to type. She had done so many
thousands of these letters over the vears
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that she never had to pause for one word.
She even knew how to compile the list of
books so that it came out to any sum Mr,
Buggage 1thought the client would stand.
One of the secrets of this particular trade,
as Mr. Buggage knew, was never to be oo
greedy. Never go over 1000 quid with any-
one, not even a famous millionaire.

The letter, as Miss Tottle typed it, went
like this:

man. Banned in U K. £115
THREE NAUGHTY NUNS. Good
clean edition. £60

RESTRAINT-—SHACKLES AND
SILKEN CORDS. Hlustrations. £80
WHY TEENAGERS PREFER OLD
MEN. Illustrations. American. Y90
THE LONDON DIRECTORY OF
ESCORTS AND HOSTESSES. Cur-
rent edition. £20

WILLIAM BUGGAGE— RARE BOOKS
27a Charing Cross Road,
London

Dear Lady Leishman,

It is with very great regret that 1
trouble you at this tragic time of your
bereavement, but regretfully T am left
with no alternative in the circum-
stances.

I had the pleasure of serving your
late hushand over a number of years
and my invoices were always sent to
him care ol White's Club, as, indeed,
were many of the little parcels of
books that he collected with such
enthusiasm.

He was always a prompt settlor
and a very pleasant gentleman to
deal with. I am listing below his more
recent purchases, those which, alas,
he had ordered in more recent times
before he passed away and which
were delivered to him in the usual
manner.

Perhaps 1 should explain to vou
that publications of this nature are
ofien very rare and can therefore be
rather costly. Some are privately
printed; some are actually banned in
this country, and those are more
costly sull.

Rest assured, dear madam, that 1
always conduct business in the strict-
est confidence. My own reputation
over many years in the trade is the
best guarantee of my discretion.
When the bill is paid, that is the last
you will hear of the matter, unless, of
course, you happen to be able to lay
hands on your late husband’s collec-
tion ol erotica, in which case I should
be happy to make you an offer for it.

To Books:

THE COMPLEAT ANGLER. lzaak
Walton, First edition, good clean
copy. Some rubbing of edges. Rare.

£420
VENUS IN FURS. Leopold von
Sacher-Masoch, 1920 edition. Slip

cover. £75
SEXUAL SECRETS. Translauon
from Danish. £40

HOW T0O PLEASURE YOUNG
GIRLS WHEN YOU ARE OVER
SIXTY. Ilustrations. Private print-
ing from Paris. £95
THE ART OF PUNISHMENT—
THE CANE, THE WHIP AND
THE LASH. Translated from Ger-

Total now due Lfﬁf;

Yours laithfully,
William Buggage

“Right,”” Miss Tottle said, running
the note paper out of her typewriter.
“Done that one. But you realize 1 don’t
have my bible here, so I'll have to check
the names when I get home before posting
the letters.”

“You do that,” Mr. Buggage said.

Miss Tottle’s bible was a massive card-
index file in which were recorded the
names and addresses of every client they
had written to since the beginning of the
business. The purpose of this was to try as
nearly as possible to ensure that no two
members of the same family received a
Buggage invoice. If this were to happen,
there would always be the danger that
they might compare notes. It also served to
guard against a case where a widow who
had received one invoice upon the death of
her first husband might be sent another on
the death of the second husband. That, of
course, would let the cat right out of the
bag. There was no guaranteed way of
avoiding this perilous mistake, because
the widow would have changed her name
when she remarried; but Miss Totde had
developed an nstinet for sniffing out such
pitfalls, and the bible helped her do it.

“What's next?” Miss Tottle asked.

“The next is Major General Lionel
Anstruther. Here e is. Got about six
inches in 'Oo’s 'Ov. “Clubs, Army and
Navy. Recreations, ridin’ to ‘ounds.” "

I suppose he [ell ofl a horse and broke
his flipping neck,” Miss Tottle said. “T'll
start with Memoirs of a Fox-Hunting Man,
hrst edition, right?”

“Right. Two "undred and twenty quid,”
Mr. Buggage said. “And make it between
five and six 'undred altogether.”

g 6

“And put in The Sting of the Ridin’
Crop. Whips seem to come natural to these
fox-hunun” folk.™

And so 1t went on.

-

The holiday in Marrakesh continued
pleasantly enough, and nine days later,
Mr. Buggage and Miss Tottle were back in
the office in Charing Cross Road, both
with sun-scorched skins as red as the
shells of the many lobsters they had
caten. They quickly seuled down again
imto their normal and stimulaung rou-
tine. Day after day, the letters went out
and the checks came in. It was remark-
able how smoothly the business ran. The

psychology behind it was, of course, very
sound. Strike a widow at the height of
her grief, strike her with something that
is unbearably awful, something she wants
to lorget about and put behind her, some-
thing she wants nobady clse to discover.
What's more, the funeral is imminent. So
she pavs up fast to get the sordid lide
business out of the way. Mr. Buggage
knew ‘is onions. In all the years he had
been operating, he had never once had a
protest or an angry reply. Just a check in
an envelope. Now and again, but not
often, there was no reply at all. The disbe-
lieving widow had heen brave enough to
sling his letter into the wastepaper basket
and that was the end of it. None of them
quite dared to challenge the invoice,
because they could never he absolutely
positive that the late hushand had been as
pure as the wife believed and hoped. Men
never are. In many cases, of course, the
widow knew very well that her beloved
had been a lecherous old bird, and Mr.
Buggage’s invoice came as no surprise. So
she paid up even faster.
)

About a month after their return from
Marrakesh, on a wet and rainy afternoon
in March, Mr. Buggage was reclining
comfortably in his office with his feet up
on the top of his fine partner’s desk, dictat-
ing to Miss Tottle some details about a
deceased and distinguished  admiral.
“ ‘Recreations,” " he was saying, reading
from Whes Who, * *Gardening, sailing
and stamp collecting. . . .77 At that point,
the door from the main shop opened and a
young man came in with a book in his
hand. “Mr. Buggage?” he said.

Mr. Buggage looked up. “Over there,”
he said, waving toward Miss Tottle.
“She’'ll deal with vou.™

The young man stood still. His navy-
blue overcoat was wet from the weather,
and droplets of water were dripping from
his hair. He didn’t look at Miss Toule. He
kept his eves on Mr. Buggage. “Don’t you
want the money?” he said, pleasantly
enough.

“She’ll take it

“Why won't you take it?”

“Because she's the cashier,” Mr.
Buggage said. “You want to buy a book,
go ahead. She'll deal with you.™

“I'd rather deal with you,” the voung
man said.

Mr. Buggage looked up at him. “Go
on,” he said. “Just do as vou're told,
there's a good lad.™

“You are the proprictor?” the young
man said. “You are Mr. William
Buggage?™

“What if I am?” My. Buggage said, his
feet still up on the desk.

“Are you or aren’t you?”

“What's it to vou?” Mr. Buggage said.

“So that’s settled,” the young man said.
“How d'vou do, Mr. Buggage.” There
was a curious edge to his voice now, a
mixture of scorn and mockery.

Mr. Buggage ook his feet down from
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the desktop and sat up a trifle straighter.
“You're a bit of a cheeky young bugger,
aren’t you?” he said. “If you want that
book, I suggest you just pay your money
over there, and then you can ‘op it
Right?”’

The young man turned toward the still-
open door that led to the front of the shop.
Just the other side of the door there were a
couple of the usual kind of customers, men
in raincoats, pulling out books and exam-
ining them.

“Mother,” the young man called softly.
“You can come in, Mother. Mr. Buggage
is here.”

A small woman of about 60 came in and
stoud beside the young man. She had a
trim figure for her age and a face that
must once have been ravishing, but now it
showed traces of strain and exhaustion,
and the pale-blue eyes were dulled with
gricf. She was wearing a black coat and a
simple black hat. She left the door open
behind her.

“Mr. Buggage,” the young man said,

“this is my mother, Mrs. Northcote.”

Miss Tottle, the rememberer of names,
wrned round quick and looked at Mr.
Buggage and made little warning move-
ments with her mouth. Mr. Buggage got
the message and said as politely as he
could, “And what can I do for you,
madam?”

The woman opened her black handbag
and took out a letter. She unfolded it care-
fully and held it out to Mr. Buggage.
“Then it will be you who sent me this?”
she said.

Mr. Buggage took the letter and exam-
ined it at some length. Miss Tottle, who
had turned right round in her chair now,
was watching Mr. Buggage.

“Yes,” Mr. Buggage said. “This is my
letter and my invoice. All correct and in
order. What is your problem, madam?”’

“What I came here to ask you,” the
woman said, “is, are you sure it's right?”

“I'm afraid it is, madam.”

“But it is so unbelievable. . . . T find 1t
impossible to believe that my husband
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bought those books.™

“Let’s sec, now, your "ushand, Mr. . . .
% F e [ o

“Northcote,” Miss Tottle said.

“Yes, Mr. Northcote, ves, of course, Mr.
Northcote. "E wasn’t in "ere olien, once or
twice a year, maybe, but a good customer
and a very fine gentleman. May [ offer
you, madam, my sincere condolences on
your sad loss.”

“Thank you, Mr. Buggage. But are you
really quite certain you haven’t been mix-
ing him up with somebody else?”

“Not a chance, madam. Not the shght-
est chance. My good secretary over there
will confirm that there is no mistake.”

“May I see it?”” Miss Tottle said, getting
up and crossing to take the letter from Mr.
Buggage. “Yes,” she said, examining it, “'1
typed this myself. There is no mistake.”

“Miss Tottle’s been with me a long
time,” Mr. Buggage said. “She knows the
business inside out. I can’t remember ‘er
ever makin’ a mistake.”

*“1 should hope not,” Miss Tottle said.

“So there you are, madam,” Mr.
Buggage said.

“It simply isn’t possible,
said.

“Ah, but men will be men,” Mr.
Buggage said. “They all "ave their little bit
of fun now and again and there’s no “arm
in that, is there, madam?” He sat confi-
dent and unmoved in his chair, waiting
now to have done with it. He felt himsell
master of the situation.

The woman stood very straight and
still, and she was looking Mr. Buggage
directly in the eyes. “These curious books
you list on your invoice,” she said, “do
they print them in Braille?”

“In what?

“In Braille.”

“l don’t know what vou're talking
about, madam.”

“I thought vou wouldn’t,” she said,
“That’s the only way my husband could
have read them. He lost his sight in the
last war, in the battle of El Alamein, more
than forty years ago, and he was blind lor-
ever after.”

The office became suddenly very quiet.
The mother and her son stood motionless,
watching Mr. Buggage. Miss Toule
turned away and looked out of the win-
dow. Mr. Buggage cleared his throat as
though to say something but thought bet-
ter of it. The two men 1n raincoats, who
were close enough to have heard every
word through the open door, came quietly
into the oflice. One af them held out a
plastic card and said to Mr. Buggage,
“Inspector Richards, Serious Crimes
Division, Scotland Yard.” And to Miss
Tottle, who was already moving back
toward her desk, he said, “Don’t ouch
any of thosc papers, please, miss. Leave
everything just where it is. You're both
coming along with us.”

The son took his mother gently by the
arm and led her out ol the office, through
the shop and onto the street.

i

the woman
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not. As a starl. he disributed  “lact
sheets™ of astounding mendacity, defend-
ing the Rockefeller record. Then he dis-
patched Joln D, Rockeleller, Jr., to go owt
to Ludlow and mix with the miners, dance
with their wives and generally  project
concern. He was even to spend a day roil-
ing in the mine nselll Te all worked. The
press lapped it up, giving ample and
uncritical space 10 pictures and accounts
of young Rocky consorting with men
whose friends and relatves his fanily had
recently caused o be incinerated. The
Rockeleller name was slowly winched out
of the mud. Astounded at Lee's success,
the gratelul plutocrat then retained him
permanently to carry out the task of bur-
nishing the Rockefeller image. The great
PR man succeeded brillianty in making
the old robber’s name synonymous with
philanthropy through such simple strokes
as advising his client 1o give a dime 1o a
child whenever there was public oppor-
tunity to do so.

If Lee was the founding practinoner of

modern public relations. its first philoso-
pher activist was Edward Bernays. now 95
vears old and sull active as the leading
proponent o the move o license
public-relations prolessionals. Symbolic of
the enduring  and  fruitlul  conneenon
between the twin 20th Century disciplines
of PR and psychoanalysis, Bernays 1s the
nephew of Sigmund Freud and. indeed.
supervised the first translation and pub-
lication of Freuds writing i the U.S.
Avising from the dingy ignommy ol a
Broadway press agents lile, Bernays spent
World War One working for the Govern-
ment, flacking Wilsonian war aims. After
the war, Bernays pressed on o lame and
fortune, applying the lessons learned on
Broadway and in Government, not to
mention his uncle’s notons about the hu-
man psyche, on behalf of corporate clients.

Bernavs understood that theorizing on
the nature of his calling, formulaung a ra-
tionale for s existence, which he did in a

stream ol books and articles, some of

which later found their wav onto the
hookshelf of Joseph Goebhels, could only
augment the respectability of the new pro-
lession and, thereby, its power and prolits.
In Propaganda, which was published in
1928, he laid it ouwt stranghtforwardly
enough: “The conscious and mtelligent
manipulation ol the organized habits and
opinions of the masses is an important cle-
mentindemocratic society. Those whoma-
nipulate this unseen mechanism of society
constitute an invisible government which
15 the true ruling power of our country.
“We are governed. our minds  are
molded, our tasies formed, our ideas sug-
gested, largely by men we have never
heard ol Just when the average reader or
corporation  president may be  thinking
that this is some communistic radical talk-
ing, Bernavs assures the veader that this is,
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in fact, a good thing: “Vast numbers of
human beings must cooperate in this
manner if they are to live together as a
smoothly functioning society.”

Bernays defined the role of public rela-
tions as “the cengineering of consent.” A
vear after Propaganda was published, he
gave sound practical demonstration of
what such engineering could involve. One
ol his clients was George Washington Hill,
president of the American Tobacco Com-
pany, who was displeased that the taboo
against American women’s smoking in
public was limiting the sales of Lucky
Strike cigarettes. He called for Bernays.
Bernays, in turn, consulted the eminent
psvchoanalvst A, A. Brill. Brill gave
Bernays the hot poop from the couch,
which was that cigarettes were ““torches of
freedom™ and, therefore, their demal, at
least in public, to women symbolized
man’s oppression ol the second sex. For
Bernays, the rest was easy. He solicited a
number of New York debutantes to make a
political gesture for women’s rights by
marching in the 1929 Easter parade,
smoking. Gratifvingly copious press
coverage ensued: The taboo was cracked.

The third member of the pioneering
trinity was Benjamin Sonnenberg, who,
like Bernays, began his carcer as a press
agent. Sonnenberg was the great master of
sell-promotion as an important asset in
the profession of profitably promoting oth-
ers. He occupied a handsome town house
in New York’s Gramercy Park, which he
furnished with costly art and antiques and
in which he threw lavish parties, com-
manded an extensive personal stafl and
organized a salon to which clients—most
of whom, as corporate executives, earned
less than he did—would come and marvel
at the range of his acquaintances. He took
care to make the frequently straightfor-
ward task of propaganda a mystery in
which he alone held the secret of sinister
persuasive powers, but he appears to have
been rather less self-important than
Bernays about the whole business. He
used to sav that his tombstone should be
inscribed, 1 NEVER TOOK A CENT FROM JOSEPH
KENNEDY OR HOWARD HUGHES. To Sonnen-
berg, in 1958, came the Ford Motor Com-
pany, urgent and anguished over how to
handle the humiliating failure of the Ed-
sel. Sonnenberg announced that his price
for the answer to the problem would be a
flat $50,000, whatever that answer might
be. At the end of three days, he announced
that his plan was ready. Eager for the rec-
ipe to restore the company’s good name,
the Ford men rushed to his office.
Sonncnberg gave them two words: “Do
nothing.”

“Is that all?”” cried the incredulous Ford
metn.

“Yes,” said Sonnenberg serenely as he
trousered the $50,000.

)

In many ways, the era in which both
Sonnenberg and Bernays achieved their
greatest  influence—the  Thirties—had

significant similarities with the era that
prompted the present great boom in cor-
porate and political PR, which began
around 1974. Both cras saw crisis ravage the
system. In the Thirties, it scemed as
though capitalism and, hence, corpora-
tions had failed America. In the Seventies,
it looked as though the President and the
corporations had betrayed it.

The American citizen of 1974 had, for a
decade, been 1old by Ralph Nader that big
business was selling him shoddy and
possibly lethal products, poisoning his air
and fouling his water. By 1974, this same
citizen had come to the belated realization
that he had been lied to for a decade about
what was happening in Vietnam. That
same year, he watched the captains of cor-
porate America admit that they had been
black-bagging slush funds into the Com-
mittee to Re-elect the President. Finally,
he had watched the resignation in dis-
grace of Richard Nixon. The American
citizen drew the appropriate conclusions.
Between 1966 and 1976, for example, the
percentage of the public describing itsell’
as having a great deal of confidence in cor-
porate leaders dropped from 51 to 20.

Nor was it just a matter of confidence.
The arms manufacturers, already shaken
by the negative PR stemming from their
part in the Vietnam war, also faced the
lowest defense budgets since the overflow-
ing trough before the Korean War. For the
oil companies, the situation was poten-
tially even worse. Not only was there
public mistrust over their possible com-
plicity in the oil-price explosion of
1973-1974 but the U.S. Congress was
threatening to break them up.

At this grave hour, corporate America
began to fight back and the golden age of
the PR profession began. The most visible
counterattack came from the Mobil Oil
Corporation and its pugnacious vice-
president for public affairs, Herb Schmertz.
Mobil had been running its “issue’” adver-
tisements on the op-ed page of The New
York Times since 1970. In the wake of the
oil shock, their tone became sharply com-
bative as Schmertz and his copy writers
began to confront the enemics of Big Oil,
most notably the consumer lobby and crit-
ical journalists. So saturated have the
media now become with corporate sclf-
advertisement that it is hard to remember
the stir that Mobil's aggressive posture
caused and the criticisms leveled at The
New York Times for running Schmertz’s
essays ol its opinion page.

Schmertz and his boss, Wilham
Tavoulareas, tried to bring off the tricky
shot of turning a major oil corporation
into the underdog, maligned by slapdash
journalists and rabid McGovernites.
Mobil’'s advertising program expanded
from The New York Times to hundreds of
newspapers and magazines across Amer-
ica. Simultancously, Schmertz went about
the business of securing a captive middle-
and upper-income audience on television
for Mobil commercials and in the process
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established for himsell the reputation of
being the most munificent patron of cul-
ture since Lorenzo de’ Medici. He did this
by getting Mobil w sponsor Masterpiece
Theatre on PBS. Schmertz, the patron,
and Stan Calderwood of the PBS station
WGBH in Boston, the original object of
his patronage, can take a lot of the credit
for turning public television into the prime
corporate showcase, returning in the proc-
ess 1o the sponsorship system from which
commercial networks had  extricated
themselves in the early Sixties.

Today, Schmertz, by virtue of shouting
louder, is one of the best-known flacks in
the country, a notoriety on which he has
capitalized by publishing Geod-bye to the
Low Profile, a chatty bundle of reminis-
cences and tips to C.E.O.s on how to han-
dle themselves when Mike Wallace and
other irritants come knocking on the door.
Appropriately enough, Schmertz retained
the services of a flack, William Novak, to
write his book for him. II' Novak, who
wrote Lec lacocca’s autobiography, can
turn the chairman of Chrysler into a possi-
ble candidate for the Presidency, what
might he not achieve for Schmertz?

L ]

While Schmertz was giving PR a high
profile, roaring his corporation’s defiance,
some cqually determined men were
embarking on a far more devious enter-
prise in public relations.

In the mid-Seventies, the arms compa-
nics and their partners in the Defense
Department tried to restore diminished
delense contracts by quietly orchestraung
the most successiul PR campaign of our
era: the sclling of the Soviet threat. The
success of this campaign can be gauged
very simply. In 1975, defense spending
was at a 20-year low, a matter of extreme
concern for both the bureaucracy in the
Department of Defense and its pals in
industry. By 1985, the military budget
was ligher in real terms than at any ume
during the wars in Korea and Vietnam.
This triumph was achicved not by run-
ning noisy advertisements but by the more
effective strategy of getting almost every
journalist in the country to accept the
premises ol the campaign: that the U.S.
was vulnerable and the Soviets were ahead.

The most important asset for any PR
campaign is the nced of journalists for
material, preferably organized for them in
a coherent fashion. The more “exclusive”
or “sccret” the material, the more recep-
tive the journahst. Thus it was that in
October 1975, James Schlesinger, then
Secretary ol Delense, disclosed that “new
intelligence’ made it clear that the Soviet
Union was spending twice as much on
defense as had previously been estimated
by the CIA. What the CIA had, in lact,
discovered was that the Soviet defense
industry was half as efficient as previously
supposed and that, therefore, it was cost-
ing the Soviets twice as much as U.S. ana-
lysts had previously reckoned to build a
tank or a planc or a missile. Soviet mili-

tary capabilities had not doubled, as
Schlesinger and his associates had
implied, but no matter. The spending gap
was born.

News of the Soviet “spending surge”
slowly seeped into the journalistic culture,
where, though bogus to the core, 1t
became the focus for discussion in hun-
dreds of editorials, columns and news sto-
ries. The hidden persuaders had achieved
the first objective in a public-relations
campaign, which is to get the topic on the
public agenda while at the same time
framing the terms of the debate.

The man at the heart of this extraordi-
narily effective PR campaign stands in
striking antithesis 10 Schmertz. Whereas
Schmertz strutted on the ramparts of
corporate H.Q)., spanking his chest, Paul
Nitze had no need of such posturing. In
1975, the former Deputy Defense Secre-
tary was 68 years old and had devoted the
previous quarter of a century as an arms
consultant to the successful promotion of
the Soviet threat and the consequent
maintenance of U.S. military spending at
a high level.

His lifelong experience had taught this
crafty manipulator the crucial importance
of intelligence assessments in public dis-
cussion ol defense matters. The CIA at
that time was, from the point of view of
Nitze and his fellow hawks, taking an
insufficiently alarmist position on the
Soviet threat. In 1975, therefore, he organ-
ized a coup. With the help of George
Bush, then dircctor of Central Intelli-
gence, Nitze supervised, from bchind the
scenes, the formation of Team B, a group
of reliably hawkish figures, to scrutinize
the data on which the CIA based its
assessments of Soviet strength and strate-
gic intentions and, if necessary, to reassess
the agency’s conclusions. This they did,
and their findings—that the CIA had
been dangerously complacent in its
estimates—were duly leaked to The New
York Times. One key conclusion arrived at
by the team was that the Soviets were now
perfecting nuclear-missile-guidance sys-
tems that would enable them to launch a
successful first strike against the U.S.

The timing of the leak was crucial, for it
appeared on December 26, 1976, less than
a month before Jimmy Carter took up
residence in the White House. So Carter,
who had campaigned on a promise to
reduce the Pentagon budget, found the
terms of the debate already framed for him
by Nitze and his friends. Within three
years, Carter lound himsell throwing the
{ull weight of the Administration behind
Nitze’s claim of U.S. vulnerability to a
first strike and had inaugurated a huge
boom in military spending. Under Rea-
gan, ol course, the arguments that
appeared tendentious in the mid-
Seventics have become so much part of the
oflicial scenery that Nitze himsell is now
treated by the liberal press as a re-
sponsible moderate.

Part of the success of Nitze's campaign
can be traced to two inherent advantages
enjoyed by defense public relations: a sup-
posed monopoly of information and an
actual monopoly of images. A working
journalist is constitutionally incapable of
resisting anvthing with the word secker
stamped on it. Once given the TOP SECRET
r(‘purt On SOm-e new S(’\‘i(.‘l supcerweapon,
he will generally feel relieved of the neces-
sity to do any further checking to see if the
report hears any relation to the truth.

A TV journalist operates under a fur-
ther constraint in that he or she is enurely
dependent on the Pentagon for film of any
military activity. Since modern weapons
at work and play make for exciting tele-
vised images, the networks are usually
happy to make the unspoken but well-
understood bargain of benign commen-
tary in exchange for access.

L ]

Carter’s pledge to cut the defense budg-
et (albeit by a modest amount), so easily
snuffed out by a well-organized public-re-
lations campaign, was not the only irritant
bequeathed by post-Watergate America to
the estabhshment. Carter was also follow-
ing public sentiment of the time when he
pledged to make human rights an impor-
tant consideration in the dealings of the
U.S. Government with other countries.

As Carter took office, the right-wing
military junta in Argentina was embark-
ing upon a campaign to murder and tor-
ture thousands of its citizens. Its political
strategy was pithily expressed by General
Iberico Saint Jean, the governor ol Buenos
Aires, in May 1976: “First we will kill the
subversives; then we will kill all their col-
laborators; then . . . their sympathizers;
then . . . those who remain indifferent;
and, finally, we will kill the timid.”

These developments did not pass unno-
ticed in Washingion: Patricia Derian,
Assistant Secretary of State for Human
Rights, took her duties seriously enough to
make strong public criticisms of the
Argentine regime. The PR firm of Burson-
Marsteller, on the other hand, was able to
turn the horrifving image being projected
to the world by the generals into a profit-
able opportunity. At the end of 1976, n
submitted to Buenos Aires its program for
an international communications strategy
for Argentina,

The strategy, according to the plan,
amounted to the PR firm’s taking over the
junta’s nongovernmental relations with
the rest of the world, in exchange for
$1,000,000. When an Argentine ambassa-
dor arnived in the U.S. or Britain or
Japan, he would speak to the press and
public in lines scripted for him by Burson-
Marsteller. Argentine officials would learn
to reply to press queries and criticism
according 1o the guidelines drilled into
them by the PR professionals. Burson-
Marsteller would arrange for visits to
Argentina of “opinion formers” from
around the world. As the proposal reveals,



the major problem in cleaning up the jun-
ta’s image was a “well-defined subver-
sion campaign of international origin.”
The firm’s advice, as an example of the PR
technique and flack mentality, has a rele-
vance beyond the story of a propaganda
campaign on behalf of a bunch of murder-
ous, anti-Semitic Fascists.

The campaign, as mapped out in the
proposal, was to be aimed at “those who
influence thinking, which includes the
press, Government lunctionaries and edu-
cators. Iuis ililpnl'ialll to note that we are
not looking at the press as a conduit for
transmitting specific messages, as is the
usual case, but rather more as itself a tar-
get andience,” Two other targeted groups
were “those who influence investment,
which includes key persons in banks
and commercial enterprises, investment
counselors, Government  functionaries
concerned with international trade, busi-
nessmen and adninistrative consultants”
and “those who inlluence travel, which
includes wavel agents, wravel writers, air-
line personnel and tour operators.™

Having defined the targets, the plan
then details the themes to which theyv were to
be subjected. The firm urged the junta
to strive above all else 1o project an image
of economic and political stability. “The
matters of terrorism and human rights,
the alleged anu-Semitsm and repression
and isolationism must all be put to rest if
Argentina is to assume its rightful place in
the world.” On the thorny subject of ter-
rorism and repression, the firm suggested
that the junta should stress that 1t was
highting terrorism not only of the left but of
the right. “The government should release
a white paper on what it is doing 10 com-
bat terrorism, showing that the police are
being controlled and that right-wing ter-
rorism is not condoned.”™ explains the pro-
posal. As the writers at Burson-Marsteller
must  have been  well aware, the
government of Argentina was the righy;
but thev also knew then, as now, that sol-
emn oaths to extirpate terrorism are a sure
way to achieve international respectahil-
ity. Thus, in the interests of international
public  relations, the junta should
“attempt, through diplomatic channels, 1o
obtain the cooperation of a large number
of other [ree-world governments in calling
a meeting to examine terrorism and means
of eliminating it. The identification of
Argentina as a member of a group of free-
world nations condemning all classes of
terrorism and committed to using all legal
means to dissipate terrorism would imme-
clhiately unite it with those countries which
respect human rights and civil liberties.™

To a certain extent, Burson-Marsteller's
advice was worth the $1.000,000. Articles
sympathetic to the Argentine “predica-
ment” in the face of terrorism did appear
in the foreign press. Argentina’s “respon-
sible™ and “tough-minded™ finance minis-
ter’s effort 1o bring stability to a troubled
cconomy brought good reviews in the
business press. Once the Reagan Admimis-

tration took office, the task became easier
as Jeane Kirkpatrick and others spoke up
for the bloodstained generals.

Country management of the sort prac-

ticed by Burson-Marsteller on behall of

Argentina 1s now an increasingly impor-
tant part of the PR industry. It is not
entirely novel. Back in the Thirties, both
the legendary Ivy Lee and Carl Bvoir,
whose name unul recently adorned the
third-largest PR firm in the U.S_| took on
the task of selling Nazi Germany. Today,
however, in tune with the free-enterprise
cthos of the Reagan Administration, the
forcign relations of the U.S. are becoming
increasingly privatized, with the top firms

vving to represent foreign governments.
When Jonas Savimbi, the South African—
backed Angolan insurgent. went to
Washington in 1986 on a fruitful trip 1o
generate support lor his cause, his visit
was entirely organized and superintended
by the operatives of Black, Manalort,
Stone and Kellv. So alert was Savimbi to
the importance of PR that he actually 1ook
time off from an important baule in the
Angolan bush to negotiate his contract
with the emissaries of the Washingion
firm. While Savimbi went with Black,
Manatort, the Angolan government
thought it only prudent to retain the serv-
ices of Gray and Company, the best
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known of the Washington firms spe-
cializing in this line of business. A Gray
exccutive, Daniel Murphy, gave a telling
example of the contemporary blurring of
State Department and PR-firm functions
when he announced in statesmanlike tones
that the best thing for Angola would be
the removal of Soviet, Cuban and South
African troops from the country and that
“Gray and Company would work toward
this end.”
°

Just as relations between the United
States and the rest of the world are
increasingly becoming the province of
the public-relations industry, so, too, are
other old-fashioned activities that have
hitherto managed to exist without the as-
sistance of flacks. The growth of litigation
PR, as popularized by John Scanlon,
means that court cases are no longer a
simple matter of advocates, judge and
juryv. And no Wall Street titan would
dream of embarking on a take-over battle
without the aid of expert advice In

SES

merger-and-acquisition PR to blacken the
name of the other side and defend his.

Then there is the vast and multifaceted
field of public affairs, which is public rela-
tions as applied to the Government. This
has long been a familiar feature of the
political landscape under the more famil-
iar title of lobbyving.

Lobbying may be thought to be distinct
from PR as it has been discussed here in
that its object 1s not a mass audience but a
limited number of relevant representatives
or officeholders. To be sure, pressing the
flesh—or greasing the palm—of a few
selective movers and shakers is a pros-
perous and growing profession; there are
more than 10,000 lobbyists listed in the
Directory of Washinglon Represenlalives
alone. But there are aspects to the profes-
sion today unknown to simpler ages. Is
vour corporation menaced by some legis-
lation currently before Congress? Apart
from having your lobbvist make the correct
representations and campaign contribu-
tions, it may be wise to retain the services

“Yes, I thought he was a nice, jolly sort of person,
too, before I went to work for him.”

of a firm such as Mau Reese and Asso-
ciates of Arlington, Virginia. For a suitable
fee, the Reese group will arrange for
4n Instant grass-roots campaign to spring
up in the districts of key legislators, which
will shower the hapless representatives
with letters and Mailgrams urging or
denouncing whatever picce of legislation is
the subject of the campaign. The business
is rendered possible by geodemographics,
a computer analysis of census and
opinion-poll data that enables the special-
ists at Reese to identify and target what
the specialists call lifestyle clusters who
can be expected to respond to a suitably
crafted appeal on behalf of the client.
Thus, in a campaign on behalf of the
natural-gas industry in 1984, Reese tar-
geted, among others, Mid-American
Blues—i.e., blue-collar families in the
Midwest, deemed likely to be roused to
action by the prospect of U.S. dependence
on foreign gas unless U.S. natural gas
were speedily deregulated.

Reese honed the skills he now applies to
lobbving on behalf of large corporations
while working for politicians running for
office. Another and far-better-known pro-
fessional to have moved from the political
to the corporate lobbying business is
Michael Deaver, a man who is perhaps
more responsible than anyone else today
for the dominance of public relations in
our national life.

Deaver gained his greatest notoriety
when he surrendered his greatest power.
Until he lett the White House in 1985 in
the hope of making a lot of money as a lob-
bvist by trading on his close connections
with the Oval Office, Deaver had been the
most important and powerful public-
relations man in the United States. He
was the kecper of the President’s image;
and under his guidance, the image pro-
jected by the Chief Executive became far
more important and powerful in the eyes
of the media and the public than Reagan’s
actual behavior.

Deaver’s great genius was to treat the
Presidency as if it were a movie produc-
tion of which he was the director. The
President, a professional actor who had
received the bulk of his political education
as a flack for General Electric and who
subsequently described the Presidency as
“the best role 1 ever plaved,” was in intui-
tive sympathy with Deaver’s style.

With such a client, it was not hard for
Decaver and his associates in the White
House to put proven PR techniques to
work. Thus, in accordance with the basic
flack rule of setting the terms of the debate
and controlling the flow of information
[rom the White House, they instituted a
line of the day. A mecting chaired by
Deaver would consider the question
“What are we going to do today to
enhance the image of the President?”
together with “*What do we want the press
to cover today and how?” Once decided
upon, the line {(which might be anything
from the President's projection of his
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concern over Soviet arms-control propo-
sals to Congress’ responsibility for the
budget dehicit) would be relayed via com-
puter to all semor Administration ofhcials,
as well as press spokespeople throughout
the entire Federal burcaucracy. A fine
example of this system at work came a few
days alter the bombing of Libva in April
1986. The media, after duniully echoing
Administration cuphoria over the raid,
were beginning 1o raise awkward ques-
tions about the precise number of no-
cent women and children killed in the
attack. At that point, with one accord, offi-
cial spokesmen at the White House, the
State  Department and  the Pentagon
expressed total lack of interest in Labya as
a topic and refused to answer questions
about it.

Having thus established a monopoly of

theme in the daily national discourse, the
White House acks bent all their efforts to
ensuring that this moenopoly would not be
croded by the vigilanmt
democracy  collectively  known  as  the
Washington press corps. That meant giv-
ing access to the President under condi-
tions of maximum control,  best
svmbolized by the photo opportunities in
which Ron and Nancy walk toward their
helicopter  smiling  as  the  chopper’s

engines drown out any possibility of

coherent discourse.

Against this ongomg backdrop, the PR
campaign calls for a number of set-piece
performances cach year. A classic Deaver
production was the D-day commemora-
tion on the beaches of Normandy in 1984.
Entranced with the visuals of Reagan on
Omaba Beach, the press was adroitly
steered away from any inconvenient ques-
tions about Reagan’s whercabouts on

June 6, 1944, and similarly failed 10 note

that the logistics of Deaver’s production
had caused a large number of elderly vet-
erans to be excluded from the ceremonials
and the scene of their heroism 40 vears
before.

[t is not as though the Deaver team
were the first in White House history o
think a lot about public relations. Nixon
was surrounded by PR men. most notably
Bob Haldeman, who enjoyed, at least for a
while, a considerable measure of success.

Jimmy Carter had his image minders in

the form of Jody Powell, Gerald Rafshoon
and Pat Caddell. But the Reagan White
House has two advantages denied the
Nixon and Carter teams. There is the ¢li-
ent himsell, seasoned by his vears in Hol-
lywood and with G.E. to a profound
understanding of public relations and self-
projection.

But in addition, and perhaps more
important. Reagan has been the beneli-
ciary of all those other PR onslaughts on
the American people. The way was paved
for his benign policies toward big corpora-
tons by the long campaign of Schmertz
and his fellow corporate flacks, Public
acceptance ol vast increases in military
spending since 1981 would hardly have

guardians  of

been so casily gained without the un-
remitting eflorts of the Nitze school. Anti-
terrorism, now so lrequently a line of the
day, had ecarlier been recopnized by
Burson-Marsteller as a suitable foil for
otherwise unappealing policies. I the
issues  with which the White House
public-relations team must deal are o a
considerable extent the products of other
PR campaigns, then they are that much
more susceptible to “handling.”

The success of PR in dominating the
Government ol this country can be gauged
by the rare occasions on which it breaks
down. To the anguish of his miders, the
President must give a number of press
conlerences cach vear and, thus, face
questioning for half’ an hour under condi-
tons of less than total conwrol. To the ordi-
nary viewer, these perlormances  are
sometimes horrifyingly incompetent. Tna

June 1986 press conference, for example,

the President displayed complete igno-
rance of a major Supreme Court decision
on abortion carlier that dav, twice
answered the wrong question and reversed
his recendy announced decision 1o aban-
don SALT I, for which error he had to be
sharply corrected by his own press flack
the next day. An unkind person might
have said that the President belonged in a
nursing home. The networks were not
unkind, and neither were the major pohu-
cal correspondents. Reagan’s astounding
performance barely raised a ripple.

And that 1s the measure of the cumula-
tive impact and success of PR i our time.
Acts and consequences cease to have a
causal, moral relatonship. Thus, when
the President distorts the historical record
or misstates a major policy decision, the
media do not conclude that Ronald Rea-
gan i1s therefore a liar or an gnoramus.
Like the journalist who lied w0 Bill
Brovyles. they say that the President could
have handled himsell beter and comment
knowledgeably about the PR stratagems
that will be brought into play to restore
the image. Reality becomes a marter of
PR techmiques. In [act, the assumption
that public relations must be the domi-
nant factor in all acts of state is applied to
the rest of the world. In 1985, the Soviets
suggested  that both sides stop testing
nuclear weapons. The  Administration
responded with an obviously PR-inspired
mvitation to the Soviets 0 come to
Nevada and watch a US. nuke go ofl. The
media began 1o talk about the “public-
relations war™ over nuclear testing.

When Bernays wrote his book on propa-
ganda m 1928, he .\])ukt‘ ol his colleagues
in the business as manipulators and as
“an wisible  government™  ruling  the
country. So saturated today 1s American
democracy by the ethos and technigues of
the public-relations  profession that the
manipulators no longer need remain invis-
ible. They glory in their power, Public
relations has finally come ol age in the vis-
ible Government of Ronald Reagan.



DRIVING

(contimued from page 159)
the farther down the road vou have 1o look
and think. Test for changing conditions
with gentle braking, adjust speed ac-
cordingly and don’t underestimate your
speed. Allow double vour normal stopping
distance when the road is wet, riple on
snow, even farther on ice.

Follow these two basic rules and vou'll
likely have litde touble. But winter-road
trouble, il it does come, usually arrives in
the form of a skid. And skids don’t just
happen; they're caused. You turn into a
curve too fast or brake or accelerate too
hard, and some or all of your tires lose
their grip. The next thing vou know,
vou're out of control.

Well, not yet: Skid recovery is really
pretty simple, Usually, all yvou have to do
is back ol the gas, get off and stay off the
brakes and keep the steering pointed down
the road. Try to look where you're steer-
ing, not where the car may be headed as a
result of the skid. Driving 15 a little like
shooting a gun: To have any hope of hit-
ting the target, vou have to look where
you're aiming. Let vour peripheral vision
take care ol whatever you're trving to
avoid at the side of the road.

There are two basic tvpes of skids: un-
dersteer and oversteer. Understeer is a
front-wheel skid—vou turn the wheel, but
the ront tires lose their grip and the car
wants to keep going straight. It ends up
turning fess than expected. The solution:
Ease off’ the gas, which slows vou down
and transfers weight forward to help the
front tires regain their grip. Don't add
more steering, but do keep it aimed where
vou want to go when traction suddenly
returns, as it will.

Owersteer is a rear-wheel skid. The rear
tires lose traction, the back end slides side-
ways and the car turns more than ex-
pected. Uncorrected, oversteer leads o a
spin. The trick here is to carch it quickly by
steering the front wheels the same way the
rear is going—which, not coincidentally,
turns out to be down the road, the way vou
want to go.

To recover, just case ofl the gas and,
again, stay off the brakes. When the tires
regain their grip and the ass end starts
swinging back into line, sweer straight
ahead, then just enough the other way (o
prevent any counterskid. A litele gentle
acceleravion at this point also helps sta-
bilize the car,

Remember, your brakes can be vour
worst enemy. When there’s precious liule
traction available, what's used lor slow-
g can’t be called on for steering, which
is usually more important. Locked-up
wheels (evervone’s most common  mis-
take} give no control at all, If vou can’t
stop - time, it’s better to ease ofl the
brakes and steer gingerly around some-
thing than to slide into i

When vou do have to stop in a hurry

(see Hil the Brakes!, riavsov, September
1986), alwavs squeeze the brake pedal very
gently. Ifany wheels start 1o lock and shide
(vou’ll notice a lighter steering feel or the
rear’s getting loose), release a little (not
all} pressure momentarily to get them roll-
ing, then squeeze again. Repeat as nec-
essary: Squeeze, release; squeeze, release.
But don’t madly pump the pedal. That
never gives the tives a chance to grip,
One excellent technique for avoiding
most potential panic stops is what profes-
sional driving instructor (and former top
racer) Bertil Roos calls brake alert. Simply
apply just enough pressure to take up the
slack in the pedal whenever there’s a hint
that you may have o stop—while cresting
blind hills and approaching intersections,
lor example. *“Anywhere or any time your
intuition signals a situation that is unclear
or potentially dangerous, don’t wait,”
Roos advises. “Immediatelv apply brake
alert while yvou evaluate the situation lur-

ther. Then increase braking pressure if

necessary,”’

IT you get into a skid in a manual-shilt
ar, Roos recommends quickly depressing
the clutch to remove all forces from the
drive wheels. But, he warns, never try
shifting an auwtomatic transmission into
neutral for a skid recovery. An automatic
essentially freewheels as soon as yvou lifi
your foot off the gas; betier o keep both
hands on the wheel and not risk finding
reverse or park by mistake.

Roos also has a special technique for
making 1t up a slippery hill: Wait unul
there’s no other wraffic, so nothing will
force vou to slow or stop part way up. Get
a good run on the hill (within the bounds
of common sense and salety) to build up
momentum and, as the grade increases
and the car begins to slow, case ofl the gas
graclually to prevent wheelspin. Whether
or not you make it depends on how vou
handle the throttle. Too little pressure
makes vou lose precious momentum; too
much starts the drive wheels spinning
with the same unwanted result.

Roos advises trying not 1o stop at all on
icy roads, even flat ones, since 1t’s usually
tough to get going again. When you do
have to stop, use a higher gear (second
with a manual gearbox; D2 or the equiva-
lent with an automatic) and feather-loot
the throttle to prevent wheelspin for the
best start-up traction. On the other hand,
il you have to stop and find vou can’l, try
using the snow piled up alongside the road
as a last-resort braking aid. *“Iry 10 ride
along the bank with the front wheels
twrned slightly inward o the snow,” he
says, “and continue to pump the brakes
gently. H done properly, this usually won’t
cause any damage to your car as long as
the angle to the snow s kept small.”

Swedish auto maker Saab publishes an
excellent free booklet called Winter Maotor-
mg, which 1s packed with good tips and
advice. Examples: When you're approach-
ing intersections, watch out for ice pol-
ished superslick by other drivers’ locking
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up their wheels and sliding 10 a stop. On
otherwise dry cold-weather roads, look
out for ice (somcumes invisible) on
bridges and overpasses, under bridges and
overpasses, wherever the road is shaded
and where melting snow can flow over the
pavement and refrecze. Always try to
drive across ice patches in a straight line,
without steering, braking, accelerating or
decelevating until vou're back on dry pave-
ment. On the other hand, il vour tires start
to plane on heavy slush, don’t steer. but do
back off the gas until they begin biting
through it again. (For a copv ol Saab’s
Winter Motoring, write to Winter Motor-
ing, Saab-Scandia of America, P.O. Box
697, Orange, Connecticut 06477.)

On uncleared roads, it's best to stay in the
tracks from other vehicles, even though
those tracks may be more slippery than the
snow. Il vou need to steer out of them
(say, for better braking grip or 1o change
lanes), do so very gently and at a shallow
angle—and ease back into them the same
way. I vou leel yvou really have to pass on
a slippery two-lane, Saab’s advice is to
reconsider. How much time will you save,
and is it really worth the nsk? 11 so, give
vourself lots of room. Remember that you
can’t accelerate very quickly, and vou cer-
tainly can’t stop il someone coming the
other way suddenly pops up over a brow.

Proper tives are extremely important if
you spend much time on slippery winter
roads. All-season radials are good: chiunky
mud-and-snows much beuer vet. Put
them on all four wheels, if possible, for

steering and driving grip; if you have only
two, be sure they're up front on [ront-
drive cars.

Chains are best on ice (they're required
in some arcas) but must come off on dry
pavement. For the best slick-road bite, set
pressures (when the ures are cold) near
the top of their recommended range, and
remember: Pressure drops one pound for
cach ten-degree temperature drop. Trying
to get unstuck by letting air out of the
drive-wheel tires “lor betier traction™ can
create more problems than it solves and
will guarantee unstable handling, quickly
ruin the tires and may cause a wreck il you
forget to reinflate them before driving away.

Another myth worth diserediting is the
idea that loading a rear-drive car's trunk
with extra weight increases safety. Adding
some ballast (never more than 100
pounds) does increase traction at the rear
wheels, which may help prevent your get-
ting stuck. Once youre under way,
though, a heavily loaded back end just
acts like a pendulum m a skid and
increases vour odds of an ass-first entry
into the scenery.

If yvou must park outside on a cold win-
ter night and plan to go somewhere in the
morning. avoid pointing the nose of vour
car into the wind. Switch ofl all accessories
before cold-weather starting, give the en-
gine a minute o warm up and never race
it until the oil has had a chance to thin out
and begin circulating.

For longer-than-routine trips, it's smart
to check weather reports and consider

“OK, i’s unanimous: The video tape
we made of the office Christmas party should be
destroved timmediately.”

alternate routes. Avoid potential trouble
by having vour car thoroughly checked
(including wiper blades and washer fuid)
and keep it at least half full of gas. That's
all the fuel you'll have for heat and hght
should you end up spending a night in the
snowdrilt motel. Pack a basic emergency
kit: first-aid equipment, flares, heavy
clothing, blankets, sand, shovel, twools,
flashlight, extra batteries, tow and jumper
cables and some nonperishable food, just
In case.

Even with good winter tres and tech-
niques, vou may one day find voursell
stuck. If' that happens, make sure vour
front wheels have a clear path and are
pointed straight into i, turn ofl the radio
and all accessories and roll down vour
window to listen for wheelspin. Shift o
reverse and very gently try to inch the car
back. Shift o second (or D2) and try eas-
ing it forward. Establish a rocking motion
and time your throttle inputs to match it.

Don’t abuse the transmission by shifi-
ing it rapidlv back and forth, and don’t
spin your wheels. Spinning tires just dig in
deeper and polish the surface. If this
doesn’t work, get some carpet strips, sand
or Kitty Litter out of vour trunk (vou do
carry traction aids, don’t vou?) and put it
under the drive wheels. Another Saab tip:
If your parking brake operates on the
drive wheels (as it does on Saab’s 900
model and on all rear-drive cars), apply-
ing it just part way will help keep them
from spinning.

Saab also strongly recommends inding
a sale, open arca and practicng until you
feel comfortable with the way your car ac-
celerates, turns and stops on slippery sur-
faces. Cars with front-wheel drive, for
example. tend 1o give good driving trac-
tion and can often literally pull themselves
out of skids: but they also tend o lock up
their front wheels more easily under hard
braking.

Finallv, for some lun, expert instruc-
tion and safe, inexpensive practice, we
recommend lormer Buropean rally driv-
er Jean-Paul Luc’s Ford Tee Driving
School in Stcamboat  Springs.  Colo-
rado (303-879-6104). It operates seven
days a week all winter long and offers
combination ski/drive vacation packages
on Steamboat’s nearby superslopes. Or
check out Roos’s more comprehensive
Procision (the O is correct) School of
Advanced Driving at Pocono International
Raceway near Blakeslee, Pennsvlvania
(717-646-7227). It runs from spring to fall
{not winter) each vear but doesn’t need
actual winter conditions, because Roos's
cleverly modihied shde  cars  simulate
slipperv-surface driving at safe speeds on
dry pavement.

Our next “Street Smarts™ leature will
tell you all about night driving. Stay

awake.



COMPENSATION

(continued from page 147)
Victor Posner contributed to soaety to
make him worth the $12,700,000 salary
and bonus he took from his financially
troubled D.W.G. holding company in
1985, theoretically with his sharcholders’
approval (D.W.G. owns such companics as
Nattonal Propane, Royal Crown Cola and
Arby’s), is open to question—though he
did once contribute land to Miami Chris-
tian College that he valued so highly on
his tax return it led to his conviction (sub-
ject to retrial) this past July on ten counts
of tax-related ollenses.

But don’t get me wrong. When Steve
Jobs makes hall a billion inventing the
personal computer, that bothers me not a
whit—all the less so, in lact, because mak-
ing a bundle was not his primary goal.
Invention and entreprencurship are the
internal combustion that drives the Amer-
ican dream. More power to them both. As
for Johnny Carson and his N.F.L. equiva-
lents—more power to them, too.

Nor have | a beel with the first-vear
associates at Cravath Swaine & Moore.
(“When he landed a job with Cravath
Swaine & Moore, one of the nation’s most
prestigious law firms,” reported The Wall
Street Jouwrnal, “the 25-year-old law stu-
dent could hardly believe his luck. Then
he got even luckier: The firm raised his
starting salary by $12,000 to 365,000 a
vear—two months before he was expected
to start work.”) While it’s undeniable we
have too many lawyers and hard not o
wonder whether some, such as the gentle-
man who charged me 5200 an hour 1o get
a swimming-pool permit, are overpaid, 1
have no beel with the startung pay at
Cravath. First off, $63.000 in New York is
$45,000 anywhere else; second, associates
carn that working 80 hours a week, which
is simply two normal $22_ 500 40-hour jobs
hack to back. (Cry not, however, for Cra-
vath’s 56 partners, who averaged in 1985
a reported $770,000 apiece and, one fervently
]lupc.‘s. a little more in 1986.)

I just feel uneasy when I hear that more
than 20 emplovees of Merrill Lynch in
1985, and probably again in 1986, made
more than $1,000,000, even though Merrill
Lynch’s prohitability has been suffering
of late (could this be one reason why?); or
when 1 read that to elbow vour way onto
Financial World's list of the 100 highest-
paid Wall Streeters in 1983, vou had to
pull down a mimimum of $3,000,000; or
when I hear that a neighbor of mine, an
arbitrager, made $40.000,000 that year
and may double it for 1986; or when I hear
that junk-bond emperor Mike Milken will
make about  S$100,000.000 n 1986,
They've carned it; it's theirs; I'm not try-

ing to take it awav from them—fair’s fair.
But could things in some sense be getting
a livde woppy? Could a bit of froth have
bubbled into the market?

I feel uneasy, two. when 1 read that
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top-executive pay outside Wall Street keeps
climbing faster than everyday wages—
as il the contribution of the C.E.O. grows
steadily more important relative to that of
the other 30.000 employees of the firm,
or as if it's just damn hard to attract chief-
exccutive talent at $650.000 a year nowa-
days, so you've got to sweeten the pot.
For it's not just on Wall Street that the
deal makers, the guys with the leverage,
reside.

Coopers & Lybrand compensation
expert Edmund Schwesinger worries we
mav be creating a corporate rovalty in this
country, with such luxurious perks and
such obsequious entourages that morale
down the line could suffer. “It’s an map-
propriate thing for a democratic society,”
he says, thinking not about the C.E.O.s
making hundreds of thousands a year but
about some of those who make millions.
“We shouldn’t have a corporate rovalty,
or certainly not one fed by sharcholders—
especially when the sharcholders are so
largely pension funds.”

In the past couple of years, he believes,
things have really gotten out of hand.
C.E.O.s are rarely stars singlehandedly
responsible for the success ol the enter-
prise; they're team captains. Yet instead
ol being paid that way, they're paid like
Joan Rivers.

There are ratchet eflects at work here.
Rather than base exccutive compensa-
tion on meaningful measures of perform-

ance (admittedly casier said than done),
Schwesinger says, there 1s a natural
tendency to focus solely on  what's
“competitive.” What's the competition
paving s guys? Typically, an execuuve-
compensation study is commissioned and
presented to the board. The board is then
asked to approve pay at least equal o the
mdustry average, to stay competitive.
That pushes below-average companies up
toward the average—and, thus, raises the
average. (As vou might expect, there's
little downward pressure from  above-
average hirms recommending to the board
their pay be cut.) Ratchet.

The president and chairman don’t rec-
ommend their own compensation, but if
the board has just approved increases
averaging 10.7 percent for the rest of top
management, can it do much less for the
C.E.O.? Ratchet.

There’s also the tendency for the lower-
paving industries to compare themselves
with higher-paying ones, with little enthu-
siasm for doing the opposite. Ratchet.

And there’s this pressure on the board
members: If they let a valued kev execu-
tive leave—like the C.E.O.—they do a
real disservice to the company (and saddle
themselves with a major chore}. It's more
prudent to err by overpaying a little than
to err by underpaying. Ratchet.

If the opulence gets too showy,
Schwesinger fears, Congress may pass an
excise tax-—70 percent, say, of executive

“Now dash away, dash away, dash away, all!”

compensation  over  $2,000,000—which
would eflectively kill the golden goose.

Fortunately, corporate lawyers gener-
ally have the good taste to put the really
big numbers near the back of the prox
statement, not in that litde table that
shows sharcholders what the directors and
olficers of their company carn.

It was clear to the sharcholders of little
National Bank and Trust in Norwich,
New York, that its chairman earned
$182,308 in 1985; but how manv noticed
the footnote on page 38 that disclosed his
hall=million-dollar retirement bonus? Some
gold watch!

Nor is cash any longer the reallv mean-
ingful factor in top-executive pav. John
Byrne, lured from Geico to run Fireman's
Fund Corporation, carned just $283.333
there in 1985, But there’s also the matter
of his right to buy 2,500,000 shares of Fire-
man’s Fund stock at $26 a share alier lour
vears' stewardship. That right’s already
worth $20,000.000 if the stock holds its
current level for the next three vears.
Should it climb ten percent a year to
boot—not impossible—his four-yvear bo-
nus would be $50,000,000.

So here | am, myself poised to make
truly obscene sums (is ten cents a reader
really asking all that much for a sexy col-
umn like this one? T ask the 15,000,000 of
vou), and I can’t say I'm entirely sure
what to make of all this excess—except.
perhaps, that when things get so dizzy,
they eventually fall.

'l tell you what not o make of i,
though. First is not to try to pass a law
against it or levy some special tax on i—
the free market has a way ol correcting
excess. (You might, however, il you're a
sharcholder, vote against some of it, espe-
cially if you're the sharcholder who con-
trols 1,000,000 shares in a pension lund.)

And second is not to lose too much sleep
envying it. | know that’s easy to say, but 1
spent an  evening  with  yet  another
investment-banker classmate. This onc
has locked m a mee annual income for the
next few years by setting up lor his firm a
profitable (well, OK, a wvery prohitable)
long-term hedge. (The idea with a hedge
1s that no matter wiinch way things go, vou
make money.) He thought it up, he spends
an hour or so a day overseeing it, to keep
its ratios nicely balanced, and he gets his
own little piece ol it—3$2,000,000 a vear.
And do you know what? He's bored.

He makes 100 times as much money as
vou do (or maybe just 20 times as much i
you've really wirned out 1o be the hot-
shot your mom told me you'd be) but gets
to sec only the same movies and TV shows
you do, sleeps in a bed very much like
your own, cats and drinks only marginally
tastier food and wine and spends a good
part of each waking day trying to hgure
out what to do with Ius life. He's not sure
what he wants. That, at least, 1s no |)rnh~

lem flor you: You want what he has.
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(QUESTTIONS

(continued from page 172)

“She wondered who had given him her name and how much

he knew. Did he intend to accuse her of—anything?”

taken it, but she resented the boy's telling
her, at least at this time, when she’d been
feeling so buovant. They were lying
together on a quilt on the floor of Ali's
darkened apartment; they'd made love,
were sharing a joint; in a few minutes,
Barry would leave to return to his
dormitory—why had he sprung this ugly
revelation upon her? She knew that if she

dared touch him, if she dared comlort -

him, Barry would shove her away with
disdain.
°

Not long afterward, Ali broke off with
Barry Hood, telling him that she and her
husband were working on a reconciliation.
He didn't protest or telephone her; but
over Thanksgiving break, when she sup-
posed he had gone home to Washington,
he tried to kill himself by taking all the
pills in his and Peter Dent’s medicine
cabinet—including  Peter's  prescription
Quaaludes—and slashing his arms. When
the news came, Ali was watching a video
of Murnau’s Nosferatu with friends, which
struck her as the most ghastly of coinci-
dences. When she hung up the phone, she
was white-faced, giddy, as il someone had
knocked her in the stomach. “What is it,
Ali? s it an emergency?” she was asked.

The drama of the scene thrummed and
vibrated about her, beat against her, out
of her control. ““Yes,” she said carefully.
“It’s an emergency. But not mine.”

.

When she went to the hospital, she was
told that Barry Hood was in the intensive-
care ward, in critical condition; he was
expected o live but could not receive visi-
tors. Only members of his immediate fam-
ily would be allowed to see him. A young
Arabic intern named Hassan, whom Al
knew from the campus ilm society, told
her what had happened: Barry had taken

O o
- O

the drugs, slashed at his arms, collapsed
in his room, revived, stumbled out into the
hall, again collapsed, in [ront of the resi-
dent advisor’s door. The R.A. had tele-
phoned an ambulance at once, and it had
come within three minutes. “So he didn’t
really want to die,” Ali said.

The intern said, “Nobody really wants
to die, but it happens all the time.” His
tone was sarcastic; Ali was chilled and
chastened but resentful—she’d meant her
remark to be an innocent statement of [act.

She told Hassan the boy’s mother had
committed suicide a lew years ago. Il it
was anyone’s fault, it was that woman'’s fault.

°

Just as well, Ali thought afterward, that
they hadn’t let her see Barry. She could
imagine his bruised, reproachful eyes; she
knew how wretched, how aged post-
suicidal people looked—she’d visited sev-
eral in the hospital over the years.

And hadn’t Ali been one herself, a long
time ago?

It was emotional blackmail, pure and
simple. You had to feel sorry for the boy,
but you had to feel impatience, too—out-
right anger. What a trick! What manipu-
lation! She’d taken two Libriums to steady
her nerves, and now her nerves thrummed
like a radio trned low. “Why, why did
you do it?”” she would have asked Barry.
“Why, why, why?”—no matter that that
was precisely the question he wanted Ali,
and others, to ask.

Years ago, Ali had wanted to die, and
she, too, had taken an overdose of drugs—
prescription barbiturates. She’d woken in
Bellevue emergency, where terrible things
were being done to her: a hose forced
down her throat into her stomach, attend-
ants holding her in place as she convulsed.
Like the f[reeze frame at the end of
Truffaut’s 400 Blows— Ali sprawled help-

less and broken on a table, forever and
cver. In weak moments she saw that sight.
Forever. It might be deferred, but it could
never be crased. And the man she had
hoped would be devastated by her death,
the man she’d actually hoped might want
to join her in death-—he had broken off
with her immediately. Hadn’t even come
to see her in the hospital.

But that was a long time ago. Ali was a
big girl now.

°

Two days later, Barry's father tele-
phoned Al and asked il he might sec her.
He sounded hysterical over the phone—
speaking in short, staccato phrases Ali
could barely understand. She had known
he was in town and she had thought per-
haps he might call and she'd considered
simply not answering her phone but knew
that was a cowardly and ignoble thing to
do. So she answered it. And there was Mr.
Hood, distraught and choked, telling her
that his son had slipped into a coma and
he was desperate for someone to talk to—
someone to explain what had happened.
He promised to take up no more than an
hour of her time.

“A coma?’ Ali asked, frightened. “I
hadn’t known.”

Mr. Hood was speaking so rapidly, Ali
could barely follow his words. She won-
dered who had given him her name and
how much he knew. And did he intend to
accuse her o[—anything?

He insisted he would not take up more
than an hour of her time. Ali didn’t
see how she could refuse to see him under
the circumstances.

*

“The last time Barry was in the hospital
here, I wasn't able to get to see him,” Mr.
Hood was saying. “That was his freshman
vear—did you know him then, Miss
Kohl? Of course, it was only mono-
nucleosis—which he’d had before, in prep
school—but that can be deadly; it can
lead to hepatitis. I was in Europe at the
time on crucial business and [ simply
couldn’t get back, and my wife—Barry’s
mother—wasn’t able to get up here,
either, for personal reasons.” Mr. Hood



was speaking rapidly and not quite look-
ing Ali in the eye. One of his evelids was
twitching: from time to tme, he rubbed
his knuckles roughly against it. ‘I don’t
feel that the boy has ever forgiven me for
that—and other things. Though | tried,
God knows, 1o explain my circumstances
to him. And I've certainly wied to make it
up to him.” He paused. He was smoking a
cigarctte that he stubbed out now, hriskly,
in the ashtray. He looked at Ali and tried
to smile. “Has Barry ever said anything
about this 1o you, Miss Kohl? Has he ever
said anything about—me, or his mother?
Or. . . ."" His voice trailed off into the cock-
tail hubbub around them. (They were
having drinks in the Yankee Doodle Room
of the Sojourner Inn, where Mr. Hood
was staying.) *“Has he ever shared any of
his leelings about his lamily with you?”

It was an awkward question, though not
awkwardly asked—Mr. Hood was an
articulate man. Ali chose her words care-
lully in reply. She must not upset Barry’s
father any more than he was already
upset, but she must not humor him, or lie,
She’d seen at once that he was the kind of
man—a Washingtonian, a State Depan-
ment attorney. intelligent, acute, steely-
ceyed, hardly a fool—who, for all his
anxiety, would see immediately through
any ordinary attempt at subterfuge. She
said, I didn't really know Barry that
well, Mr. Hood. Only the past few
weeks—and then not really well. Your son
isn’t an easy person to get to know—he
doesn’t open up very readily. A very pri-
vate " Al was ashamed of the weak,
dull, flat wne of her voice, but Barry's
father, staring so intently at her, made her
extremely sell-conscious. She said, “There
must be teachers of his who know him bet-
ter than I do. His resident advisor? And
his roommate—he might. in fact, have
several roommares.”

“Oh, I've talked with the roommate,”
Mr. Hood said impatiently. “The colored
boy with the-——what was it? Quaaludes?
For schizophrenia, or manic depression,
my God! Right there in the medicine cabi-
net, staring Barry in the face day after day!
And he’s always been such an excitable,
impressionable boy—much less mature
than he looks. Yes, of course 've talked
with the roommate,” Mr. Hood said. He
was breathing hoarsely. But he managed
to smile at Aln, a reassuring smile showing
perlectly capped white teeth. [ wound up
trving to comiort lim—iuhe poor kid is so
scared Barry might die. Nice, sweet boy
Peter’s his name. But he doesn’t seem to
know Barry any better than I do.™

Mr. Hood laughed, his nostrils darkly
distended, as il he'd said something par-
ticularly funny. Ali smiled uncasily. She
asked casually, “Was it the roommarte
who gave you my name?”

But Mr. Hood went on to speak won-

deringly of Barry's friends, or lack of

friends, in prep school, grammar school,
nursery school. How Barry had never
scemed to mind their moving lrom city to

citv—claimed he looked forward to it
“Did vou ever hear of a child expressing
such a sentiment. Miss Kohl—Al, is it?
From the beginning this penchant for”—
he stared at the cigarette (reshly lit and
burning in his fingers—""something you
might call irony. If that’s what it was.”
Marcus Hood resembled his son only
slightly, about the eves—which was a
reliel. As soon as Ali shook hands with
him in the hotel lobby, she knew that her
worries were groundless—he didn’t ap-
pear to be angry with her. He was emi-
nently cavilized, civil, a gentleman; an
American patrician, in his mid- or late
50s, impeccably well groomed and con-

spicuously  well  dressed—camel’s-hair
-topcoat, powder-gray pinstripe suit, Car-
tier silk tie, gleaming black shoes. He was
a handsome man. or had been at one time;
now his eves were raw-looking and his
skin sallow. He reminded Al just slightly
ol that brilliant actor in Bergman's
repertory—Max von Svdow, years ago—
the facial structure all verticals; eves
sunken deep in griel and mouth wounded.
Sorrow stitched into the very flesh.

After his second martini, he began to
speak with some bitterness. He accused
himself of having let things slide in his
family, of having neglected his only son.
He'd been blind to certain danger signals:
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Barry’s habit of dropping courses or tak-
ing incompletes, Barry’s disinclination to
come home for holidays, Barry’s disap-
pointing grades. And although he’d
always asked Barry if there was anything
he wanted to talk about, Barry never took
him up on the offer. And he'd supposed
that meant things were all right.

Ali said carefully, “'I suppose that at a
vtme like this, the instinct is to blame your-
selll But

“Who else should I blame?” Mr. Hood
said.

He talked, talked. Sometimes not even
looking up at Ali, as i he'd forgotten she
was there. What had gone wrong? How
could he have done things differently? It
was the pressure of his job, his jobs, all
that moving around the country—New
York, Los Angeles, Connecticut, Wash-
ington—when Barry was a small child.
And his domestic situation, which, he
said, was “difficult.” His wife, Lynda

“Barry told me about her, actually,”
Ali said.

“He did?”

Ali wondered if she had made a tactical
error. She said hesitantly, “That she’d
committed suicide when he was in prep
school. And

“Committed suicide? What?”’

“Didn’t she? Barry’s mother

Mr. Hood stared at her in utter aston-
ishment.

“Lynda has done some extreme things,
she’s an extreme personality,” he said
carefully, “*but to my knowledge, she has
never attempted suicide. We're sepa-
rated—not officially but de facto; 1 don’t,
in fact, know her precise whereabouts at
this moment—but I'm certain that she is
alive.”

“She’s

“Barry must have been lying,” Mr.
Hood said. “I mean, of course he was

"

amn

lving. Suicide! Lynda! His mother! Of

“I would gladly give back all the riches we stole if
only I could be dictator once again.”

course, it's a symptom of his general dis-
turbed state, but [ wouldn't have thought
him capable of such a—low thing. Such
a—Ilibel.”

Now Mr. Hood was terribly upset. Ali
could not think of a gracelul way out. She
said, “Well . . . you should probably know
that Barry tells his friends that when he
feels depressed, he finds himself thinking
of his mother—of what she did. And he
feels a certain attraction. A lure, I think he
calls 1t.”

“That’s just scll-dramanzadon,” Mr.
Hood said dismissively. “It’s tvpical of
him—of that kind of highly articulate,
highly verbal temperament of his. Barry
always had a morbid imaginaton and, of
course, he was always encouraged to
express it—every school we sent him to!
Without fail! Sull, to think he’d deliber-
ately lie like that, saying such a thing
about his mother—misrepresenting  his
own family to strangers. I can see that he
might want pity. but " Mr. Hood
paused. His mouth twisted as if, for a
moment, he couldn't bring himsell w0
speak. After a pause, he said, “You
don’t—do vou?—think he mighthe . . . ?”

“Gay?”

Mr. Hood winced at the word. “*Homo-
sexual,” he said. Do you think . . . 27

“No,” Al said.

For a while, they sat in silence. A red-
headed youngish man was playing desul-
tory tunes at the cocktail piano; the
lounge was gradually flling up. Ali's
nerves were beginning to tighten again,
and she wondered when she could slip
away to the powder room to take another
Librium. She always carried a supply of
six capsules in her purse and replemshed
them at [requent intervals.

“Actually, Mr. Hood,” Ali said, “Barry
didn’t seem to want pity. He had—has
too much sell~respect. I think vou under-
estimate him.”™

“Thank vou,” Mr. Hood said. *
much appreciate your saving that™

Over a third martini—Al was having
her second margarita, and 1t was reassur-
ingly strong—he asked her again her per-
sonal impressions of Barry. Ali el
distinctly uncomfortable, as if, now, her
own mterrogation  had  begun.  She
explained carclully that she had not
known Barry that well. He wasn't, for
instance, enrolled in any of her courses.

“But you're involved in the theater,
aron t you?"

“I teach film. But Barry hasn’t taken a
course of mine.”

“1 see,” he said slowly, though 1t was
evident he didn’t. He said. “But Barry 1s
verv—attached 10 vou, Miss Kohl. [
gather you know that?”

Al said, brazening it out, “There are a
number of students who are “attached” 10
me, Mr. Hood,” she said. “Because of the
subjects I teach, primarily. And what they
see to be my iconoclastic approach. But
Barry is only one of them. And, as 1 said,

l very
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he hasn’t ever taken a course of mine. He
doesn’t seem to think that film is a serious
subject.”

“Well . .. I guess I'd been led 1o think
something else.” Mr. Hood said. He
appeared subtly disappointed, perhaps a
bit puzzled.

He asked Al if he might take her to dinner
here at the inn, since it was getting late and
he'd kept her for so long, anyvway. But first,
it she didn’t mind, he wanted 1o call the
hospital to sce il anything had developed.

.

At dinner in the inn’s walnut-pancled,
candlelit dining room, Ali began o feel
more relaxed, She volunteered informa-
tion about Barry she wouldn’t have had o
give Mr. Hood. One of his son’s “distine-
tive” traits, she said, was his hon-
estv—which could be abrasive. And he
frequently asked questions of a rhetorical
nature. ““Why is there Betng and not,
rather, Nothing?” Heidegger's question,”
Ali said. Mr. Hood asked her to repeat
this but made no comment. “Another
question [ remember was ‘Do we get what
we deserve or deserve what we get?™™ Al
said. She paused, fecling. for a moment,
rather excited. Marcus Hood was staring
at her so intently. “It’s a profound ques-
tion, really, when vou consider it.”

Mr. Hood lit a fresh cigarette, though
there was still food on his plate. In the soft
sepia-tinted light, his hair looked as crisp
as fine hand-worked silver; his eves were
shadowed. He said, exhaling  smoke
through his nosuils as il sighing, “It s a
profound question—1'm  damned it /
know the answer.™

Near the end of the meal, he wld Al a
story—something  that  had  happened
when Barry was ten vears old. It was
meant. he said, to illustrate his own fal-
ure of integrity. “Just so you know that,
when 1 say I've been a poor father, I'm
telling the truth——"" His words were just
perceptibly slurved.

It happened that his wile, Lynda’s,
older sister Elise came 1o stay with them in
Rye, Connecticut, where they were living
at the ume. She was a beautiful, extremely
mtelligent woman  but, unfortunately,
irremediably nearotic—"high-strung,™
the family used o say. “Almost immedi-
ately, Elise began wo affect our houschold
in various disruptive ways,” Mr. Hood
said. “She ran up exorbitant telephone
bills. She used Lvnda’s credit card—
torged her signature. She cruised bars and
hotels and picked up men—went out with
blacks from the Third World embassies
stayed away lor days at a time. Lynda,
who had her own problems, was terrified
that Elise would be found dead in a hotel
room somewhere. The woman was a path-
ological har, yet you couldn’t help but
believe her—she had a certam charis-
matic power. But, no—1 didn’t fall in love
with her or have an aflair with her af that's
what you're thinking,” he said, with an
unexpected smile. “In fact, T was away
most of the time, as usual; 1 tried to stay

clear of the problem. I hadn’t been the one
to invite Elise to stay with us, and [ didn’t
feel 1 could ask her to leave. Sull—I
should have known it was an unhcalthy
situation for Barry to be in.”" He paused,
sighed, rubbed at both eves with his
knuckles. ““Well —what happened was, it
came out one day that Elise had been
caressing my son in certain ways. Lhe
woman—thirty-hive, -six years old!—was
undressing a ten-year-old boy and caress-
ing him in an mmumate way. Can vou
imagine anything so perverse? And it
had been going on, evidently, for months.”

“How did vou discover it?"" Ali asked.

“Lynda discovered it. Just by accident.
She found them in the pool house
together—but, of course, Elise denied
cvervthing. She'’s always been a superb
liar. cool and bland, while Lynda slips
into hysteria at  the slightest  provo-
cation—what a pair! Elise said she was
simply helping Barry with his swimming
trunks, and Barry piped up and said that's
all she was doing, wo. Lynda had had
a bit to drink and there was a terrible
fight, and by the ume | got back home,
Elise had gone—moved out. But the dam-
age had been done—Lynda, with her hys-
teria, had only made things worse.”

“But Barry demed it?”

“He didn’t know what to *deny,” he was
so voung. [ didn't have the heart to inter-
rogate him.”

Ali said carefully, “Of course, it’s a dis-
turbing storv—il it reallv happened as
vour wife says—but I don’t quite see why
you have to blame voursell, Mr. Hood.”
She’d taken a second tranquilizer before
dinner; she'd had a fair amount to drink.
She was buovantly high but lucid. “And,
for all you know, your sister-in-law might
have been innocent, as she said. How
would vou really know?”

“Lynda swore it happened the way she
said. And she was so upset, she must have
seen something.™

Al knew better than to fall in with Mr.
Hood in what must have been an old dis-
pute. He said, “In any case—hysterical
woman aside—the blame lies with me for
letting things shide the wav 1 did. For not
knowing, or not wanting to know, how dis-
rupted my houschold was.™ For a sharp,
pammful moment, Al felt the man’s self-
loathing as if it were her own.

“But how could vou have known?" Ali
persisted. “Yon had 1o be away on busi-
ness.

Al was sulfused with emotion, ripe with
it—her skin lelt dewy, moist, warm. She
was conscious of her rings’ glittering in
the candlelight. She said impulsively,
“We're all guilty of behaving in ways we
don’t ke from time to ume. We're human,
alter all.”" She paused, smiling. She tried
1o mmagine how she might look to Marcus
Hood. *“It's the human condition
fallibility.”

“You're very kind, Ali, very generous,
but—I don’t think I behaved judiciously.
And, ol course, there had been other

times, too—more than [ care to remem-
ber. He holds them all against me; vou
can be sure of thar.™

“Barry doesn’t strike me as a punitive
person,” Al said, not entirely truthfully,

“As vou said—vou don’'t know him
very well.”

Al did leel generous. Magnanimous.
She decided 1o tell Mr. Hood a story
about something that had happened to
her a few vears ago: “Just to illustrate my
own failure ol integrity.”

She was married then, living with her
husband in a loft on Greene Street. In
their wide circle of acquaintances were a
sculptor and his wife, both flambovant
personalities, notorious, really—the wile
no less than the husband. The wile had
tried to befriend Al from time o time. but
Ali kept her distance, learlul of getting
involved. She knew the couple had serious
problems, and she and her husband had
serious problems of their own. (Mr. Hood
was listening sympathetically. *You must
have married very voung,” he said.) The
sculptor was a violent man, a drinker; it
was generally thought he might even be
emotionally disturbed; and one night,
while they were quarrcling, his wife fell, or
was pushed, out of a window in their
apartment and died in the fall—it was
cight stories to the pavement. Ali thought
afterward that she’d been a coward o
withdraw when the woman had ap-
proached her. She felt sick with guilt
and self-disgust; but the worst ol it was,
the sculptor claimed his wile had killed
herself, had jumped out of the window
during the quarrel, and most of ther
fricnds seemed to believe him and rallied
around him. That is, the men rallied
around him, helped him make bail.

“There was a memorial service for the
woman, and | wanted to attend.”” Al said,
her voice swelling with emotion, “*but my
husband refused to let me. He sad |
couldn’t appear to be supporting fier and
not fiem. *She's dead, he's alive,” my hus-
band said. “And you know he’s a vindic-
tive man.” We quarreled biterly; but in
the end. | stayed away from the service
the way so many ol our [riends did. I did
what my husband wanted me w0 do,
because 1 wis too cowardly to resist.”
Ali's heart was beating erratically; in tell-
ing the story, she had made hersell frght-
ened. She said vehemently, “But I vowed
that would be the last ame | ever let men
push me around. Any men.”

Mr. Hood had listened sympatheti-
cally. He laid his hand hghtly on her arm
to soothe her. He said, T can see that
you're upset—it’s an ugly story—but [
den’t see that you were a coward. Aren’t
you being awlully hard on yoursell? You
did dely your husband to a degree. And,
after all, that maniac might have Killed
vou, too. Don’t tell me he's still free?”

“The jury voted 1o acquit,” Ali said. her
voice shaking. *““Insulficient evidence.”
they said. Imagine!™

They sat staring at cach other for a long
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impassioned moment. Mr. Hood's hand
still lay, lightly, upon Ali’'s arm. His lips
moved; his words were nearly inaudible.

“Insufficient  evidence.” he whs-
pered.

°

At Ali’s apartment. Barry's father tele-
phoned the hospital another tume. Ali,
making drinks in the kitchen, could hear
his questioning, aggressive voice but could
not make out his words. When she came
out, she saw him standing motionless,
staring at the floor with a quizzical smile.

“Is there any news?” Al asked.

He shrugged his shoulders irritably and
took the glass from her. “None at all.”

In Ali's fussily decorated living room,
he paced restlessly, not wanting to sit
down. He examined the framed movie
posters on the walls, the many photo-
graphs, the aluminum  bookshelves
jammed with books and video cassettes.
Atop Ali’s television set was the tape of
Murnau’s Nosferatu. Mr. Hood picked it
up absently and stared at the garish illus-
tration on the box cover. * ‘Classic vam-
pire tale’?” he said.

Al said quickly, “I'm writing an essay
on Herzog's Nosferatu—comparing  the
two,”” as if that explained everything.

Mr. Hood laid the tape down without
comment.

Ali's apartment was on the [2th floor of
a new high-rise building a few miles from
the college campus. She’d taken it primar-
ily because it overlooked a small lake and
an expanse of pine-covered hills, but by
night the living room seemed rather nar-
row and cramped. She wondered how it
looked to Marcus Hood in his elegant
grav-pinstripe  suit, Marcus Hood of
Washington and the State Department—
Barry’s  “successful”  father—as  he
strolled about, peering into corners.
“Auractive place,” he said. “I gather you
live here alone?”

Ali told him yes. She lived here alone
and alwavs had.

His lips were tightly pursed and his nos-
trils distended as he breathed heavily,
audibly. His skin was unevenly flushed,
though, like Ali, he could certainly hold
his liquor well.

In a casual voice he said, turning back
to Ali, smuling, ““You know, Miss Kohl—
Ali—I read my son’s diary, or whatever
he calls it. the other day; I thought I had
better. And there’s a good deal in there
about you. About—vyou and Barry.” He
paused, sull smiling. “I assume 1t's
mainly fantasy? Or entrely fantasy? A
kid’s crotic fantasv? That sort of thing?”

Al sand evenly, "Since | haven’t read
the diary, T don’t know what you mean;
but I think—ves, I'm sure—it would be
something like that. Fantasy.” She swal-
lowed a large mouthful of her drink and
held the thick, squat glass steady in both
hands. “Barry had—has—a strange
imaginaton. A hvely imagination.”™

“A damned morbid imagination.” he
said with some heat. “*But we've already

been over that ground.”™

From that point onward, things became
confused. Ali would not remember after-
ward precisely what happened. They
must have talked about Barry a while
longer; then Mr. Hood was denouncing
his wife, who was an alcoholic of the very
worst kind, the kind that doesn’t really
want to be cured: “l don’t even know
where she is! She might even be with
Elise! Two of a kind!” Then, suddenly,
with no warning, Mr. Hood was crying;
Mvr. Hood was broken and sobbing, grip-
ping Ali in his arms.

He was holding her so tight she was ter-
rified her ribs might crack. She could
hardly breathe. She tried to push him
away, saying, “Mr. Hood, please
You're hurting me Please i

They stumbled together like a drunken
couple. Ali’s glass fell clattering to the
foor. *You're so good, so kind; you're the
one good, decent person,” Mr. Hood was
saying extravagantly, burying his face in
her neck, “‘the one good, decent person in
my life. You're so beautiful Al
utterly astonished, tasted both panic and
elation. She tried to pry his fingers loose,
tried without violence to disengage herself
from him, but he held firm. His body
seemed enormous, pulsing with misery
and heat. He sobbed helplessly, in a vir-
tual frenzy of desire, besotted, whispering,
“So good, so kind. So beautiful. Beautiful,
beautiful woman * Gripping her as
tight as a drowning man.

So Ali thought, as she'd so often
thought, Why not?

°

In her bathroom, 3:20 aa. She has
locked the door behind her, though Mr.
Hood 1s asleep in her bed and will be
asleep for a long, long time: Ali knows the
symptoms. Slipped sly and sweaty out of
his embrace, staggered, swaving across the
tilted floor to get to the safety of the bath-
room. where, hidden behind a bottle of
Maalox, is what remains of a small supply
of cocaine her New York lover had
brought her the previous week. She also
has a small cache of crystal Meth but,
even in her disoriented state, reasons that
that might be contraindicated here.
Psychopharmaceutical error. “Death, my
dear,” Ali says wisely in a voice not her
own. In Mr. Hood's crushing arms,
beneath Mr. Hood's thrusting desperate
hody, she had felt perhaps a pinprick of
pleasure that laded almost at once, to be
replaced by a churning sensation at the
back of her head, churning and screeching
like the hundreds of death’s-head monkeys
overrunning Aguirre’s raft at the end. She
can still hear them in the bathroom, the
door locked.

Only a few grains remaining of the coke,
and she thought there’d been more.
Spreading the snowy, glittering grains
across the mirror, trving not to worry that
her hands are shaking so.

What 1s the difference between some-
thing and nothing? Ali wonders, shutting

her eves and sharply inhaling.

After a few minutes, her hands are no
longer shaking. Or if they are, itisn’t visi-
ble.

Naked bencath her untied robe, hair in
her face, panting, she kneels on the floor,
presses her forehead against the rim ol the
bathtub. Whispers, “*Barry—we are going
to save vou. Barry—we are going to save
vou. Barry -t

When she’d held him, she could see his
skeleton shuddering inside the envelope of
skin, the way they said the Hiroshima sur-
vivors could see their own bones through
their flesh when the great bomb exploded.
When she’d held him tight, tight, her eyes
shut tight in triumph.

Her breasts are aching and she doesn’t
want to remember why. Her thighs are
aching, too. Fatty ridges of flesh on the
curve of her hips she can’t bear to look at
or to touch, but sull they say she's
beautiful —luscious, ripe Concord grape.
Her head is clearing rapidly because of the
lovely blizzardy white, and she is able o
see things with remarkable lucidity. Meth-
edrine comes in handy il she isn't feeling
precisely herself on teaching days; you
need that demonic edge, white-hot energy
for 50 minutes, not fooling around the way
the kids did but for therapeutic reasons,
for prolessional reasons, to get back to the
Ali Kohl most truly herself—not some
slow, sad, dragging cunt cow. Then a Lib-
rium or two to bring her back down if she
can’t sleep. But there is nothing like coke,
and she’s half sobbing with relief and grat-
itude, pressing her forehead against some-
thing hard and white and cold and
ungiving.

“Barry—we are going to save you.
Barry—we are going to save you,”

°

Four-ten asm and Al makes her wav,
groping, back to the bedroom, where a
man lies in the center of her bed, breath-
ing in long. deep, chopping strokes—is he
asthmatic? Has he a mild heart condition?
Will he die one day in her arms? He has
told her he loves her; he has told her he is
so lonely he can’t bear it; can she believe
him? A wise voice asserts itsell” through
her own: ““He is sleeping the merciful sleep
of oblivion; do not wake him.” Ali docs not
intend to wake him.

She stands barefoot in the doorway, her
barc toes flexing against the floor. It is
carly morning but hours still from dawn.
The white walls of the bedroom gleam
faintly, mysteriously, as if from a distance.
She fcels good—in fact, very good, back m
control and contemplating the options
before her. Return to bed? Slip in quietly
beside Mr. Hood and tryv 1o sleep? Or
should she sleep on the living-room couch,
or try to, as she has done in the past, never
in comfort? Or should she give up entirely
on the idea of sleep? She sees hersell in
that long, brilliant tracking shot at the end
of Bunuel's Viridiana. All the cards have
been dealt out, but what do they say?
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MARILYN

(continued from page 94)
of a ld-page mbute ttled MM Remem
heved. which included a veprint of the orig-
mal rLavsoy calendar pose and a siriking
semi-abstract portrait ol her painted by
Willem de Kooning during the period of
his world-famous Woman series.

In the years that followed her death,
Marilvn Monroe's stature and fame sim-
ply increased throughout America and the
world.

Clark Gable remarked during the film-
ing of The Misfits, which proved 1o be the
last film that either of them would com-
plete;, “She’s something different to cach
man, blending somchow the things he
seems to require most.”

Billy Wilder, who had directed her in
Some Like It Hot, observed, ““There will
never be another one like her. . .. She had
flesh which photographs like flesh. You
feel vou can reach out and touch it.”

“Flesh impact” is Wilder’s term lor the
ellect. In Some Like It Hot, released in
1959, her impact was all at once incendi-
ary and luminescent. Similarly, lor soul
impact, Wilder and his writing partner,
[.LA.L. Diamond, gave Marilyn the most
clegiac line of her career: “Story of my
life—1I always get the fuzzy end of the lol-
lipop.” Norman Mailer, in his artful biog-
raphy, likened her psvche at that moment
to a “fragile shell.” He wrote, “She is in
the unendurable position of protecting
an exquisite sensitivity which has been
pricked, tickled, twisted, squashed and
tortured for nearly all of her life.” As she
throatily boop-boop-a-doos her way through
the tune I Wanti to Be Loved by You, her vul-
nerability is in full view. Wilder said of
this performance, “When Monroe is on
the screen. the audience cannot keep their
eves ofl her.”

The celebrated photographer Philippe
Halsman artculated the Monroe photo-
genic appeal this way: “Her inferiority
complex, her pathetic, almost childlike
need for security are the very things that
made her irresistuble.” Sir Laurence Oliv-
ier, her co-star in The Prince and the Show-
girl, noted that she was “happy as a child
when being photographed.”

The observations are valuable. On an
cthereal level, her relationship with the
camera may well have been the enly ful-
filling one she knew. In her unfinished
autobiography, Marilyn recalled her carh-
est nude-modeling experiences: “Sitting
naked in front of a camera and striking

joyous poses reminded me ol the dreams |

used 1o have as a child.”

Her childhood, as we've seen belabored
clsewhere, was disconsolate, She
met her father, barely knew her mentally
unbalanced mother and, in a  funle
attempt 1o discover  hersell,  was
married—albeit hrieflv—at the age ol 16
She longed to emulate her idol Jean Har-
low and was deeply bereaved by the star's
death. lTronically, the cinematographer

never



who shot her
Norma Jean Dougherty (nee Mortenson,
ak.a. Baker), “She radiated sex like Jean
Harlow.” Throughout her life, she craved
attention and drew it implicitly. Marveled
a press agent, “She had such magnetism
that if 15 men were in a room with her,
cach man would be convinced he was the
one she'd be waiting for after the others
lefi.”

Beginning in 1946, when she was 19 and
a hungry ingenue with the Blue Book
Modeling Agency in Los Angeles, Norma
Jean became a regular visitor 1o the Sun-
set Strip studio of the calendar artist Earl
Moran, who, along with George Pettv and
Alberto Vargas, clevated the pinup to high
art. He created his work by first photo-
graphing his models, and then, based on
the print he found most provocative, he
ctched a charcoal outline to be fleshed in
with pastels. The final sketches were both
whimsical and covly suggestive, a combi-
nation evocative of the tame prurience
that tweaked America in those more inno-
cent times.

rLAvEOY recently discovered a remark-
able  trove  of  never-before-published
Moran photographs, seminude portraits
of Norma Jean that predate the famous
Kelley nude-calendar shooting, Over four

vears, posing almost monthly at the rate of

ten dollars per hour {each session lasted
two hours), she and Moran captured
moments so indelible and engaging that it
is a wonder they have never previously
emerged in their original form. Here she
demonstrates a visceral ebullience that
perhaps tells more about her diflicult
youth than do the reams of ponderous
psychoanalysis manufactured every vear
since her death. There is an unshackled,
cuphoric quality on display in these pic-
tures. We hear storics ol how young
Norma Jean was an astute study as a
model. She asked imnumerable questions
of her photographers, intricate questions
about the emotional nuances achievable
in the poses she struck. She would then
immediately  concentrate her  sensuous
magneusm before the cameras.

“Emotionally,  she  did  everything
right. She expressed just what T wanted,”
Moran has said. “Her movemens, her
hands, her body were just perfect.”

If her life, as has been suggested, was
an endless yearning for approval, her
sessions with Moran and all of her other
photographers must have felt positively
liberating. Mailer wrote, *She becomes the
artist when she takes a pose: She paints
the picture into the camera, and few pho-
tographers will tail to pay her homage.™

“l liked my body,” she would later
write.  “People  have curious  atitudes
about nudity, just as they have about sex.
Nudity and sex are the most commonplace
things in the world. Yet people often act as
il they were things that existed only on

Mars. | thought of such matrers as 1
posed. . . .”
Her prolessionalism  in - posing s a

lirst Fox screen test said ol

theme that resonates. It was a passionate
exercise for her, one she conducted with
conscientious self=scrutiny and astonish-
ing poise. “I'll focus on her.” lensman
Earl Theisen explained, “and then, look-
ing in the finder, I can actually see the sex
blessoming out, like it was a flower. IFI'm
in & hurry and want to shoot o quickly,
she'll say, “Earl, you shot it wo quick. It
won't be night. Let's do it over.””

Gloria Steinem recently contributed to
the ever-burgeoning speculative necrology
of Marilyn Monroe with an insightful and
unique biography. Attempting o conjure
an alternative life for this promising
woman had she not become a sex goddess
Steinem postulates, “A student, lawyer,
teacher, artist, mother, grandmother, de-
fender of amimals, rancher, homemaker,
sportswoman, rescuer of children—all
these are futures we can imagine for
Norma Jeane.” (Note: The addition of the
E was an allectation Marilyn adopted as a
model, perhaps in an cflort o glamorize
hersell.)

The impulse to fantasize over what
might have been. however intriguing,
seems Lo unnecessarily denigrate what she
actually was. Marilvn Monroe did, at
some point and in every sense, swallow
Norma Jean whole. Her identity quavered
privately, but stardom was always her
dream. She bolstered a sorrowful life by
imventing a new once for hersell. Marilyn
was sell-created, exultantly so. and she
always understood the implications of the
creation.

=1 have always had a talent for irritat-
ing women since I was 14" she wrote,
essaying a mixture of dismay and pride.
“When I see women frowning in my diree-
tion and cutting me up among themselves,
I really feel sorry—not for them but for
their menfolk. T have a feeling that such
women are poor lovers and sexual crip-
ples. The only thing they are able to give a
man is a guilt complex.”™

It was her modeling, in fact, that
sparked Hollywood’s interest. She had
briefly fretted for her steadily rising acting
carcer when the Kelley calendar nude
became public knowledge. “I thought this

would push me into the cold again,” she
recalled. Her fears were instantly allayed;
the nude was integral in her glimmering
ascendance in Hollywood. The actual
upshot: “Everybody in the studio wanted
me as a star in his movie. 1 finally went
into Gentlemen Prefer Blondes and, alter
that, How to Marry a Millionaive_ 1 liked the
fact that T was important in making them
a great financial success and that my stu-
dio cleaned up a fortune, despite that its
chiel had considered me unplu ogenic
I liked the raise 1 finally received to $1200
a week.”

Newspaperman and screenwriter Ben
Hecht cannily asserted after her death, at
a tme when the ilm community was
fraught with guilt, “Marilyn had been
wrecked by the circumstances of her life
since the age ol five. The truth about
Mavrilyn Monroe is that she was saved by
Hollywood. Fame saved her. The spot-
light beating on her 24 hours a day made
the world seem livable w her. . . It was
the only world in which she could thrive.
The real world held only hobgoblins for
her, terrors that harried her nights.”

A producer, she related in her memoirs,
once brusquely advised her, “All you have
to do is to be Marilyn Monroe.” Yet noth-
ing could have possibly been more chal-
lenging or intangible. More than any
other figure in show-business history, she
was, and is, a symbol. She is the celestial
enigma with which every incandescent
blonde has since been (usually unfavora-
bly) compared. Her style was both time-
less and matchless, her elegance ineflfable.

As Diana Trilling delily culogized her,
“She was alive in a way not granted the rest
of us. She communicated such a charge

of wvitality as altered our imagination of

life, which is the job and wonder of art.”

Marilyn was art, purely and utterly.
The palpable honesty we cannot help see-
ing in these poses is as bracing a tribute to
her dreams as we can hope to encounter.
If the story of her life was, indeed, to cling
to the [uzzy end of the lollipop, she left all
the sweetness for the rest of us.
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{conlinued from page 136)

“This will be the year Indiana regains the Big Ten
championship. Alford will be the main weapon.”

George Washington, sull suffering lrom
an over-all lack of athlence ability, con-
tinues the rebuilding process with energet-
ic intercontinental recruiting. This year’s
squad, for example, will include a
Russian-Jewish immigrant (Max Blank)
and an Israch national-team player (Moti
Daniel). The latest word is that coach

John Kuester is in Tasmania, recruiting a

76" point guard.

Iona, La Salle and Fordham will all be
improved this vear, and any one. with a
little luck, could take the Mewro Adantic
Conference championship. Our guess is
that Tona will be the winner, because new
coach Gary Brokaw mherits ten returning
lettermen, including four starters. Trans-
ler guard Alvin Lott will be a major addi-
tion to the Gaels® returning talent.

La Salle’s new coach, Bill Morris, will
also benefit from many experienced play-
ers. Freshman forward Lionel Simmons
will be a major reinforcement.

Fordham enters this season with five
senior starters. The main problem last
vear. a lack of team leadership, will proba-
bly he solved this season by transfer point
guard Greg Pedro.

Fairfield lost the two best players of last
vear's Metro championship team. This
season, forward Jell Gromos and guard
A. ). Wynder will be the Stags™ most valu-
able plavers.

Because of its minimal graduation
losses. Army could be the surprise team
of the conference. Kevin Houston, the
Cadets’ leading scorer, is one of the East’s
best guards.

St. Peter’s new coach, Ted Fiore, will
debut with a team loaded with seasoned
players. Freshman Matt McKenna, a
great shooter, will make a big contribu-
tion his first year.

Pennsylvania will be the odds-on favor-
ite to win the Ivy League championship,
because all ol last year’s prime players
return and are joined by one of the Quak-
ers” best recnting classes in many years.
Guard Perry Bromwell, an explosive
player, will again be the wp scorer.

I Pennsylvania falters, Yale or Prince-
ton will take the Brain Chain crown. Both
schools return all of last year’s best play-
ers. Yale center Chris Dudley has been the
dominant big man in the lvies the past
two vears. As he was last year, Princeton
center Alan Williams will be the Tigers'
leading scorer.

The Cornell team will, for the second
year, be bmlt around superguard John
Bajusz.

Rookie center Walter Palmer could be
Dartmouth’s most valuable man his first
Season.

Navvy's inside game, led by center David
Robinson, will be overpowering, but the
school’s all-ime leading scorer, Vernon
Butler, will be sorely missed. Major lia-
bilities will be a tough schedule and a rel-
atively untried bench.

Rookie Marvin Bailey will make a big
contribution at Canisius this season, as
will guard Alex Agudio at Niagara.

THE MIDWEST
BIG TEN

1. Indiana 6. lowa
2. Purdue 7. Ohio State
3. Michigan 8. Wisconsin
4. Michigan State 9. Northwestern
5. llinois 10. Minnesota

MID-AMERICAN CONFERENCE

1. Miami University 6. Ball State
2. Ohio University 7. Western Michigan
3. Toledo 8. Eastern Michigan
4 Kent State 9 Bowling Green
5. Central Michigan

MIDWESTERN COLLEGIATE CONFERENCE
1. St. Louis 5. Oral Roberts
2. Detroit 6. Butler
3. Loyola of Chicago 7. Evansville
4. Xavier

OTHERS

1. Notre Dame 4. Dayton
2. Marquette 5. Northern llinois
3. DePaul

MID-STATES GREATS: Alford, Calloway (Indi-
ana); Mitchell, Lewis (Purdue): Grant, Joubert
{Michigan); Johnson, Camr (Michigan State);
Norman, Altenberger (lllinois). Marble, Wright
(lowa); Hopson {Ohio State); Weber {Wiscon-
sin); Momns (Northwestern); Burton (Minne-
sota); Newsome (Miami University); Graham,
Jamerson (Ohio University); Burnham (Toledo):
Wearsch (Kent State); Majerle (Central Michi-
gan). Wesley {Ball State); James (Western
Michigan); McCaskill (Eastern Michigan);
Martenet (Bowling Green); Douglass, Gray (St.
Louis); Humes (Detroit); Moore, Jackson {Loy-
ola of Chicago); Larkin {Xavier); Akin-Otiko
(Oral Roberts): Tucker (Butler); Jackson
(Evansville); Rivers, Royal (Notre Dame):
Boone (Marquette); Strickland, Comegys
hlllal’aul}: Young (Dayton), Davis (Northern
inois}.

This will be the year when Indiana re-
gains the Big Ten championship. The
Hoosiers” major weaknesses last season,
lack of height and poor rebounding, will
be cured by transier center Dean Garrett.
Major reinforcements will also come from
hive players who were redshirted last vear.
Guard Steve Alford will again be the Hoo-
siers” main weapon, and his scoring out-
put will be even more impressive because
of the new three-point rule.

If Indiana fails, Purdue will pick up the
pieces. The Boilermakers are a voung but
very talented team and should improve
dramatically as the season progresses. Re-

bounder Todd Mitchell and  ouside
shooter Troy Lewis could be two ol the
nation’s top players by scason’s end.

Despite  severe  graduation  losses.
Michigan's pre-season  prospects  were
bright because of a star-studded group of
recrutts—until two premier reeruits lailed
to qualify academically. The Wolverines,
therefore, will have to depend on a sirong
backcourt led by Gary Grant and Antoine
Joubert, while the voungsters hit the
books in preparation for next scason.

Michigan State is the dark-horse team
ol the Big Ten. The Spartans will benelic
from improved height and enviable depth.
The only possible trouble spot is the cen-
ter position, but wansfer George Papa-
dakos could fix that by midseason.

Ilinois lost some good plavers to grad-
uation, but rebounder Ken Norman and
guard Doug Altenberger return. The lat-
ter, a medical redshirt last scason, was the
team’s most valuable player two years ago.

lowa, Ohio State, Northwestern and
Minnesota all have new coaches this year,
and Northwestern has the best chance w
profit immediately, because new coach
Bill Foster inherits all of last year’s best
Wildcat players. Foster will build his first
team around talented center Shon Morris.

New lowa coach Tom Davis must lind a
quahty point guard and a dependable cen-
ter for his fast-breaking offensive style to
work. Rov Marble, only a sophomore, will
be the Hawkeyes' main offensive threat.

Guard Dennis Hopson will be  the
mainstay of first-vear Ohio State coach
Gary Williams. The Buckeyes, small and
not very deep this scason, will have to rely
on their speed and quickness.

With mine returning lettermen and hve
promising recruits, Wisconsin could be
the Big Ten’s most improved team. Fresh-
man forward Kurt Portmann could make
a big splash his first year.

The best of many new players at Min-
nesota is forward Willie Burton. Let's
hope that last vear’s turmoil. featuring
legal, academic, medical and disciphne
problems, is fnished. If new coach Clem
Haskins can build a dependable back-
court, the Gophers could be a competitive
team by season’s end.

Miami of Ohio will repeat as the op
team in the Mid-American Conference.
Senior guard Eric Newsome will be the
star player, but sophomore torward Karl-
ton Clayborne could blossom mto great-
ness by season’s end.

New Ohio University coach Billy Hahn
could have a very successlul first year
Athens, because he takes over an impres-
sive stable ol voung and ralented players.
Forward Paul Graham will be the Bob-
cats’ main man.

The ‘Toledo team will be stronger
because ol the wealth of returning experi-
ence. The front court, led by center Jelt
Coil, should be among the best in the
Mid-American Conlerence.

Kent State and Central Michigan will
be the two most improved teams in their
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conference, because both squads will have
most of last season’s best players, plus
some outstanding recruits. Center Terry
Wearsch of Kent State and Central Michi-
gan lorward Dan Majerle will be among

the league’s best players.
Every team in the Midwestern Colle-
giate Conference  (except last  year's

champion, Xavier) will be improved this
season, so don’t be surprised if a
pre-season underdog wins it all. St. Louis
scems to have the best chance because of
an abundance of returning talent.

The league's dark horse will be Oral
Roberts. Nigerian forward Akin Akin-
Oriko and transler Clinton Hinton could
be an awesome scoring combination,
Don't be surprised i’ as many as five
returning Titan starters spend most of
their time on the bench.

Notre Dame will again be one of the na-
tion's most exciting teams il do-everything
guard David Rivers recovers [rom injurics
received in a disastrous automobile acci-
dent last summer. Graduation attrition
will keep the school from contending for
the national championship, but il the
voung front line develops, the Irish will be
an excellent team by next March.

New Marquette coach Bob Dukiet (his

) Gt

name thvmes with that of the school)

could be a hero in Milwaukee by scason’s

end. Much depends on whether or not

David Boone can repeat his sterling per-

formance of last scason. Freshman center

Roman Muller could also be a big help.
THE SOUTH

North Carolina will probably get off 10
a slow start, but it will be one of the na-
tion's best teams by season’s end. The Tar
Heels are, as always, so loaded with talent
that they are unfazed by the damaging
plaver losses caused by graduation.
Kenny Smith will be the star player this
vear, but Joc Wolf, who has been vastly
underrated in the past, will finally get the
credit he deserves, because he will be the
take-charge man up front.

Despite having lost several seniors from
last vear's team, Georgia Tech will again
be a top-20 squad il versatile guard Bruce
Dalrymple hives up 1o expectations and an
eflective cast of supporting plavers can be
developed from a group of highly wouted
freshman recruits, The best of the
newcomers is guard Brian Oliver. Tech’s
schedule, as usual, will be a killer.

Duke will again be a verv good team,
but the absence of plavers who earned

oyt 782

“Then you must ask yourself, ‘What s the symbolism
of these gifts I have chosen?’”

their diplomas last year will make it
impossible for the Blue Devils to repeat
last  vear's dream  scason. However,
Plavbov  All-Amenica  guard  Tommy
Amaker is one of the nation’s best, and
freshman center Alaa Abdelnaby  may
make a big contribution his first vear.

Virginia could be the surprise team of
the Adantic Coast Conference. The
unfortunate suspension of center Olden
Polynice and its resulting negative public-
ity may just be a big psvchological boost
1o a team still loaded with talent. The two
Kennedvs, Mel and Andrew (no relation),
will be the Cavaliers’ leading scorers.

THE SOUTH
ATLANTIC COAST CONFERENCE
1. North Carolina 5. North Carolina State
2. Georgia Tech 6. Clemson
3 Duke 1. Wake Forest
4. Virginia 8. Maryland
SOUTHEASTERN CONFERENCE
1. Kentucky 6. Tennessee
2. Alabama 1. Vanderbilt
3. Florida 8. Georgia
4. Auburn 9. Mississippi
5. Louisiana State 10 Mississippi State
METRO CONFERENCE
1. Louisville 4. Memphis State
2. Southern 5. Flonda State
Mississippi 6. South Carolina
3. Virginia Tech 7. Cincinnati
SUN BELT CONFERENCE

1. Western Kentucky 5. South Alabama

2. Jacksonville 6. Alabama-
3. OId Dominion Birmingham
4. Virginia 7. UNC Charlotte
Commonwealth 8. South Florida
OTHERS
1. Miami 6. Davidson
2. Louisiana Tech 7. Southwestern
3. New Orleans Louisiana
4. Marshall 8. East Carolina
5. Tennessee-
Chattanooga

SUPERIOR SQUTHERNERS: Smith, Wolf {North
Carolina); Dalrymple (Georgia Tech): Amaker
(Duke): M. Kennedy (Virginia); Shackleford
(North Carolina State); Grant (Clemson);
Bogues (Wake Forest); Gatlin {(Maryland); Ben-
nett, Davender, Blackmon (Kentucky); McKey,
Coner (Alabama); Maxwell, Moten (Florida);
Ford (Aubum); Wilson (Louisiana State); White
(Tennessee); Goheen (Vanderbilt); Anderson
(Georgia); Smith (Mississippi); Brown (Missis-
sippi State); Ellison, Crook (Louisville); Siler
(Southern Mississippi); Lancaster (Virginia
Tech); Boyd {Memphis State). Allen (Flonda
State): Foster {South Carolina); McClendon
(Cincinnati); Johnson (Western Kentucky): Mur-
phy Uacksonville): Smith (0ld Dominion); Stin-
nie {Virginia Commonwealth); Hodge (South
Alabama); Ponder (Rlabama-Birmingham):
Milling (UNC Charlotte): Wallace (South Flor-
ida); Brown, Horford (Miami); Godbolt {Louisi-
ana Tech); Grandison (New Orleans);
Henderson  (Marshall), Ivery (Tennessee-
Chattanooga); Rucker (Davidson): Smith
E_Sm]rtrmestem Louisiana): Henry (East Caro-
ina).

Despite the loss of three of last vear's
starters, North Carolina State could be a
powerhouse by season’s end if the incom-
ing blue-chip plavers live up to expecta-
tions. The best ol the recruits are forward
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Yes, take any 3 great CDs
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more selections at regular Club
prices (usually $15.98) during
the next two years.

HOW THE CLUB OPERATES

As a member, you select from
hundreds of exciting Compact
Discs described in the Club’s
exclusive magazine mailed to
you 19 times a year. Each issue
highlights a Featured Selection
in your preferred musical divi-
sion plus an impressive array of
alternate selections. If you'd like
the Featured Selection, you
need not do a thing; it will be
sent to you automatically.
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WANT — WHEN YOU WANT
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Mike Giomi and point guard Kenny
Drummaond. Sophomore center Charles
Shackleford 15 blessed with tremendous
talent and will be a consensus All-
American belore he graduates.

Transler guard Michael Brown will join
returnces Grayson Marshall and Larry
Middleton to give Clemson a superb back-
court. Depth and strength inside will be
major deficiencies unless some incoming
freshmen make major contributions, even
though forward Horace Grant is one of the
nation’s best rebounders.

Tvrone  “Mugesy”  Bogues, a 53"
guard, will again be Wake Forest's floor
leader.  Unfortunately, he won’t  have
much help unless five incoming freshmen
can make immediate major contributions.

The Maryland basketball program is
in an unprecedented state of disarray.
Assorted scandals, from cocaine use to
charges ol academic cheating, have taken
their wll, and very few of last vear’s top
plavers will return. It looks like a lean sea-
son in College Park.

Kentucky will, as usual, be the premier
Southeastern Conlference team. The Wild-
cat squad is, traditonally, so loaded with
talent that graduation losses have lhittle
negative effect. Forwiard Winston Benneut
will be the wop scorer. Incoming guard
Rex Chapman could make an immediate
impact with his three-pont goal shooting.
He and returnees Ed Davender and James
Blackmon will give the Wildcats an clec-
trilving backcourt.

With a little luck, this could be a banner
vear for Alabama. The Crimson Tiders
will be very quick and aggressive on de-

fense. Last year's major problems, depth
and size, will be significantly reduced by
an influx of talented freshmen.

All of last vear's Florida starters return,
so don’t be surprised if the Gators are the
Southeastern Conference  spoiler  team.
The three M boys, Ronnie Montgomery,
Andrew Moten and Vernon Maxwell, will
mitke up one of the South’s most reliable
backcourts. Towering freshman  center
Dwayne Schintzius could be an instant
hero his first year.

Auburn lost only one important plaver,
Chuck Person, o graduation, but that
could be a devastating blow to the Tigers’
prospects. No Auburn newcomer will
make a big contribution his first year.
Front-court depth and rebounding will be
major weaknesses.

This could be a downer year for Louisi-
ana State. The graduated talent can't be
replaced. Two freshmen, point guard Fess
Irvin and forward Wayne Sims, will make
contributions; but this will be, at best, a
rebuilding year in Baton Rouge.

Tennessec has one great asset—Playboy
All-America guard Tony White. But
although most of the other major players
of last vear return, the Vols® talent bank
isn’t very deep. The development of soph-
omore center Doug Roth will be impor-
tant.

Vanderbilt's high academic standards
are a drawback to its athletic program.
The hot-shot recruits have o go to other
Southeastern Conference schools, because
they can’t pass Vanderbilt's entrance
exams. As usual, Commodore coach
C. M. Newton will make the best use of

“Merry Christmas, Nicky. Not only did we beat
the paternity suil bul a major pharmaceutical house
wants you to endorse us prophylactics.”

Ph.D. candidates who are merely above-
average players. Power forward Steve
Reece will be the team leader, and center
Will Perdue, a voungster with outstanding
potential, could blossom into a superb
player. Freshman guard Scott Draud, who
can shoot the ball from the popeorn stand,
will give Commodore fans a lot 1o cheer
about lus first year.

The key to Georgia’s success will be
finding a good point guard and some
offensive punch to replace last year’s top
three players. Sophomore Toney Mack
has explosive offensive skills and could he
the team leader this season.

Both the Mississippi and the Missis-
sippi State teams return most of last vear’s
top plavers. However, the Rebels will lack
a dominant center, and new Bulldog
coach Richard Williams faces a major task
in finding a replacement for all-purpose
forward Chauncey Robinson. Flashy Eric
Smith will be the Rebels™ top scorer, and
sophomore center Raymond Brown will
be the main man under the basket at Mis-
sissippi State.

This will be a much younger Louisville
tcam. Denny Crum, Playboy’s Coach of
the Year (so chosen because of the labu-
lous job he did last season), will benefit
from a wealth of talent under the basket.
Plavboy All-America center Pervis Ellison
will be backed up by towering newcomer
Felton Spencer. Another rookic who could
make a big impression is guard Craig
Hawley.

Nearly everyone returns from last year’s
Southern Mississippi team, which pl;iyrd
with a hot hand at scason’s end. With
added experience and two exciting new-
comers, center Roger Boyd and guard
Randy Pettis, the Eagles could become an
intimidating power.

Both Virginia Tech and Memphis State
had heavy graduation losses, and this
could be a bleak rebuilding season for
both teams. The two best players on the
Tech team could be incoming transfers
Wally Lancaster and Russell Pierre. An
Memphis State, two recruits, forward Syl-
vester Gray and guard Cheyenne Gibson,
will make major immediate contributions.

New Florida State coach Pat Kennedy
inherits most of the best plavers from last
vear's disappointing scason. The back-
court, featuring guard Pee Wee Barber,
will be the team’s major strength.

South Carolina also has a new coach,
George Felton, who takes command after
an unsatisfactory year. Felton, a persua-
sive recruiter, will depend on sophomore
forward Terry Dozier, who could be an
All-American belore he graduates.

This will be a lean year at Cincinnan,
because four of last season’s starters are
missing. Guard Roger McClendon, an
excellent long-distance shooter. will be the
Bearcats’ main man.

It the Western Kentucky team can
adjust quickly to0 a new coaching stalf
headed by Murray Arnold, the Hilltop-
pers will be the best team in the Sun Belt
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MOVIE POSTERS

All current titles plus thousands more. Actual
posters as used by theatres. Lobby cards, stills,

much more. HUGE selection - FAST service! Giant
catalogue $2.00 (refundable)

CINEMA CITY

P.O. BOX 1012-P, MUSKEGON, MI 49443

HOSPITAL GREENS COperating room
shirts like doctors wear. You can't buy them
anywhere . . . at this price! Enhance your
image, let them think you're a surgeon.
S-M-L-XL, blue, gray, green. $10.95 +
$250 p/h. Visa, MasterCard, check.
1-800-621-0660 or SCRUBS, Box 10711,
Chicago, IL 60610, 4 weeks delivery.

Have an Idea? For Invention or
New Product! Confused? Need
Help? Call AIM for free information
kit. Toll Free 1-800-225-5800

Here lies the

BEST HEAD

in the

WORLD!

For you and your friend-
Quality cottonipoly screened pillowcase - S8.95 each
plus $.75 shipping per order. Specily regulariking.
Allow 46 weeks for delivery.

Send check or money order to;
HeadRests
P.O. Box 9802 #793
Austin, TX THT66

COMPACT DISC COLLECTIBLES
For exclusive DISCOUNT price list
of import, domestic C.D.’s, send
$3.00 to:

C.D.C.
29555 Northwestern Hwy,,
Suite 613
Southfield, Ml 48034

PIGSKIN  onyy
BACKPACK $39.50

In the days of Lewis & Clark. expeditions
required packs so rugged and

. tough. only leather could meet
: the test. Now gel the same
\ﬂ durabily from this 100%,
supple. golden, pigskin

X lealher backpack. Stays
W soft even aher getting
1a g\ wet. It lealures a spa-
g cious 14'x17°x5" inte-
rior with three large

F gusseted Oulside

*" pockets. Carry clothing.
food, ammunition — all the
supplies youll need lor a
day on the trail. Now only
539 5{: oney-back guarantee
+ VISA & MasterCard accepted. Write

=% %, for FREE Adventure Catalog!
NC residents add 4 5% sales tax

C. \LL TOLL REE P S Sedes
1-800-334-3474 koot o NG 25

THE FRIPEE OIL COMPANY is buying
all types oil and gas production, working
interest, royalties, or overrides—P.O.

Box 670707, Dallas, Texas 75367-0707
(214) 949-2223

Instead of an

Apartment, set
her up in an ,
Antique/Import Shop

For only 5$10,995-524,995, ;u cmbufherharmyommm
oo Ve o o e oty EScaci i
treasures 1o a constantly fasci
Pel!acthﬁ«!mapm -time. Greatbr!alom&l’wr?urgmt
ment includes beginning invenlory, comgplele training, location
mmsu.ppmﬂeapandwdaysmslest owing
business opportunity - specialty retaiing - in as itlle as 15 days.
She'l love you for it.

Zeé&:%e. HOUSTON, TEXAS
25

Call FREE 1 6646 In California 1-800-235-6647

“SAFBO” New more effective
condom provides safe coitus.
Free advanced info. Send
SASE: HYGENIS, 18530 Mack,
Grosse Pointe, Ml 48236.

PANTIES: $6 75 or 3/518.00. PS ML
Fink, aqua. royal, black or grey.
T-SHIRT: $12.00. SM L XL
Red. green, maroon. blue or navy
CA B00-242-4427 other states:
B00-538-6337 ALL CREDIT CARDS

HANDLING $2.00

FOR HER

Nonresident University Degrees.
Bachelor's, Master's, MBA, Doctorate.
Legitimate, inexpensive, efficient. Life
experience credit. Free brochure.
Fairfax University
622 Baronne
New Orleans, Louisiana 70113
1-800-334-7334

ONLY $7.95

SEND CHECK OR MO TD
PCH INDUSTRIES DAT1
PO DOX TEE24

GA 0358 1976

INVENTORS! Can you patent and
profit from your idea? Call AMERICAN
INVENTORS CORPORATION for free
information. Over a decade of service.
1-800-338-5656. In Massachusetts
or Canada call (413) 568-3753.

CABLE TV EQUIPMENT

HEW DOr lactory mant WARRANTEED 1 YEAR
MFMWMM?E‘:IW JERAQLD, HAMLIN, wtc.

CABLE SUBSCRIBERS Send $3 for full line
accessones catalog, refundable with order.

ot CALL 1-201-665-1567

950 A B, KAUFMANN ASSOCIATES
Route 527, Box 140P, Livingston NJ 07039

i

' Anddonlforgei
bathtub. Two per box.
Stic. 34" overall height on

| 3995 %
| S200p&h
Send check or

money order to: qg:_ﬁ_vjcf :;‘}.F/;f{
THE CAT'S PYJAMAS..

20 Church St., Depl, PLB-1, Moniclair, NJ 07042

CALL 1-800-CATS PJS

MC, VISA, AE $13 min. - Swell Stuff™ catalog $2
In New Jersey call us at (201) 744-3896
Allow 3-8 whs. lor delivery NJ residents. add 6% sales tax

E‘ﬂd—iﬁ:nc-{{y 9"(’ tled Corvelles

8 0 Optiar .
Choose new 'B7 & or persoralize exisling cars. Finesl hm huvs corvenibies; Cars

Bl &n locaben. Seund deadetng: Bady 3 svailabie sopi
Coupes { B4-'BT7): 518 ,500-533.000 n«mn-nus( B4-87): $24.000-548.000 Call,
ar ramit $10 lor 15 page. B-color Data Pack (relundatla upon order). (B13) 962-3243
CSC. 11408 Wheshng Drive. Tampa, Flerida 33635

CONDOMS BY MAIL!

Get lhs best condoms available today! Your choice of the
latest brands (thi in the world!}, textured
condoms for maximum sexual safisfaction, slimmer con-
doms for a fit, plus Ti . FOUREX, morel Our
exclusive Sal Packages let you try an assotment
of many ditferent brands at special savings. Our Super
1mmﬂum100msonedmwommasi$
package, including a minimum of 15 different bra
Plain package assures pﬂvaf:y Semco is fast, Money
back guaranteed if not delighted

Adam & Evce s, NE i 018
Please send in plain package under your money-back
guarantee:

O #C4 21 Condom Sampler
0 #CC4 38 Condom Sampler gl
Um&w1000mdom5unplor S ]
Name
Address
City. State. Zip

SIZES: 5-11
. WIDTHS: B-EEE
B FINE MEN'S

SHOES

Look just like ordinary shoes except hidden inside
is @ height increasing innermold. Wide selection
available including dress shoes, boots, sport shoes
and casuals. Moneyback guarantee. Exceptionall
comfortable. Call or write today for your FRE
color catalog. “MD. RESID. CALL 301-663-5111"

TOLL-FREE 1-800-343-3810

ELEVATORS® (]

RICHLEE SHOE COMPANY, DEPT. PB71
P.0. BOX 3566, FREDERICK, MD 21701
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Sensual
Aids:

How to order them
without embarrassment.

How to use them
without disappointment.

If you've been reluctant to purchase sensual
aids through the mail, the Xandria Collection
would like to offer you two things that may
change your mind:

1. A guarantee

2. Another guarantee

First, we guarantee your privacy. Should
you decide to order our catalogue or prod-
ucts, your transaction will be held in the
strictest confidence.

Your name will never (never) be sold or
given to any other company. No unwanted,
embarrassing mailings. And everything we
ship to you is plainly packaged, securely
wrapped, without the slightest indication of
its contents on the outside.

Second, we guarantee your satisfaction.
Everything offered in the Xandria Collection
is the result of extensive research and real-
life testing. We are so certain that the risk of
disappointment has been eliminated from
our products, that we can actually guarantee
your satisfaction — or your money promptly,
unquestioningly refunded.

What is the Xandria Collection?

Itis a very, very special collection of sensual
aids. It includes the finest and most effective
products available from around the world.
Products that can open new doors to pleasure
(perhaps many you never knew existed!)

Our products range from the simple to the
delightfully complex. They are designed for
both the timid and the bold. For anyone
who's ever wished there could be something
more to their sensual pleasure.

If you're prepared to intensify your own
pleasure, then by all means send for the
Xandria Collection Gold Edition catalogue.
It is priced at just four dollars which is
applied in full to your first order.

Write today. You have absolutely nothing
to lose. And an entirely new world of
enjoyment to gain.

The Xandria Collection, Dept. PBO187
P.O. Box 31039, San Francisco, CA 94131
Please send me, by first class mail, my copy of the
¥andria Collection Gold Edition catalogue. Endlosed is
my check or money order for four dollars which will be
applicdtowards my first purchase. (LS. Residents only).
Name

Address

City
State Zip

I am an adult over 21 years of age:

[.v.ip,natur;- r;qum'dl_- -
Xandria, 1245 16th 5t., San Francisco. Void where
prohibited by law.

Conference. Forward Kannard Johnson
could be the best returning plaver in the
league.

I Western Kentucky falters, Jackson-
ville may win all the marbles, because
four returning starters are joined by six
quality recruits, including two towering
centers, Jason Cudd and Emmett Smith.
Depth and versatility will be the Dol-
phins™ main assets.

The Old Dominion team was nearly
wiped out by graduation. There will be
manv new faces under the basket and
depth will be a problem. Freshmen Kirk
Eadv and Howard Morgan will make big
contributions.

Both  Virginia Commonwealth  and
South Alabama will be much improved.
Transler John Thompson will command a
lot of attention in Richmond, and recruit

Junie Lewis could be the best plaver at

South Alabama.

Coach Gene Bartow undertakes a big
rebuilding  project  at  Alabama-Bir-
mingham. Fortunately, there is some
latent talent among the inexperienced

returnees, and the recruiting class is one ol

the nation’s best.

Last scason, major college basketball
returned to the University of Miami for
the hirst time since 1971, when it was
discontinued there. Coach Bill Foster has
done a remarkable building job in only
two years, and the Hurricanes could soon
become one of the country’s top teams.
This vear’s major recruiting catch is cen-
ter Tito Horlord, who could be Miami’s
dominant plaver his first year. His pres-
ence will allow last season’s top player,
Eri¢ Brown, to move out from under the
basket to a guard position. The Hurn-
canes’ schedule, however, is very tough.

Louisiana Tech and New Orleans are
also in the process ol building major bas-
ketball programs. Both teams will wel-
come back most of last scason’s hest
playvers. Robert Godbolt will be the best
plaver at Louisiana Tech. Ronnie Grandi-
son and newcomer Ledell Eackles will be
the main assets ol the New Orleans team.

THE NEAR WEST

Oklahoma will again be a fast-paced
and high-scoring team, and this vear the
bench, deeper i talent, will keep late-
game exhaustion from being the big prob-
lem it was last vear. Darryl Kennedy and
Tim McCalister are among the best offen-
sive players in the country, and rookie
Ricky Grace will be the quality point
guard the Sooners have needed lor three
years.

The Kansas team will be built around
Plavbov  All-America  forward  Danny
Manning and super point guard Cedric
Hunter. Although three of last year's
starters are gone, a handful of stellar
recruits will fill the openings. Rookies
Sean Alvarado and Mark Randall will be
immediate front-court starters.

Missouri’s three returning starters will

be joined by a crop of quality newcomers.
Freshman forward Nathan Bunun should
be an immediate starter and, with veter-
ans Derrick Chievous and Gary Leonard,
will give the Tigers a powerhouse front
court.

lowa State 1s customarily a fast-
breaking team, and this year it will be
stronger delensively because of a more
physical line-up. Playboy All-America for-
ward Jeff. Grayer will repeat as the
Cyclones’ top scorer.

This season could be a bummer for
Nebraska. Graduation took many good
plavers, and the Cornhuskers probably
won’t have the depth and talent to post
their 14th consecutive winning scason.
Forward Derrick Vick is the best of' a lean
crop of recruits.

New Oklahoma State coach Leonard
Harmlton mherits a hodgepodge of lefi-
over talent. Two veterans, center Alan
Bannister and guard Melvin Gilliam, will
have to carry most of the load while seven
freshmen and two transfers sharpen their
skills.

Kansas State and Colorado also have

THE NEAR WEST
BIG EIGHT

1. Oklahoma 5. Nebraska
2. Kansas €. Oklahoma State
3. Missouri 1. Kansas State
4. lowa State 8. Colorado

SOUTHWEST CONFERENCE
1. Texas Christian 6. Southern Methodist
2. Texas Tech 1. Arkansas
3 Texas AR M 8. Baylor
4. Texas 9. Rice
5. Houston

MISSOURI VALLEY CONFERENCE

1. Bradley 5. Wichita State
2. Tulsa 6. Indiana State
3. linois State 1. Southern Ilinois
4. Drake 8. Creighton

BEST OF THE NEAR WEST: Kennedy, McCalister
(Oklahoma): Manning, Hunter (Kansas);
Chievous, Hardy (Missouri); Grayer (lowa
State): Day (Nebraska); Gilliam (Oklahoma
State); Bullard {Colorado); Lott, Papa (Texas
Chnistian); Chism, Gay (Texas Tech); Crite
(Texas A & M); Fairs (Texas); Winslow (Hous-
ton); Williams (Southern Methodist), Huery
(Arkansas); Middleton {Baylor); Hines {Rice);
Hawkins (Bradley): Moore (Tulsa): Sanders
{lllinos State). Miller (Drake); Santos (Wichita
State); Applewhite {Indiana State); Middieton
(Southern lllinois); Evans (Creighton).

new coaches and teams with sparse talent.
Forward Matt Bullard will carry most of
the load at Colorado.

The Texas Christian team should be the
best in school history and is a solid fa-
vorite o win the Southwest Conference
championship. Returning from last year’s
successtul season are 14 lettermen, includ-
ing four starters and four veteran red-
shirts. The new center will be Tony Papa,
who could win All-Conference honors.
Carl Lott is the best point guard in school
history.



Texas Tech will also be an improved
team, despite the loss of three of last year’s
best players. Four redshirts and three
incoming freshmen with impressive cre-
dentials could make the Raiders a
conference-title contender. Forward Wes
Lowe will be the best of the newcomers,
and he and veteran Dewayne Chism will
give the Raiders a powerful front court.

Texas A & M will have difficulty dupli-
cating last vear’s success. Transfer John
Tresvuant and returnce Winston Crite
will be a superb pair of forwards, but a top-
grade center is badly needed. The Aggies’
defensive play will again be their strong suit.

Texas' two top players of last year have
graduated, so the carly season may be
tough going for the Longhorns. However,
several newcomers could make big contri-
butions by season’s end. The best of the
rookics are guard Travis Mays and for-
ward Russell Green. The main problem
will be finding a competent center.

Houston could be the surprise team of
the conference if three highly rated rookies
live up to their advance billings. The Cou-
gars’ higgest recruiting coup was the sign-
ing of seven-foot Brazilian center Rolando
Ferrcira. An aggressive defense and a not
too-difhcult schedule will also help.

Southern Methodist will be stronger
under the boards this year, because post
man Reginald Muhammad, who missed
last season, will be back to help the
Mustangs undernecath. Transter Carlton
McKinney, a dazzling outside shooter,
will also be a big plus. The most obvious
problem for coach Dave Bliss will be
developing a quality point guard.

Arkansas fans will need a program
guide to tell the players apart this season,
because a flock of newcomers will be start-
ers and many of the veterans who seemed
to give up and quit toward the end of last
year's dismal season will be niding the
bench. Coach Nolan Richardson had a
fabulously productive recruiting season,
signing a lion’s share of the top prospects
in Arkansas and Tennessce. Rookies Ron
Huery, Larry Marks and Tim Scott could
be instant stars,

Although all of Baylor's players from
last season return, it will stll be a young
tcam. The main weakness will be lack of
size. The best news is that the dark cloud
of N.C.A.A. investigation has been lifted
and the players can now concentrate on
the game.

Forward Greg Hines will be Rice's pre-
micr player, but he won’t get a lot of help.
Eleven of the 15-man Owl roster are cither
first- or second-vear players. Wait until
next scason.

With three starters and ten letter win-
ners returning, including Playboy  All-
America guard Hersey Hawkins, Bradley
will be a slim favorite to win the Mis-
souri Valley Conference title. The odds
will be in its favor if the team can pro-
duce a skilled point guard and a domi-
nating center.

I Bradley falters. cither Tulsa or Ilh-
nois State could seize the conference. Tul-
sa’'s advantages are its few graduation
losses and the skills of forward Brian Ra-
hilly. llinois State, with the return of five
starters and two freshman redshirts, will
profit from their added experience.

The Drake and Wichita State teams
will also be stronger because of insignifi-
cant graduation losses. Drake will play its
toughest but most attractive schedule in
recent years. Forwards Sasha Radunovich
(from Yugoslavia) and Gus Santos will be
the dominant players at Wichita State.

Indiana State suffered last winter from
excessive injuries and plavers who aban-
doned ship. The Syvcamores now have a
larger and taller roster. Two promising
freshmen are Eddie Bird (Larry’s vounger
brother) and Duane Ivory.

The Southern Illinois team will again
be undersized but much more experi-
enced. The team iron man will again be
guard Steve Middleton, and wransfer Tim

THE FAR WEST
PACIFIC TEN
1. California 6. Stanford
2. UCLA 7. Oregon
3. Anizona 8. Southern California

4. Washington
5. Arizona State

9. Oregon State
10. Washington State

WESTERN ATHLETIC CONFERENCE
1. Wyoming 6. Air Force
2. Brigham Young 7. Colorado State
3. Utah 8. San Diego State
4. Texas-El Paso 9. Hawaii
5. New Mexico

PACIFIC COAST ATHLETIC ASSOCIATION

1. Nevada—Las Vegas
2. New Mexico State
3. San Jose State

4. Pacific 9. Utah State

5. Fullerton State 10. Long Beach State

WEST COAST ATHLETIC CONFERENCE
1. Loyola Marymount 5. Santa Clara

6. Fresno State
7. Santa Barbara
8. Irvine

2. San Francisco 6. St. Mary's
3. Pepperdine 1. Gonzaga
4. San Diego 8. Portland

BEST WESTERNERS: Iohnson, Butler (Califor-
nia); Miller, Richardson {UCLA); Elliott {Ari-
zona); Welp (Washington). Beck, Thomas
(Arizona State); Lichti {Stanford); Taylor (Ore-
gon); Dowell (Southern California); Ortiz (Ore-
gon State); Scholten (Washington State);
Dembo, Leckner (Wyoming); Capener (Brigham
Young), Springs (Utah); Blocker (Texas—El
Paso); Scarborough (New Mexico); Lockwood
{Air Force): Turcotte (Colorado State); Gilliam,
Banks (Nevada—Las Vegas}; Travis (New Mex-
ico State); Berry, Owens (San Jose State);
Rosario (Pacific}; Webster (Fullerton State); Mit
chell (Fresno State); Shaw (Santa Barbara):
Brooks (Irvine): Nixon (Utah State); Purry
(Long Beach State); Yoest (Loyola Marymount);
McCathrion, Tention (San Francisco); White
(Pepperdine); Thompson (San Diego); Weiss
(Santa Clara): Robertson {St. Mary's); Haa-
land, McPhee (Gonzaga); Attaway (Portland).

Richardson will provide badly needed size
at the center position.

Believe it or not: After several centuries,
California is favored to win the Pacihic Ten
championship. The Golden Bears were
the surprise team of the conference last

dotin
(Ecstasy
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LOWER PRICES, BETTER QUALITY THAN THE COMPETITION
Royal Creations returns with a new prestige satin! No other
satin sheet can compare to our 100% Ceylon™ satin. Sleek and
sensuous, Ceylon™ satin is machine washable and dryable, no-
iron and seamless. 10 colors. Set includes: 1 flat top sheet, 1 fit-
ted sheet, 2 matching pillowcases. Also available: matching
comforter, bed skirt, pillow shams (2), table round. PROMPT
SHIPPING on Credit Card and Money Orders. American Ex-
press, Visa, Mastercharge accepted. Include Signature, Account
Number & Expiration Date. Allow 30 days for checks.

FOR RUSH ORDERS:
CALL: (201) 776-3947
24 hrs a day, 7 days a week
Send orders to:

Royal cgiagions. (Ltd.

350 Fifth Ave. (Suite 3308)
New York, NY 10118

SHEET SET SIZES COLORS:

[ Black

[J Burgundy
J Dusty Rose
O vory

I Lt. Blue

[J Med. Brown
O Navy

O Red

[ Silver

O White
Second Color
Choice:

O Full .
1 Queen

.. $3990
.$4995
$59.95

.. $65.00
.. 36500

] Queen, Waterbed .
O King, Waterbed . . .
COMFORTER

O Twin . ..
O Full .

40 B0 L0O0
.. $55.00
$£5700
$65.00
$65.00

BED SKIRT

.. $26.95 O Queen .
.$2895 OKing. ...
PILLOW SHAMS (2)
$19.95 O Queen/King
TABLE ROUND
Oz ... %2500

[J 3 LETTER MONOGRAM on 2 Cases
Print Initials,

1 wWaterbed

OTwin .....
[ Full

$32.95
coh ne. $37.95

[ Stanclard . $25.95

Add Shipping & Handling $3.00 each set.
W) and NY Residents add Sales Tax

O Amer. Express O visa [ MasterCard
[ Money Order [ Check Exp. Date____
Name__
Address
City.
Acct. Moo
Signature

CEYLON™ is a trademark of Celanese Corp.
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COLLECTORS AND SPORTSMEN . . .

GET THE EDGE!

MODEL w120 $48.85
Handmade in Ilaiy
Side Opening 8

Brass Lined, Pearl Handle
Blue, Green, =
White, Black —

— e

MODEL #817 $38.85
Gleaming Brass & Hardwoord
Brushed Stainless Blade
Sige Opening 742"

Lever Hunter

MODEL #8600 $38.85
Army Ranger Olive Drab
Heavy Duty All Steel
U.s. Design

Front Opening 8'z

MODEL #1198 338.85

Genuine Stag wiShol-Shell Puller
ltalran Made 7"

Lever Side Opening

All Genuine, Automatic,
And Completely Finished. The Edge Co., PO Box 826, Brattleboro, VT 05301

Sold In Legal* Kit Form ﬂﬂmﬁm{"ﬁ’”’& 800-445-1021

M, Please Ship The Following Items:
: Model# Oty ModetW______ = Oty
Modelw________ Ow _____ Modelw . CHy._____
-_— Mogel # Qty. Model#_____ Oty
THE EDGE COMPANY 1 Aod $1.50 Per Kit Shipping and Handling— Allow 10 Days Shipping
: | Check or Monay Order Enclosed Total §,
PO BOX 8268 [ Visa/MasterCard & Exp. Date.
BRATTLEBORO, VT 05301 [ C.0.D._
CALL TOLL FREE e - 5
LRU0. 843 021 City, State____ Zip
X | certify thal | am over 21 years of age.
Send for free catalog!! Hundreds of unigua
models In full color, 3 Signature_____ Date,
“Ann Coectors & Sponsmen Though legal in pans form, Mot available where prohibited by law. Inquire aboul special
cerain ateas the completion of these kits may wolale cenain military and police waivers and discounis
laws Please check your area before ordenng of assembhng. PB1
a5 compliance with any such law is Ihe purchaser's
responsibl ity

TEES FOR TWO

Get cozy in PLAYBOY and
PLAYMATE Extra Long Jumbo
Tees. Letter outlines glow in
the dark. 50/50
cotton/poly.
One size.
#851

postage | 133. =)
for flrsﬂtnm_,
$1.25 for each
additional item) and
send to: Playboy Prod-
ucts, P.O. Box 1554,
Elk Grove Village, IL
60007. lllinois residents,
add 7% sales tax. For credit
card orders, call 1-800-228-5200
toll-free. Source: MAUG
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vear. With hive starters returning and the
finest recruiting class in memory, they will
have the mside track this season. Last sea-
son’s lack of backcourt depth will be rem-
edied by two of the nation’s finest
incoming freshmen, Keith Smith and Bry-
ant Walton. Kevin Johnson and David
Butler (an academic All-American) will
again be the Bears' two top players.

UCLA will also be a major Western
power. Nine of last year’s wp ten plavers
return and coach Walt Hazzard has added
some promising recruits, including two
6'10%ers, Greg Foster and Kevin Walker.
Best of all, floor leader Pooh Richardson is
now an experienced sophomore, Forward
Reggie Miller mav be the hnest pure
shooter in the nation and will beneht
greatly from the new three-point rule.

Arizona also has virtually 1ts entire cast
of players returning. Forward Sean Elliott
and guard Steve Kerr will be the best of
the lot, and transfer Tom Tolbert will
make a major contribution. The Wildcats’
bigeest problem mav be that they can no
longer sneak up on other teams. It's easier
to be the hunter than the hunted.

Washington will have 1ts usual domi-
nating inside game if' it can find a couple of
capable rookie forwards to help Playboy
All-America center Christian Welp. The
backcourt depth is excellent and poim
guard Greg Hill's sharpened skills will be
a big addition.

The Arizona State team had made g
strides by the end of last season, and with
four returning starters and an easier
schedule, the Sun Devils could be the sur-
prise team in the Pacific Ten Conlerence.
The backcourt, featuring guards Steve
Beck, Arthur Thomas and Bobby Thomp-
son, is deep with talent.

New Stanford coach Mike Montgomery
will try to build a competitive team
around supersoph guard Todd Lichu. The
supporung cast, unfortunately, will be
both thin and voung.

The success of the Oregon team will de-
pend largely on how well lorward Kennv
Sprague recovers from knee surgery and
on the contributions of two transfers, cen-
ter Sven Mever and guard Leonard Jack-
son. The Ducks were a very young team
last vear and will benefit greatly [rom hav-
ing plaved a scason.

Graduation nearly wiped out the South-
ern California squad that finished last in
the conference last season. New coach
George Raveling will have to fill most of
the voids with untested voungsters. Two
forwards, Bob Erbst and Chris Munk, are
the best of the incoming [reshmen.

Oregon State also sullers from diploma
depredation. Vereran center Jose Oruz
will be the anchor man, and at least three
rookies could be starters, including prom-
ising forward Bill Sherwood.

The loss of superb point guard Keith
Morrison will make this a lean vear at
Washington State. The season’s most val-
uable plaver will be forward Dwayne



“It lakes pretly sophisticated electronics these days o
keep tabs on who's naughty or nice.”



PLAYRBOY

Scholten. The Cougars will have 1o
improve their free-throw shooting—prob-
ablv the worst in the country last year.

Wvoming is the favorite. by lar, to
win the Western  Athletic Conference
championship. The Cowboys started last
scason slowly, but as the voungsters
matured, their speed and quickness over-
whelmed most opponents. Almost every-
bodv  returns, including  superscorer
Fennis Dembo. Redshirt guard Kevin
Richardson is the only newcomer with a
chance to break into the starting line-up.

At Brigham Young, four of last year’s
starters will be joined by several talented
mission returnees. The key to this vear’s
success will be the molding of a smoothly
functioning tcam from all the available
talent. Guard Bob Capener will again be
the sparkplug.

Utah will change from the outside
attack of last scason to an inside game.
Veterans Mitch Smith and Albert Springs,
plus towering freshman Paul Van Maren.
will dominate play under the basket.

Texas—El Paso’s graduation losses were
few but critical. A host of newcomers, in-
cluding prime transfers Chris Blocker and

Chris Sandle, could keep the Miners in
contention lor the conlerence title.

There is no lack of talent on the New
Mexico squad, but there is a big need for
an eflecuve team leader. Guard Kelvin
Scarborough  will  probably Gl that
vacancy.

Lack of size is a perennial problem at
Air Force. Not many seven-footers look
lorward to trying to fit into the cockpit ol a
fighter plane. The Falcons will again be a
last-breaking team, but an effective point
guard must be found among the recruits.

Colorado State will have an eflective
backcourt, led by David Turcotte and
Anthony Lee, but the inside game must be
rebuilt around translers Scott Mabey and
Max Nicholson.

Graduation took the best of last year's
San Diego State team, making this a very
young and inexperienced crew. Forward
Juan Espinoza and guard Tony Ross are
the best of the newcomers.

This will also be a painful rebuilding
yvear at Hawan. However, big-bodied re-
cruits Peter Martin and Bill Holcumb will
help solve the Rainbows’ height problem.

Nevada—Las Vegas will be the top team

“More cheer?”

in the Pacihic Coast Athlene Association.
The Rebels’ main assets will be the shoot-
ing skills of guard Freddie Banks and the
dominating power of forward Armon
Gilliam. The center positon will again be
a question mark unless either Richard
Robinson or redshirt David Willard is
cffective. Rookie Gerald Paddio will add a
lot of scoring power.

Coach Neil McCarthy dramatically
rejuvenated the inept New Mexico State
basketball program last season. Now. in
his second year, he will have a much more
experienced squad. plus several excellent
recruits. The most welcome of the new
plavers is Derrick Hill, who will be the
true center the Aggies so obviously lacked
last season.

Playboy All-America Ricky Berry and
teammate Reggie Owens will give San
Jose State one of the best forward tandems
in the country, but new manpower must
be found for the backcourt and the center
position. Newcomer Rodney Scott has the
inside track as the team’s playmaker, and
sophomore Dictrich Waters, having had a
year ol experience, could become the
necded power under the basket.

Squad depth will be Pacific’'s main assci
and rebounding will be the most obvious
weakness. Rookie lorward Victor Minnie-
field could help solve that problem.

Center Herman Webster, an  over-
achiever, will be the key plaver at Fuller-
ton State, with help from a promising
group of junior college transfers, best of
whom is forward Derek Jones.

Fresno State will also benefit [rom
excellent recruits. The most helpful will
be center Rene Ebeltjes, a native of Holland.

“We have a bunch of rabbits this vear,”
a Santa Barbara spokesman told us. The
Gauchos’ blazing running game will be
reinforced by transfer guard Brian Shaw.

This looks like a downer vear at lrvine
because of graduation losses. The Anteat-
crs’ leader will be guard Scott Brooks.

Loyola Marymount will take the West
Coast Athletic Conference championship
unless the San Francisco reconstruction
program comes to carly fruition. Lovola,
led by forward Mike Yoest, will be as
strong as last vear.

San Francisco will benefit from two bo-
nanza recruiting years in a row. All that
talent could meld into awesome power by
late winter. Three San Francisco recruits,
guard Keith Jackson, forward Pat Clardy
and center Pat Giusti, could start.

Pepperdine, last  year’s  conference
champion, sullered  diploma  depletion,
but forward Eric White, center Levy
Middlebrooks  and  newcomer  Dexter
Howard will form an excellent front court
for the Waves.

Heralded freshman guard Osei Appiah
will dominate at Santa Clara.

St. Mary’s, with no graduation losses,
will be much improved and could be the
surprise team ol the conference.
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HE MICRO EYE VECTOR
NEW RADAR DETECTION TECHNOLOGY

New, because the MICRO EYE VECTOR incorporates Gallium
Arsenide (GaAs) Mixer Diodes for the ultimate in sensitivity and
selectivity. Available now from B.E.L-TRONICS — the largest

" manufacturer of radar detectors.

LIGHT YEARS AHEAD

Formerly used only in sophisticated military radar receiving
equipment, GaAs Mixer Diodes have far superior receiving
capabilities than conventional silicon diodes. They are much
“Cleaner” in their performance so that signals are processed
more precisely and efficiently. By designing a new circuitry
around GaAs Mixer Diodes, B.E.L-TRONICS has ensured that the
benefits of this advanced technology are maximized.

RELIABILITY . . . TIME AFTER TIME

Now you can relax with the MICRO EYE VECTOR'S supenior
detect:onabmry Aromdbends owrhﬂ!sandanfhestrangmaway
ﬁ%gmyg stationary, moving or pulsed radar, the
GTUHdefecrsbomXandKBandradarmth

sysfematfc audio and visual alerts warning you to the presence of
police radar. Annaying nuisances of false alarms are minimized
with the MICRO EYE VECTOR. When the unit sounds an alert,
you know it'’s time to slow down.

- COMPACT AND CONVENIENT
Easy to use, the MICRO EYE VECTOR can be installed on your
dash or visor in a snap. Just plug it into your cigarette lighter
socket and you're on your way. The MICARO EYE VECTOR's
compact size and light weight make it convenient to carry in your

(BBE) B.E.L-TRONICS LIMITED The Radar Detector novators

pocket when you want!aﬂansparmfrwnonecartoanorheror
from one city to another.

TEST DRIVE ONE TODAY

Without a doubt, this is the year of the MICRO EYE VECTOR and
its sophisticated technology. B.E.L-TRONICS has elevated the
science of radar detection to new heights. Let our 19 years of
electronics experience protect you. Buy the best; buy BEL!

30 DAY TRIAL OFFER

You can order yours today by calling this toll-free number, and
if not completely satisfied with your MICRO EYE VECTOR,
simply return the unit within 30 days for a full

refund (mail order only).
MICRO EYE VECTOR FULL ONE YEAR
$229.95 WARRANTY ON
Call tol-free  1-800-341-1401  PARTS AND LABOR.

In New York 1-800-845-4525
In Canada 1-800-268-3994 B.E.L-TRONICS Limited
(NY residents add applicable tax. International Head Office
Price higher in Canada) 2422 Dunwin Drive,
Please allow an additional 15 days Mississauga, Ont., Canada
when paying by pmma! or L5L1J9
_ company SRRk N .S,
T i) | 20 Centre Drive
B —1 Orchard Park, NY 14127

Model 870
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HERE'S
WHAT A
SWEPISH
MASSEUR
THINKS OF
REGARPING

THE MASSAGING
OF ANNIE ....

AND HERE
IS WHAT
A SHIATSU

MASTER
THINKS

e

;_
Wk

Now FOR SOME CONTROVERSY. AT

ISSUE 18 MASSAGE ...I1S IT GOOD

FOR YOU OR IS I'T JUST A POINTLESS
INPULEGENCE 2 ANNIE BELIEVES IN THE
UPLIFTING EEFECTS OF THIS PRACTICE,
ANP [F YoU PoN'T, YoU SHOULD TEY A
MUTUAL MASSAGE WITH YOUR FAVORITE
PERSON. ANPD IF THAT DOESN'T WORK ,
FANTASIZE THAT YOUR PARTNER [S POLLY
PARTON OR SYIVESTER STALLONE. AND
IF THAT DOESN'T WORK, GIVE IT UP ...

YOU'RE DEAD !

BY HARVEY KURTZMAN AND WILL ELDER

I LOVE MY
MASSAGES, INGA, BUT THEY'RE
GETTING TO BE TOO EXPENSIVE.

NOW, JEEPERS, I THINK
PETRISSAGE ...WE o\ _I'M GETTING SEASICK .
PUSH THE YUICES 7 i vy

8.8,

.-q‘ IF You
=117 CANNOT AFFORD
a1 OUR MASSAGES, MiSS

NOW WE
EFFLEURAGE , PUSHING THE
YUICES TO THE CENTER
OF THE BODY ,




MISS FANNG, THAT'S NOT WHAT HEY! You

7 THIS 15 OUR DIRECTOR, DR-

I MEANT WHEN I SAID YOUVE \ [ MAKING ME INTO )
sl ol e N, GoTTO :usr-f THE FAT A\ CHOPPED LIVER, /

/16 MY SCHOOL
FOR MASSAGE .
AND YouU CAN

HAVE UNLIMITED

FREE MASSAGES...

PROVIDED wOU LET |
US USE YoUFOR [
DEMONSTRATION

i5 ORIENTAL @
MASSAGE. 1 PRESS
HERE, You FEEL [

SHOULP RELAX THE
BoPY, BUT THIS IS
RIPICULOUS .

; You T
WILL BE USED AS AN
ACIP TEST OF SORTS ON
OUR GRAPUATING CLASS—-
TO SEE IF THEY HAVE
THE CONTROL ANP THE WILL
4 POWER TO MASSAGE
PTIME Tve BEEN PROFESSIONALLY
PROPOSITIONING
SHIATS5U AND

GHIATSU 1S A
. METHOD?Z

NOW, IF WE'RE YOHNNY YONES ... I WILL START GOOP POSTURE, BUT You
READY, THE TESTS MASSAGE !/ WITH TAPOTEMENT ARE STANDING UP STRAIGHT

WILL BEGIN. R i ardg IN mg WRONG

—— M § S, CHEST...




YESSIR !
STARTING WITH
A GENERAL

MASSAGE POSITION,
T'LL MOVE TO A

STUDENT
YESSE YAMES,

AFTER
WHICH
T'LL SWITCH
m THE s,
AHEM ... THE
MISSIONARY

I wWitL NOw PEMONSTRATE CLASSIC
SWEDISH KNEAPING.

NEXT, I

NEXT STUPENT... PEEP MASSAGE -~

YULIUS YENSEN --

DR. YIMMINY ,,, B [ THEN AGAIN, PERHAPS
I SAW THE STUDENT,YULIUS, TAPING N | MISS FANNY IS TOO ACID
HIS EYES SHUT BEHIND HIS GLASSES . / A TEST ....
. HE'S WORKING BLIND, '

o <P T
o GUESS HE
' FAILS THE

ACID

231



There's only one thing that
tastes more like a fat, juicy peach
than Original Peachtree” Schnapps.

T

- DEKUYPER® ORIGINAL PEACHTRE

Straight, rocks, or with soda, Bt

DeKuyper® Original Peachtree™ Schnapps Liqueur, 48 Proot, John DeKuyper and Son, Elmwood Place,




vith measurements of only 7%

{that’s about hali the f other portable cellular phones),

we'd say that Walker's new pint-sized product will be a ringi

AMES IME

success. Furthermore, the pockel phone is available with an
optional car mount; powered by rechargeable batteries, the unit
can work while you're in your wheels and then stay with you
for the rest of the day. And a handy readout of information on
a dot-matrix display lets you know both the strength of the sig-
nal and the battery strength. Mare cellular power to you, fella.

Kiss your little black book goodbye, Bunky; users of the Walker Pocket Cellular Telephone can scroll through the unit’s memory, which stores up
to 99 telephone numbers and the names that go with them. The price for the pocket phone is about $3000, and Walker's Mobile Communications
Division at 200 Oser Avenue, Hauppauge, New York 11788, has all the information. Or dial 516-435-0490 if you're too busy to write.
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TOILETRIES

hen you're shopping for a new whifl to splash on,
the current profusion of colognes for men can
really put you ol the scent. So we've selected a
random sampling of designer colognes, figuring
that if the likes of Ralph Lauren, Pierre Cardin, Calvin Klein,
Oscar de la Renta and others are willing to give them their

P i
Cologne

- E REA
IEW YO

olfactory stamp of approval, the products must be up to sniff
Each has a citrus top note that evaporates to reveal the
cologne’s distinctive characteristics. The base-note finale
blends fragrance with body chemistry to create an aromatic
aura that ought to leave the ladies saying

‘Boy, does that guy
smell good.”

i it does, call it the sweet smell of success.




Below, left to right: Geoffrey Beene’s Grey Flannel blends woodsy with a hint of lavender, about $15 for 2 ozs. Obsession for Men, by
mosses, musky amber and lime with herbal overtones, $27 for 4 ozs. Calvin Klein, has a warm amber base that creates a potent and seduc-
Monogram Cologne, by Ralph Lauren, combines citrus, spices and rich tive scent, $35 for 4 ozs. Oscar de la Renta Pour Lui Eau de Toilette
wood scents, $21 for 1.8 ozs. 8ill Blass’s 100 Strength Cologne has a blends more than 150 ingredients; its base notes are a rich hint of sa

bold scent with plenty of bite, $25 for 4 ozs. The distinctively pack- dalwood and vetiver, $35 for 4 ozs. Last, Armani Fau Pour Homme
aged Pierre Cardin Man’s Musk is a contemporary, masculine scent Eau de Toilette is a balanced cologne for all-day wear, $20 for 1.7 ozs.

RICHARD 1ZLI
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YACHTSA LUCK, SKIPPERS

Sparkman & Stephens, the company that has de-
signed cight out of the past ten America’s Cup
winners, has just created The Sailor’s Game, and
i’s every bit as exciting and fun as those famous
vachts, The glossy board is a chart of the globe,
and players move pewter models of S & S's
famous yachts across the Southern Ocean, follow-
ing the path ol right and wrong answers to more
than 2000 questions. The price: $40, sent to The
Sailor’s Game, Box 20382, Cherokee Station,
New York 10028. You be Dennis Connor.

FOR SWINGERS ONLY

“You ain’t got a thing if vou ain’t got that swing,” savs Mitsubishi
Electric Sales America, Inc. So the company has come up with the
Golf Trainer, a batterv-powered unit that gives instant graphic and
digital readouts on various aspects of vour swing, such as club-head
speed on impact, ball carry, missed shots, club-head angle and shot
direction. Two models are available in golf stores: the GL-300 ($199)
and the GL-500 ($349). The latter gives vou additional input on
vour hitting area (whether vou connected with the head, the toe or
the sweet spot), the path of the ball and its accuracy. Both units can
be used for practice putting, too. As il you need it.

JANUARY SNOW JOB

Snow bunnies who have an upcoming social cal-
endar that's a sca of white should plan 10 spend
Januarv ninth on the slopes, as that's when the
National Ski Arcas Association/Ski Industries
Amcrica is sponsoring a free National Learn to
ski Day. First-timers will receive a free lesson,
rental equipment and access to beginners’ slopes.
(Call 1-800-238-2300 for more information.) An
inexpensive follow-up program continues through
February eighth. Head for the hills!

BEAUTY THAT’S SKIN-DEEP

A hot zigzag of color on a bare shoulder. A shimmering bracelet
worn high on the arm. I like to think of J'attoos as allordable opu-
lence,” says creator Jeffie Pike, who commissioned 1op jewelry
designers and make-up artists to create brilliant-color transfers in 20
designs, all applied with a wet sponge and removed with baby oil or
Scotch tape. For three samples that you'll want to stick all over the
body of the lucky lady in vour life, send $10.50 to J attoo, P.O. Box
481222, Los Angeles 90048. You'll have fun removing them, too.




CARRIE ON!

Carrie Leigh, the lovelv first lady of
Plavbov Mansion West, is life-size

in Hel's world every dav (lucky him)—
and now she can become a part of yours,
too, as she has recently posed for the 26" x 747
poster pictured above. Sonoma Portal,
605 Broadway, Sonoma, California
93476, 15 oflering it for $11. postpaid—

or you can find lovely Carrie hanging
about your friendly neighborhood poster
shop. (Don’t vou wish!) Carrie will be
appearing again in our February issue.
Better check it out!

LOPE ON DOWN
THE ROAD

Taking to the jogging paths of
America in leaps and bounds are
Exerlopers, a new type ol running
footwear that’s said to give the
wearer “‘four times the workour of
conventional running, while elimi-
nating the bone-jarring shock of
Jjogging.” For $159, postpaid, you
get a pair of high-density molded
boots with comfortable padded
lining, to which are afhxed leal-
coil spring assemblies. {You can
stand up in them, as Plavboy Sen-
ior Stafl Writer James R. Petersen
demonstrated, much to the
amusement of the stafll) Biosig
Instruments, Inc., P.O. Box 860,
Champlain, New York 12919, 1s
where to order them. Hop to it

TICKER PARADE
The ticker-tape machine has
been Yupscaled by the Trans-
Lux Corporation into a Supet
Personal Ticker that will allow
vou to monitor stocks—as well
as large block trades—Irom
the New York and American
stock exchanges nght at vour
desk. And when iU's connected
to a display, the Ticker’s data

. stream can be viewed from

Y anvwhere in the room. Trans-
Lux, which is located at 110
Richards Avenue, Norwalk,
Connecticut 06854, sells the
Super Ticker for $2500—or
vou can lease 1t for as httle as
$105 a month.

THE ULTIMATE
PORTRAIT

Holicon Cnrpor;llinn, operated by
three faculty members ol North-
western University, speaializes in
three-dimensional holographic
portraits—which can be viewed
from various angles. just like in
real life. (You really have to see
onc in 3-1) 1o believe it} A
framed 12" x 16" portrait costs
$3800, and vou have to travel o
Chicago lor the sitting. Additional
copies are $800 each, and vou can
even arrange lor a gift cenificate,
So il you want to live for eternity—
up on the wall, anyway—and vou
have the money, contact Holicon
Corporation at P.O. Box 4531,
Lake Bluff. Hlinois 60044, or call
312-234-6633. Looking good!




GRAPEVINE

Minding Her T's and A’s

This T-shirt is a tight fit for actress KATHY CHAFFIN but a
real treat for the rest of us. Kathy appeared on a couple of
tough-guy TV shows—Mickey Spillane’s Mike Hammer,
Magnum, P.I. and the now-defunct Black Sheep Squadron.
She also made the big screen in Stewardess School. She’s
made a permanent impression in her underwear.

A

; This Crystal

Never Cracks

Is BILLY CRYSTAL wired? You bet. Running Scared
was a hit. His HBO special, Billy Crystal on Location—Don't
Get Me Started, was hip. His short story in pLaveoy last month
was a riot, and now he’s making The Princess Bride with
Rob Reiner, from William Goldman's novel. Go, Billy!

© 1986 FABIO NOSOTTI LGI

Bonnie’s Bonny

Have you checked out BONNIE TYLER's album Secget Dreams and For-
bidden Fire? It had a successful run on the charts last year. Bonnie
doesn’t perform live very often, and she hardly ever tours, so we decided
to flash this sexy shot in your direction.

© 1986 MARK LEIVDAL




~ Simply Great
MICK HUCKNALL, lead singer of the group Simply Red, may
have come from England, but his roots are in Detroit with the
Motown of the Sixties. Check out the band's debut album, Pic-
fure Book, and catch them in concert, if you can. They’re Red-hot.

PATTY BEAUDET

Shouldering
Her
Beauty

SONYA TUCH-
MAN is a top
European model
who has made
her U.S. screen
debut in Spring
Symphony, with
Nastassja
Kinski, and is in ' 4
The Ace of the

Aces. We know j
she's aces.

We can

spot class

even when

| alady’s

under-

dressed.

¢ 1986 ROBERT MATHEU
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The Talking, Singing, Dancing and Directing Head
DAVID BYRNE has all the cobwebs out. Byrne’s movie True Stories premiered
last fall, along with two albums (one by the Talking Heads) and a paperback.

But bassist Tina Weymouth has just had a baby, so the T Heads probably
won'{ tour for a while.

MARK LEIVOAL

-
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Take Us Out to the Ball Game

Actress KELLY ANN SABATASSO has been on your
big screen in The Witching and on your small one in
Mickey Spillane’s Mike Hammer, but, even more
important than that, she’s Miss Softball America.
Which leads to a bunch of getting-to-first-base jokes.
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NEXT MONTH

MAFIA PRINCESS

LAST ROUTE

“COCAINE AND COLLEGE BASKETBALL"—IN THE
WAKE OF LEN BIAS' DEATH, THE AUTHOR OF SNOW-
BLIND TAKES A HARD LOOK AT THE DANGEROUS MIX
OF DRUGS, PRESSURE AND PROFIT IN AMERICA, THE
WORLD'S FIRST SOCIETY TO MAKE HIGHER EDUCA-
TION SUBSERVIENT TO SPORTS—BY ROBERT SABBAG
PLUS: “THE VIEW FROM COURTSIDE"—A NOTED COL-
UMNIST ASKS BIG-TIME COLLEGE BASKETBALL
COACHES, AMONG THEM LOUISVILLE'S DENNY CRUM
AND DUKE'S MIKE KRZYZEWSKI, WHAT (IF ANYTHING)
CAN BE DONE TO REMOVE COCAINE FROM THE
SPORT—BY THOMAS BOSWELL

“THE MAFIA PRINCESS”"—HER LIFE STORY BECAME
A BEST-SELLING BOOK AND A TV MOVIE. NOW
ANTOINETTE GIANCANA REVEALS EVEN MORE

“THE LAST ROUTE”—THE VETERAN FOOTBALL PLAY-
ER THOUGHT HE WAS JUST MARKING TIME IN HIS
LAST GRIDIRON GAME. HE WAS WRONG, AND HOW. A
TAUT STORY BY D. KEITH MANO

IMAGIMATIVE INTERMISSION

SEX YEAR

“FLIGHT PAY"—HOW TO GET MAXIMUM MILEAGE
FROM FREQUENT-FLIER PROGRAMS, BY THE EDITOR
AND THE PUBLISHER OF THE BUSINESS FLYER, JANE
COSTELLO AND JOHN HOLLAND

“INTERMISSION"—WITH ENOUGH IMAGINATION, A
GIRL CAN BECOME KATHLEEN TURNER, DOROTHY
LAMOUR AND PATTY HEARST IN THE TIME IT TAKES
TO GO TO THE LOBBY FOR POPCORN. AN INVENTIVE
YARN BY ROBERT COOVER

“DON'T PANIC"—CONCRETE ADVICE ON HOW TO
AVOID THE DISASTERS HE PREDICTS IN HIS NEW
BOOK THE PANIC OF '89—BY PAUL ERDMAN

“ETERNAL LEIGH"—BACK BY POPULAR DEMAND, THE
FIRST LADY OF PLAYBOY MANSION WEST

PLUS: A NOTEWORTHY PLAYBOY INTERVIEW WITH
LIONEL RICHIE; PICTORIAL UNCOVERAGE OF ONE OF
YOUR FAVORITE SOAP SIRENS; “BACK-COUNTRY SKI-
ING,” FOR ALL OF YOU WHO ARE TIRED OF STANDING
IN LIFT LINES, BY JAMES R. PETERSEN; “THE YEAR
IN SEX"; AND MUCH, MUCH MORE




Citadel Pass.

A rugged place for the Christmas spirit to start.

ALBERTA, CANADA
When my dad first brought
me up here for Christmas, |

»~ didn't know what to make of

WINDSORM

CANADAS SMOOTHEST WHISKY.

it. No crowds. No shopping.

Just the snow, and the dogs,
and a sense of peace so pro-
found I could feel it months
afterward.

When | was older, my dad
introduced me to Windsor
Canadian. They make it
nearby.

I don't think they could
make it anywhere else. They'd
never match the glacier water,

4 Alberta rye, or the mountain

air—the things that make
Windsor Canada’s smoothest
whisky.

[t's the smoothness that
always brings back memories
of this place. When he’s older,
I'want my son to have memo-
ries like that.

Give Windsor this holiday. Call toll free to arrange
delwegol gift box anywhere in the US.:

1-5150 (Ilinois residents call 312-334-0077).
Void where prohibited by law.
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WINDSOR
CANADIAN
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CANADIAN WHISKY- A BLEND - 80 PROOF « IMPORTED AND BOTTLED BY THE WINDSOR DISTILLERY COMPANY. NEW YORK. N Y © 1986 NATIONAL DISTILLE RS PRODUCTS CO



10 mg. “tar”, 0.8 ma, nicotine av. per cigarette by FTC method.
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SURGEON GENERAL'S WARNING: Smoking /7’7'8

)
By Pregnant Women May Result in Fetal Ly KW 70,
Injury, Premature Birth, And Low Birth Weight. G”’ 7:9 Os
f. <
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